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GENERAL INTEODUPriON. 

i!y r. j. nowE, jr.A., axd \ y . t. wEun, 

rionssons u» i-sAian r»e»ii«»ct ooW^ce, c*i^Lrri. 


BlnsniAiy. ! Tcanyaatilfecman" Oinmeiuc cf twcon- 

frrtioiii{n)cf ^atura, (6)of rretdom. i<)ot 1/Ov*. ScineO (2) Uu 

BOltUltyot thought (J)Ua tuBpHcHyrfwnothM H Tcnnssoa tho IVt : 
(OiaKcptcKtttatlMOfhaApi (S)A*Art«*t <«) Dif obserratlou , (t) Jiis 
♦chulinhlp; (0 2111 «xprc«»i»«fte«, nO Ul» *«)(ilanfe el cotuiaenpUce; 
(f) nil BctricU «haractenatl« haiiBOnT ol rtytlua, melody ot diction 

oOnicludoib 


Alfred, Lord Tennyson, was born on August Ctli, Bio^rarby 
180D, at Soniersbj, a riJlagtf in Lincolnsiiire, of which 
his father was rector TIio wolds eiirrounding his home, 
the fen some miles away, with its “level waste” and 
"trenched waters,” and the sea on the Lincolnshire 
coast, svith “league*long rollers” and " table-shore, ” 
are inctarcd again and again in his poems 
Wien seven years old, he went to the Louth Grammar 
School, and returning homo after a few years there, n as 
educated with Ids elder brother Charles by his father 
Charles and Alfred Tennyson, while yet youths, pub- 
lished in 1827 a small volume of poetry entitled Pams 
ly 1 ICO JjrolherS- In 1828 the in’© brothers entered 
Trinity College, Cambridge, where Alfred gained the 
University Chancellor’s gold medal for a poem on 
^ Timlucloo, and wliere bo formed an intimate friend- 
ship with Arthur Henry Hallam (son of the historian^ 
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■vvliose memory ]io lias immortalised in In Mmc-riam. 
Among his other Cambridge friends may ho mentioned lb 
C. Trench (aftonrards Archbishop of Dublin), Jdonckton 
hlilnes (afterwards Lord Houghton), J. M. Kemble (tho 
-Anglo-Saxon scholar), IVIcrivalc (tho historian, afterwards 
Dean of Ely), James Spedding, and W. H. Broolcficld. 
In 1830 Tennyson published his Poems, chicjl;/ Lj/rkal, 
among which arc to bo found some sixty pieces that arc 
preseiwed in the present issues of his works. In 1832 
Poems hj Alfred Tennyson appeared, and then, after 
an interval of ten years, two more volumes, also with 
the title Poems. His reputation as a poet was now 
established, though his greatest works were yet to come. 
Ciiief among these are The Princess (1817), In Ji/emoriam 
(1850), Jlhnd (1855), Idylls of the King (1859-1885), 
and EiweU Arden (18G1). In 1875 Tennyson published 
his first drama, Qnecn Mary, followed bj’ llurohl 
(1877), The Ciij) (acted in 1881), 2'hc Promise of Moy 
(1882), The Falcon, and Bedxt (1881). On the death 
of "Wordsworth in 185(i, Tennyson succeeded him as 
Poet Laureate. In 1871, he was gazetted Baron of 
Aldworth and Farringford, his two seats in Sussex and 
in the Isle of Wight. He died on October Gtb, 1892. 

I. Of all modern English poets Tennyson has most 
readers ; tho chief elements of the jtowerful charm 
which ho exercises over tho hearts and minds of all 
English-spo.aking peoples will be evident on even a bricJ 
survey of the character of his mind as revealed in his 
works, and of tho form and matter of his voi-se. At tho 
basis of all Tennyson’s teaching, indeed of all his rvork, 

’ is Tennyson the man. Tho mould of a jioet’s mind is 
i the mould in which his thoughts and oven his modes of 
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i'C 

I expression must run, and the works of a poet cannot bo 
■IfuHy understood unless wo understand the poet himself. 

1 Conspicuous among the main currents of thought oi nis 
and feeling that flow through the body of his ^vritings is 
his perception of tho movement of Law throughout tho 
worlds of senSo and of spirit : ho recognises therein 
a settled scheme of great purposes underlying a universal 
onler and gradually developing to completion. 

(n) Illustrations of this recognition of per^'ading Law ‘hown 
may be found m his conception of Nature, and in his treat- (a) of 
ment of human action .and of natural scenery. Natiwe, 
which to Shelley was a spmt of Love, and to AVords- 
worth a living and spcakmg presence of Thought, is to 
Tenuysou a process of L.aw including both. Even in 
tbc midst of Lis mourning over the seeming waste in' 
roivcd in the early dcatli of his fnend, he can wntc in 
In ilemoriitm 

I cerse not oatore, no, nor death , 

Vot aotluag u that errs bom law 

In all the workings of Nature he traces the evolution ol 
tho great designs of God — 

That Goil, whith ever live^ and to\ cs, 

Oao G(x], oae Ian, one elctneot. 

And one far-off dirfne event 
To which the whole creation nioi cs 

In The Utgher Pantheism, a simihir thought is found . 

God is law, say the wise ; O soul, and let us rejoice. 

For if He thunder l>y law, the thunder is jet His voice. 

(J) Allied to this faith that the universe is “ roll’d round ^ 

by one fixt law " is the poet’s sjmpathy with discijihued 
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order in the various sjdicvos of huinnu acU«n. hi ]ioli- 
tics Ilia ideal I'lcedoin in “ fiolicr -suited it in siudi a 
I’reedoiu aa lias hoeu uvolvcd hy the {'radual yrowlh iif 
J'inglish iiislitulions, a I'Ycedoni which 

lilowly tiroiwtcna down 
From jivcecdciit to jiroccdcat. 

Ifo lias Hinall failli in Hudden outbursts of revolutionary 
fervour ; he thinks that the “red fool fury of the Seine," 
the “llasliing heats" of the “frantic city," retard man’s 
progress towards real liberty: they “but /ire to blast (he 
hojies of men.” If liberty is to bo a solid and lasting 
jiossession, it mustiic gained ly patient years of working 
and waiting, not by "h’aw lla sto, half-sisti uuo.f Delay." 
Ko also Tennyson’s love for his own country is fegu- 
laled and philosojihic : ho has given tis a few patriotic 
marlial lyrics that stir tlic living Wood "like a trumpet 
ctill/' as T/w C/iai-f/c of the JA<jht Jlrujofte and The Ikreiojey 
hut in the main his jiatriolism is founded on admiration 
for the great “storied past” of lingland. Tliongh in 
youth he triniujihs in “the Vision of the world and all 
Uho wonder that would ho," yet neillmr in youth nor in 
age is lie himself witlioiit some fiynijiathy witli a distnist 
of the new democratic forces which may oml in “ worl:- 
ing their own doom : " 

Stop !y eicp wc pain’d n freednm Ioioh'ii to ICaroiie, ):ii<nvn 
to nil, 

'.SU'ji l>y f4e]> He ro':e t« grraliiess— tliro’ the Umpiasteia we 

' may fall. 

(c) Again, in his conce]itiou of the passion of Love, and 
in his porlraiture. of Womanhood, the same sjiirit of revet ' 
ence and sulf-eoutrol animates 'remiyson’s verse, laxvt;, 
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in Tennrsoa, b apgre cnsglfelt rassioa . Erentiegnjlir 
loTe of* Lanc^ot an^ Gninerore^ ds^fril'cd frrni 3 
spiritnal staaJpoiaJ, ia its eril ralier than in its 
l/tcRsnons details. His hirfife-t ideal cf lovejs f^djn 
jjlhe rare passion of sr«ld«I life : trn? loTe csn oist eaij 
* iindertiie eaactioa cf and of rerereace for womaa- 
hooil and one's htber self; acd each lore is the scarce 
of man’s loftiest idea*, and inspires his roLfcst de<«l3. 

(rf) Lastlv, Tennjscn’s anpreejation of Order is illas- t'Trf 
trafc«I in his treatiapBl cf natonl fceneir. He 'rires as 
scenes of savage grandear, a* in 


the co5«tn>c» iM ijQ 

Their tbocsial Truths of <b.-j!rr,'; water janke. 


hat he oftener deserih** 5:31 EcgUib l3si*<ar«!S. tht 
“hones of andeat peace,* with “rliite*! aUrj-i* aa-J 
“ferrace-Iatni,'' “long, grsr fields,' “trart.* cf fisrsre 
stuinj- srarn,'’ and aU the ordered ^n-'e: cf renJ Lf». 

2. Aswond great elfatn*. cf Ttnsvs'ns ebars.?*>r » 
its noble tone. Thu p^rrades ererr he Li* erer 
written. His Terse is inforcpd tnth tie tctt *- ;r:: cf 
Hononr, of Pntj, and of Eererence for all iLs: Is 
and Irae. 


f 3. Another main charaewnstie cf TennT*cr. u n*> '' 
i plidty. Tie eacticc? that Ls arp'^a.'i ir. in ■ «- »ri_ r ' 
,e«y to ondemand and conunoa V, all B- arcHi’ e- 
jraitle analysis cf chaaT^er, and ti* ci cr-=^ 

plei motires or cf the wed ercftss cf ra.^,c. * iu 
moral law 3 which U so ttrcnciv crL'/'* 'm 
prinary sanctions epen wL’ch irsn^i ^zL-l »7'^ 
is founded. A certain PnritaasinttL'^rc'-J » 

restraint perTSils the caaef his w’erL * 


It in on those fonndotioiis of Order, Nohility, end 
•Simplicity that Tennyson’s character is hnilt. 

II. 'i'nniing now to the matter or suhstancc of Ida 
poems, wc note, tlrsl, that the two chief factors of 
'J'onnyson’s popnlarity’ arc that ho is a reprcsontativo 
English jtoot, and that ho is a con.snminntc Artist. 

In the great Rjdicrcs of human thought — in religion, 
in morals, in social life — his poems rcilcct tho complex 
tendencies of his age and his surronndings. Not, it may 
ho, tho most advanced idc.is, not tho Jato&t speculation, 
not the transient contentions of tho honr ; hut the broad 
rc.sults of c\dturo and C'Xi)Diiencc upon the poet’s English 
contemporaries. The ground of Tennyson’s claim to 
ho considered a representative of his age is seen in 
tho lines of tlionght pur-sned in some of those more 
important poems wliich deal with the great problems and 
paramount interests of his times. The poems cover a 
period of fifty years, and must ho coiisidorcd in the 
order of their pnhlication. In Lochlcy Hall, puh- 
lishod in 1812 , the spoalcer, after giving vent to his 
own tide of passion and regret, hccomcs the mouth- 
piece of tho young hopes ami aspirations of tho Eiheral- 
ism of the early Yictorian ora, while in Lochlaj llall 
SMil Vears Aflcv, tlio doubts and distrust felt by tlio 
Consorvalisia of our own times find dramatic utterance. 
The. Princess dc.als with a cjucstion of lasting intcre.sl. 
to society, and one which lias of Into years risen into 
more conspicuous importanco, tho changing position and 
proper splicro of ^Yoman. In The Palace of Art the 
poet describes and condemns a spirit of jestheticism 
wlioso solo religion is the worship of Beauty and Know- 
ledge for their own sakes, and which ignores human 
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responsibility and obligations to one’s felloTr-mcn : 
Trbils in SL Simeon Sfy^ifes, tho poet equally con- 
demns the enls of a selfcentred rcUgions asceticism 
which despises the aetire duties of daily life. The 
Vtsion of Sin is a picture of tho perversion of nature 
and of the final despair which attend the pursuit of 
sensual pleasure. The Tko Voicee illustrates tho in- 
liospective self-analysis with which the age discusses tho 
fundamental problem of existence, finding all solutions 
vain except those dictated by the simplest voice? of the 
conscience and the heart. Tlie poet’s great work, In 
ilfmonflm, vs the history of a tender human soul con- 
fronted with the stem, relentless order of the Universe 
and the seeming waste and cruelty of Death Tlio poem 
traces the progress of sorrow from the ^’a!ley of Death, 
over-shadowed by the darkness of unspeakable loss, 
through the regions of philosophic doubt and meditation 
to the serene heights of resignation and hope, where 
Faith and Lore cm tnumph over Death in the con- 
fident hope of a life beyond, and over Doubt by the 
re.'ilisation 

That all, as in some piece of art, 
la toU cuoperant to an eud 

Maud is dated at the conclusion of that Jong period 
of peace which preceded the Crimean War, when the 
commercial prosperity of England had reached a height 
unknown before, and when “Britain’s sole god ’’ was the 
millionaire. The poem gives a dramatic rendenng of 
the revolt of a cultured mind against the hypocrisy and 
cormption? of a society degraded by the worship of 
Jlammon, though the hero inherits a vein of insanity 
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and spealvs too bitterly. The teaching of Tcnnyson’.s 
longest, and in many rc.spccts grcatc.st, poem — the 
.spreading mischief of a moral taint. — is disenssod at 
length in the Introduction to The Cominci of Arihvr and 
the Passing of Arthur.^ Here too Tennyson expresses 
one of the deepo.st convictions of his time, 
it. But if Tennyson’s popularity is based upon a corre- 
spondence between his owai reverence for Law and the 
. deepest foundations of English character, it is based no 
•■^Jles^.upon his delicate power as an Artist. Among the 
'^'elements of this power may be mentioned a minute 
observation of Nature which furnishes him with a store 
of poetic description and imagery; a scholarly appre- 
ci.ation of all that is most pictviresquc in the literature 
of the past ; an exquisite precision in the use of words 
and phrases ; an avoidance of the commonplace ; the 
oxjwessivo harmonies of his rhythm, and the subtle 
melody of his diction. 

acr. (o) For minute observation and vivid painting of the 
details of natural scenery Tennyson is u-ithout a rival. 
We feel that he has seen all that ho describes. Tiiis 
may bo illustrated by a few examples of his tree- 
studies : — 

hair 

In gloss rmd line the chestnut, when the slicll 
Divides three-fold to show tlic fruit witliin 

{The Brooh) 

those eyes 

Darker th.sn darkest p-msics. nnd that hair 
More Uacii than nshhnds in tiic front nf March 

{The Gardt nev's Daoijhler) 
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With hUsU that blow the poplar while 

{In Memorian) 

A million cmeralila break from the mby-hadJed lime 

a itBRip of oak ball-dead, 

From roots Lke some Mack coil of carven enakw, 

Qalch’d at the crag (,Tkf LaU Toumameni). 

\Fc may also notice the exactness of the epitheU in 
"perly larches,” " dry-lemgtid Isnrels,” '‘pillar’d dti^: 
of 8oiiJu?i»3 ^cataorea,” “labutnonss, droppiiig-vrclls oj 
/«." 

Ennally exact arc Kis descriptions of scientific phono* 

Biena 

Before the little dacts began 

To feed tliy bones with lime, and ran 

Tlieir eotme till tboo wert also nun ( Tht Tm roieet) 

StiU, u while Satem whirls, bu ateadlaat shade 
Sleeps on his lumiootis ring (T’/ie Palacf t/Art) 

This accorato realisation of ecientirie facts is often of 
service in furnishing opt iUastratioas of moral truths or 
offimotions of the mind : — 

Break, tbon deep rase of chiUmg tears 
That gtiel has ehakeo into Irost {In Jilmorinm) 

Prajer, from a liTing eonree within the wDJ, 

And Leafing op throwgli all the bitter worhl, 
fake fountains of sweet water is the eea, 

{Eiiorh Arthoi) 

p') Allusions to the Classics of more than one land m ni*« 
may be found in Tennyson. Lines and expresbions 
uouM 8ccm sometimes to he snggested by the Greek or 
b 
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Latin poets, and in llieso the translation is generally go 
happy a romloring of the original as to give an added 
grace to what was alread}' boautifnl. lihistratiolia of 
this clmractcrislic will ho found among tlie Notes 
at the end of this volume, 'rhero is occasionally 
a rcconditonc-ss about these allusions which may 
pu7.7,lo the general reader. For example, in the 
lines 

And over tltO'C clliere.al eyes 
TIic bar of JJicli.aol Angelo (/n Jfcmoriniii) 

where the reference is to the projection of the frontal 
hono .ahovo the oyo-brows nolicoahle in the portraits of 
Michael Angelo and of Arthur llallam, a peculiarity of 
shape said to indicate strength of character and mental 
power. Similarly in 

Proxy-wc<hlc(l with .a lioollcfs calf (T/ic Pmireff) 

wc find ah allusion to an old ceremony of marriage hy 
pro.xj', where an .ambassador or .agent representing the 
.absent bridegroom, after taking oft’ his boot, placed his 
leg in the bridal bed. 

qircs. (c) Wo imay next, note TonnysonV unequalled power 
of finding single words to give at a flash, as it were, .an 
o.vacL pictnro. What lie has avritfon of Virgil’s .art is 
equally true of his own, which olfoi's ns 

All the charm of nil the Mnpcs 

often fioavcriiig in a lonely avnrtl. 

This power of fitting tho word to the thought, may ho 
scon in the following examples ; “ creamn spmy ” Uh/ 
maid”; “the ripple icdshing in tho reeds” and “flu’ 
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wild water hi>ptnij on the crag”j “tlic dying ebb that 
faintly Upp'd tbo flat red granite " ; “ as the fierj* Sirius 
Iklers into red and emerald "j “women Uowid with 
liealth and wind and rain.” 

(d) Possessing such a facnlty of appropriate expression, W 
Ibo jioct naturally avoids the commonplace : Tennyson commoopLjcc. 
not only rigidly excludes all otiose epithets and stojvgap 
phrases, but often, where other writers would use some 
familiar, well-wom word, he selects one less known but 
equally tma and expressive. *He has a distinct fondness 
for good old Saxon words and expressions, and has 
helped to rescue many of these from undeserved oblivion. 

Tims, for the *' shnflint " of common parlance ho substi* 
totes (in Walking io the Mad) the “flayllint'’ of Bay's 
rrovtrh: in place of “blmdman’e buff” is found the 
older “hoodman blind" (M JlftjnoTmm) ; for “village 
and cowshed ’’ he wites “ thorpe and byre " {Th Vxetm), 
uliilc in The Brook the French “cricket" appears as the 
S.axon “grig.” Other examples might be quoted, c.g., 
lujdane, rathe, plash, brctcis, thrall’d, Mes, quitch, reckling, 
robj, ynj/lngale. Occasionally he prefers a word of his own 
coinage, as tongvestcr, scljless TJiis tendency to avoid tho 
commonplace is noticeable not only in separate words, 
but in the rendering of ide.is, poetic dress being given 
to prosaic details by a kind of stately circumlocution • 
thus in The Pnnccss tho hero’s northern birthplace is in- 
dicated by his telling ns that "on my cradle shone 
tho Northern star ” j and to describe the hour before 
the planet Venus had sunk into tho sea, the poet 
writes : 

Ecforc the crimson-circled star 
Hill fill'a into her fiUvec't gcavo 
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!W- (c) Lastly, if wo examine the metrical characteristics of 

Tennyson’s poetry, wc observe that the sense of majestic 
order and gradual development pervading the substance 
of his poems is not more conspicuous than is the sense of 
music -which governs the style of his versification. He 
kno-ws all the secrets of harmonious rhythm and mel- 
odious diction ; he has re-cost and polished his earlier 
poems -(vith such minute and scrupulous care that lie 
has at length attained a metrical form more perfect 
than has been reached hy any other poet: Several 
illustrations of the delicacy of his sense of metro aro 
pointed out in the Notes. A fetv more examples may 
be here quoted to show how frequently in his verse 
the sound echoes the sense. This is seen in his Ee- 
presentative Rhythms : 

ony (a) The first syllabic or half-foot of a lino of blank 
'■ verso is often accented and cut off from the rest of the 
lino by a pause, to indicate some sudden emphatic action 
or startling sight or sound, brealdng the flow of the 
narrative : 

his arms 

Clash’d : and the sound was good to Gareth’s car 

(Qarcth and LynrMc) 

Cliarm’d, till Sir Kay, tho seneschal, would come (Ih.) 

Shock, that a man far-off might well perceive 

[Lancelot and Elaine) 

Flash’d, and he cjilTd, ‘ I fight upon thy side ’ 

[Pcllcas and Elarrc) 

Back, as a hand that pushes thro’ the leaf [Ei.) 

Fall, ns tho crest of some slow-arching wave 

Drops flat [The Lael Tonmane.ni). 
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Occasionally the whole first foot is thus cut off : 
made hb hone 

Caracole : then bowed Ha homage, bluntly saying 

• {The Last Tournament) 

Wiio stood a moment, ere hu hone was brought, 

Glorying : and in the stream beneath hun shone 

(Oareth and Lyntilt) 

(fi) Action rapidly repeated is represented by an 
unusual number of unaccented syllables in one line 
Thus we almost hear the msh of waters in such lines 
as 

tlyriads o( nvulcta hunying thro’ the lawn (Tht Prinetsi) 

Of some precipitous nvnict to the sea (£»och Arden) 
while the rapid warble of song-birds sounds through 

hlelody on branch and melody u mid-air 

(Oarrt^ and LynttU). 

(y) Contrast with the above tlie majestic effect pro- 
duced by the sustained rhythm and the broad vowel 
sounds in 

By the long wash of Aostralasian seas {TTie Brook) 

The league-long roller thanileruig on the reef 

(fiiocA Arden). 

(S) Variations from the usual iambic regularity of 
blank verse, attained by placing the accent on the first 
instead of the second half-foot, are introduced, often to 
represent intermittent action, as in 

Ddwn the Idog tdwer stdin h^itating 

(Laneelol and £!atne). 
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Tennyson’s sense of music is equally conspicuous in 
the melody of his diction. The move sound of liis 
words and phrases lingers in the br.ain, apart from any 
moaning, as the echoes of a musical cadence linger along 
a vaulted roof. This is in the main due to his selection 
of melodious vowels and liquid consonants, and also 
to his skilful use of alliteration. Examples arc cver^-- 
where : 


The moan of doves in immcmonal rims, 

jVnd mttnnurmg of innumemWe bees {Tin Prinress) 

Ab 'Iwerc a Iiuiidrcd IhroAlcd niglidngalo, 

T!io strong /enipestuons trehie /Arobb'd and palpi/ntol 

(TAc rfsion 0/ Sin) 

The long fow dtmo and layy pfiinging sea 

(TAc Lml T’Diiniamctif) 

JSivaat-high in that iriglit lino of hrooken stood 

(Pelkn.t ctittl E(arrt) 

All day the wind breathes loto witli mcllotrcr tone 
Through every hollow cave and alley lone 

(The Lotiix Paler^). 


lu double words initial alliteration is conspicuous; — 
“breaker-beaten,” “ fiosh-fall’n,” “gloomj’-gladcd," “lady- 
laden,” “mock-meek,” “point-painted,” “rain-rotten,” 
“ storm-strengthen’d,” “ longue-tom,” “ work-wan.” Wo 
also find “ slowly-mellowing,” “ hollowcr-bellowing," 
“ever-veering,” “heary-shotted hammock-.shroud," In 
no English poet, perhaps only in Homer and Virgil, is 
this kinship of poetry and music so evident a-s in 
Tennyson. 
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Such i? Tennyson, and soch lits lyric and Jiis narratiro Coociusioa 
poetry. In these lies his strengtli. His three historical 
(Immis, HaroU, Becitl, and Queen Maty, aro full of deep 
research and sivid character-jirunting. Queen Mary, flie 
Cup, Tlte Falcon, and The Prmise of May have been 
placed on the stage.* His lyrical poems, his Jn 
Mmoriam, and liis Idylls, havo become au integral 
part of the literature of the world, and so long as purity 
and loftiness of thought expressed in perfect form have 
power to charm, will remain a possession for ever. 


IrtrMcgnus the many mat'oifuent situations tliat occur through- 
ent hu dramatio worLs. It is interesting to remember that 
Mxirt Browning used to point out tlie scene of t)ie oath over 
tlo sunt’s bones la Harold, os a marvellously actable scene 
snd ilist he expressed his admiration of the dramatic qualities of 
OvonilaiTi 
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(ENONE. < 

TnEiiB lies a rale in Ida, Inrelicr ' 

Tltai) all the 1*3)1871 of loman lulls 
The tTn mmin? yapnii r elopes athwart the ^len, 
Puts fortli an ana, and creep s from pine to pine. 
And loiters, slowly drawn. On either liaml 
ITie lawns and meadow-ledges midway down 
Hang rich m flowers, and far helow them roirr 
Tlie long brook fallmg-thro’ the clo'’’« lavi ne ^ 

In cataract after cataract to the sea 
Eehind the ralley topmost Gargartis , > « 

Stands lip and Ukes the morning but in front 
The gorges, opening widejapart, reveal A ■ 

Troa a and Ilioit’s ^olum^d citadel, 

Tlie crown of Troas 

Bitber came at noon 
Jlcurnful (Enone, wandering forlorn 
Of Pans, once her playmate on tlio hills 
Her cheek had lost the rose, and lound her neck 
Floated her hair or seem’d to float m rest 
She, leaning on a fragment twinetl with vine, 
Sang to the atiilness, till the nurantain-sliade 
Sloped downward to her seat from the upper cliff 
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‘ O mother Ida, mahv-foimtnin’d Ida, 

Dear mother Ida, harken ere I die. 

For now the noonday qnict holds the hill ; 

Tlie grasshopper is silent in the grass : 

The lizai-d, with hk .shadow on the stone, 

Rests like a shadow, and the winds are dead. 
The pnrplc iloa'cr droops : the golden hee 
Ib lily-cradled ; I alone awake, 
ily eyes are full of teaia, my heart of love, 

My heart is breaking, .and my eyes are dim, 
And I am all awe.arj' of my life. 

' 0 mother Ida, many-fountain’d Ida, 

Dear mother Ida, harken ere I die. 

Hoar mo, O Earth, l»e.ar me, O Uills, 0 Cave.s 
That house the cold crown’d snake ! 0 mouutaii 
I .am the daughter of a River-flod, ,.j -• 

Hear me, for I will speak, and hnild np all 
Sty sotTow with my song, .as yonder walks 
Rose slowly to a nm.«ie slowly hre.athed, 

A clond that g.ather’d shajie ; for it may he 
'Fliat, while I .spe.ak of it, a little while 
My heart may wander from its deeper woe, 

' 0 mother Ida, many-fount.ain’d Ida, 

Dear mother Ida, harken ere I die. 

I w.aited midenwath the dawning hills, 

Aloft the mountain lawn was dewy dark, ’ • / 
And dewy d.ark aloft the mountain pine : 
Be.antifnl Paris, evil-hearted P.avis, 

Leading a jet-black go.at white-honi’d, wliiie-ho 
Came up from rccily Siino is .all .alone. 

‘ O mother Ida, harken ere 1 die. 

Far-ofl’ the lon-ent call’d me from the cleft ; 


Fm up the eoli'wty 

The streaka of nrgm mow. With down-dropt eyes 
I wt alone j white-breasted like a aUr 
Fronting t!ie dawn he moved ; a leopard akin 
Droop’d from his alionlJer, but hla atuiny hair 
ClnsteFd ahoot his tempica like a God’s : 

And his cheek brighten’d as the foam-bow brightetn 
When the wind blows the foam, and all my heart 
Went forth to embrace him coming ere he came. 

'Dear mother Ida, harken ere I die. 

He smiled, aod opening out hts nulk. white palm 
IHsclosed a fruit of pure Hesperian gold, 

That smelt ambroaalty. and while 1 look’d 
And listen'd, the full-flowing nver of speecli 
Oime do*Ti apon my heart 

•“3fy own (EnoDe, 
Dcaatiful-hrow'd (Eoone, tny owii »oqI, 

Cefaold this fruit, wb<>*e gleaming nnd l ogrartn 
' For the moat fair/ would *eenj to award jt thine. 

As lovelier than whatever Oread haiinl 
^ Th e ImoHi of Ida, loveliest lu all grvv* 

Of morement, and the charm of onmed broww*' 


•I uco ail me inu-ueetj preoenee of ih<< Or,!, 
^nged ia the hall* of Ptrkc* , wbereajon 
Itc« feurj, with question onto whom 'twerg clc.- 
fiut light-fcot Iris broo^t it ve»ter.«Te 

DeI»e™s,tliattrtiBe,br«^monTo.4 - 
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well behold them unheheld, iiriheatrl 
Hear all, and see thy Paris judge of Gods.” 

‘ Dear mother Ida, harken ere I die. 

It wa.s the dee]) midnoon : one silveiy cloud 
Had lost his way between the piiiey sides 
Of this long glen. Then to the bower they canic 
Naked they came to that smooth-swarded bower, 
And at their feet the erbensTjrake like fire, /. / , 
Violet, amai-acui), and asphodel. 

Lotos and lilie.s ; and .1 wind arose, 

And overhead the wandering iyj' and vine, ^ .. 
Thi.s way and that, in many a wild fest^n 
Ean riQjj ^rlanding the g narled b oughs 
IVith buiicti'and beivy and flower thro’ and thro’ 

‘ 0 mother Ida, harken ere I die. 

On the tree-fops a crc.stcd peacock lit, 

'j And o’er him flon-’d a golden clond, and loan’d 
■ ''Upon him, slowly dropping fi-agrant dew. 

Tlicn firafc I heal'd the voice of her, to whom 
Coming thro' Heaven, like a light that grows 
Larger and clearer, with one mind the Gods 
Rise up for reverence. She to Paris made 
Profler of royal powei', nm])lc nilc 
Unquestion’d, overflom'ng revenue 
Wherewith to embellish state, “ from many a vah 
And river-sundci-’d champaign clothed with coni, 
Or labour’d mine undrainablc of ore. 

Honour,” she s.aid, " and homage, tax and toll, • 
From many an inland town and IjBXcn lai-gc, !-!<• ) 
Mast-throng’d beneath her shadowing citadel .M’ 
In glassy Ixiys among her tallest towers.” 

‘ O mother Ida, harken ere I die. 

Still she spake on and still she spake of jiowcr, 

“ VTiich in all action is the end of all ; 
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Slioolj come most 'welcome, *e«Dgiueii, u» |a/«u* 
Only, »re hlest gods, who hate atlain’J 
Ret in a happj pla« and qwet Mata 
^\boTf the t hniidff, with undoing Llisa / . - 
Id knowledge of thtjr own sopreiaacy * 


‘ Dea? tnother I'3a, harken ere I d:*. 

She reared, and Ekris teH ret't/f frst 
Otrt at amVktgih, lo awh tt« ti.'cgt: < 
natter’d tjs Ijsrit ; let Palhue tie i 
S-cewfcit apart, t«r eJ-ar asd lared Isirf 
(yerthwirtel *hi the fpetr 

CpKi W jearie ietz^-z c-lf. 

Org hir aer-trul treatf atd aisj ti/rek 

kept vass^ dtsote, sAi* re- ij. 


f ’•S^-j>TerKrs,ift!5-iar-*->d^ f 
IIhi*« liree ij.cje l*n.J pif* t*. wrer-jr^ jr.-, 
Trt f'.t fc»g 'jrtrg »f Ltre^ 

JW«J1 trxx cataZT-i l.'f let t. irr- It- it 
'Arting tb ebw wr Ere t? wr*'- es £*tr : 
npij i» light, v> 

W*i« wi«thjcj is ijj. BKfa tf ecssrxi*-.^* 


‘ Dear O'ALre Ib, lariis^ ere h 

A-ata the tai-! ; "■ I ILsh- trt wnL --f- 
gn-rknecU kC alvr&s 
To fairer. J»i~ lit^iEelT »ia; > »■» 
So italt thm C=j 1 fair*,*. 

If guKg on diTia-tT djreAeii 
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• Tliy mortal eyes arc frail to judge of fair, 
UnljiasJd by self-jirofit, oh ! rest tlicc sure 
Tliat I shall love tbee well and cleave to tlieo, 

So that niy vigour, wedded to thy blood, 
S]iaILstrikc,Avithin tliy j jiilse s, like a Gixl’s, 

To ])ush thee fora'ard thro’ a life of shocks. 
Dangers, and deeds, until endurance grow 
Sinew'd with action, and the full-grouni will,'f 
Circled thro’ all experiences, pure law, ' ^ 

Coinmwsure perfect freedom.” / 't , ■ -r. , >• 
" ‘ Ilerc she ceased, 

And Paris ])ondcr’d, and I cried, “ 0 Paris, 

Give it to Pallas ! ” but he heard mo not. 

Or hearing would not liear me, woe is me ! 

‘ 0 mother Ida, many-fountain’d Ida, 

Dear mother Ida, liarkcn ere I die. 

Idalian Aphrodite beautifid. 

Fresh as the foam, new-bathed in Pnphian wells. 
With rosy slender fingers backward drew 
From her wann brows and bosom her deep hair 
Ambrosial, golden round her lucid throat 
And shoulder : from the violets her light foot 
Shone ro.sy- white, and o’er her rounded form 
Between the shadow.s of the yine-bunche.s 
Floated the glowing sunlights, a.s she moved. 

‘ Dear mother Ida, harken ere I die. ; 

She with a subtle smile in her mild eyes, ' 

The heral d of her triumph, drawing nigh 
Half-whi.sper’d in hi.s ear, “ I promise thee 
Tlie fairest and most loving wife in Greece.” 

She spoke and laugh’d : I shut my sight for fear : 
But when I look’d, Paris had raised his arm. 

And I beheld great Ileru’.s angn* eyes. 

As she withdrew into the golden clond. 

And I wa.s left alone within the hower ; 
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And from that time to tliH 1 am alone, 

And I nil'll] l>e alone tmtil I die. 

‘Yet, mother Ida, liarlL^cii ere I die. 

I’airest — mIi^ fairest wife? am I not fair? 

Io> c iiath told me so a tlioiiaand times. 
Mclliinka 1 must he fair, for yesterday, 

^Vlieii I past by, a si tlJ and wanton p.anl, 

cd like tlie cvcmn» star, with pla^ ftil tail 
CroneliM fawnin g in the weed. Most los'ins is 
[All me, my mouiit.ain shcidicnl, lliaCiuy arms 
iWcre wound about thee, and ny hot li|>s prest 
|CIo!ic, close to tliine m tluit i iiiick-faHiiig dew 
Of fruitful kisses, thick as Autnimi rams " 
'Flash in the ]ools uf whirliug Simois. 

'0 mother, hear me set l>eforc I die 
They came, they tut away my t.alirst pines, 
Slyiall dark pines, that pluinwl the craggy I«1 
High oser the blue gorge, and all betaceii *“ 
Tliesnow) |Hak and snow-nlnte eatarai t 
Foster’d tlnToihliw eaglet— from lieneath 
- Whme thick mysterioas b»tighs in the dark nx 
Tile pantber'a mnr eainc while I sat 

Low in the s alley Never, neser more 
SItall lone tEiione nee tin luoniiiig niist 
■fiweep thro’ them , utter ste them oteilnil 
^Vith narrow moon-ht slij«s «>f siher tioud, f , 
lietweeu the loud HtrcanTaiid the tmnhhiig st 

‘0 mother, hear me ^et N fore I die 
I wish that somewhere in tht ruin'd folij^^* 
Among the fragruenls tumhlwi fnmi ilxe glens. 
Or the dry thitktl>s 1 couM meet with her 
The Abominable, tliat nniuritwl tame 
Into the fair Pelelan Ijanquet'hall, 

And ca>it tire golden fmit upon tht. Iioard, ^ 
And brnl tins cliange , that I wig’ ' 
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And tell lier to her fncc liow jhncli I Iiafo 
Her j)rc?enee, hated liolli of Gods and men. 

» 

‘ 0 mother, hear me yet heforc 1 die. 

Hath he not sworn In's love a thousand tiine^, 

In this green valley, under this green hill, 

Ev’n on this hand, and sitting on this stone 1 
Seal’d it with kisses ? waleEd it with te^am ? 

O hap]\v (cars, and how wnliko to these ! 

0 happy Heaven, how canst thou sec my face 1 
0 hapjiy carlli, Iiow canst thou hear my weight? 

0 death, death, death, thou ever-floating cloud. 
There are enough niihajipy on this earth, 

Pass by the happy souls, that lo%'e to live : 

1 pray thee, ]iass before my light of life. 

And shadow all my iwd, that I may die. 

1 'J’hou weighc.st heavy on the heart witliin, 
”;,^Veigh heavy on my eyelids ; let me die. 

‘ 0 mother, hear me yet before I die. 

I will not liie alone, for fierj' thoughts 
Do shape themselvc.s withiinne, more and more, 

•. r> Whereof I catch the is.suc, as I hoar 
t-Dcad sounds at night come from the inmost hills, 
I Like foot.slejis upon wool. I dindy sec 
|hly far-off doubtful purpo.so, a.s a mother 
Conjectures of the features of her child 
Ere it is bom ; her child ! — a shudder comes 
Across me ; never child be born of me, 

Unblcst, to vex me with hi.s father’s cyo.s ! 

‘O mother, hear me yet before I die. 

Hear me, 0 earth. I will not die aloiu', 

_ Le.sl their .shrill h.apjiy laughter come to me 
j I AValking the cold and starles-s mad of Death 
■ 1 TJneomforted, leaving my .ancient love 
With the Greek woman. 1 will vise and go 
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Down into Troy, and crc tlie etars com? fortJi 
Talk w itli llie wiM Ca.«sandni, for slic says 
A fire (lances before her, and a sound 2C0 

Rings ever m her ears of armed men. 

■\71iat this may be I know not, but I know 
Tluit, wheresoe’er I am by night and day, 

All earth and air seem only buniing fire.' 


jnE TALACE OF ART. 

v-vs'-v. ■ .. '1.. , , r/'. 

1 BCILT my soul a Jitdly. ple.nsnre-hou«e, f 
Wherein at e.w foi aye to dwell 0 
I sail], *0 Soul, make merry and oirouse, 
Dear soul, for all is well' 


b ^lil tge-^r ag platforn^ sinootly .as^bn midi’d b 
I chose. The range-d'ramparU'bnght 
From Ics el meadow- bases of deep grass ^ ' 
Suddenly scalwt the light a.: 

Tliereon I built, it fnoi Of ledge or shelf ? 

Tlic rock rose Jear, or winding stair 
^ly soul would live alone unto herself ^ ^ 

III her higli palace there 

And ‘wliilellio^wofli^ runs round uid muiid,' 
•'SdReign thou ajiait, quiet king, 

trhil.1 SsUir n wImU, Ins st.,.|f.L.i -h.c 

' on bis hiiiiiiious iiiig 

To which' niy S>iii niaiie answer n-.iilil* 

‘Trust me, in hlus I sluH abide 
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In this great mansion, that is built for me, 
So royal-rieh and ■wide.' ^ 


Four courts I made, East, AVest and Soiitii and 
In cjicli a S(juared lawn, wherefi'om ^ 

The golden gorge of di-agons sjioufed forth -'-i’ 
A flood oTTKiuntain-foam. Vi.'J-'- 

I 


And round .the .qool green courts there ran a la 
Of tdohder.s, branch’d like mighty woods,' 
Echoing all night to that muovous flow C;, !' ... 
Of spouted founfjyi)^l9ods. v.^ 


And round the roofs a gilded gallery ’■ '! 
'''"liial^ lent broad verge ' to distant' 'lands, 

Ear as the wild swan wings, to where Die sky 
Dipt down to sea and sands. 


From those four 'jcl.-i fonr cun'ents in one swell 
Acivs.-i the mountain stream’rl below 
In liiisly ffilds, that floating as they fell 
I.it up a torrent-bow. 

■9 

And high on every peak a stalno seem’d I 
To bang on tiptorfJ'To^sing up 
A cloud of incense of all odour steam’d 
From out a gulden cu]>. 


So that she tbonght, ‘And who shall ga/c njioi 
My jrdace with vmhlinded. eyes, ' 

AVhile this gro.at bow -will waver in the .sun, 
«\ud tliat sweet ineouse rise T 
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For that sweet iucerse robC and never fail’d, 
And, while day sank or toonnteil higher, 

The light aerial gallery, goWen-raiVd, ^ 

Burnt like a fringe of fire 


Likewiie the deeji-set windows, stain’d and traced, 

Would feeni.sIow.fUmyg ' 

From' arches interlaod, , • — 

1 And tijit witli fro^t-like spires. ^ t ^ 


* • /ft, 

Full of long-sounding^ comdoM it wa^^"’"' 
^That grat eful gloom, 

Tliro' which the livelong ilay tny soul did pass, 
Well-pleased, from room to room 


Full of great rooms aiid stmU the > 

All various, each a^perfMt wh‘oi«^,|^/, 


Fcpni hr^n - T Katiir e. fit for ever>’ mood 
An<l ciuoge of my still soul 


/ iA/. i-f.-. 

'■ >i ' «)'' 


For Bon^ wgrji^hung^wjjh arras ^cen and blue > , 

Showing a gaudy suromer-ni^i,' - ' 

Where with puff’d <.heek the belted hunter blew 
His Wreathed buglt-hom ) 


One seem’d all dark and red— a tract of saud, 
And some one jaciiig there alone, 

MTio i>aced for ever ui a glimnieriDg land, c^** 
Lit with a low large ntooii 


’-VlV 

One show’d an (r2l£i£JS!L5®*^ any ry w ave^ 

< You 8<;cm’d to hear them iliiali and fall 

^ Vj /v.eVvUf J- rt- 


,. /::4i 
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And roar rock-tLlVariccl \mdcr beljqjviug caves 
Beneath tho 'snndx_>vaU, 


And one, a fiin-fcd river vrinding slow 
■r Bj' lierds. u])on an endless plaiiir ' 

The ragged rims of tlninder hrooding low, " 
With shadow-streaks of rain. 


And one, the reapers at their sultrj' toil. 

In front they hound the shrams. Behind 
M’'cre realms of uj)laud, pn>diga1 in oil, , 
And hoary to the ndud. ■■ * ‘ ' 

And one a foregrouiid black with stones and s’ 
, . Beyond,, a line of heights, and higher 
All t«vPd with long^ white cloud the scpniful ,( 
And highest, snow and fire, j 


And one, an English home— gray twilight pom 
On dewy pastures, dewj' trees. 

Softer than sleep — all thijigs in order stored, 

A haunt of ancient Peace. >'j. ' ■■ ■■ '' 


Nor these .alone, hut every landscape fair, 
As fit for every mood of mind, 

Or gay, ov grave, ov sweet, or stern, was t 
"Not le.ss than tiaith design’d. •• 


I Or the maid-mother hy a crucifix,. . , 

In tracts of pasture sunny- warm, J v 
Beneath braucli-work of costly satilonyx 
Sat smiling, babe in am>, 

'j- ' 
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Or In A clfAr-vaH'J rfty on the 8<u, 

Ne.ir fjiMwl organ-pipw, Iier hair 
■Woiitirl Mth wliiJp rt«e^ alept St. Ocily ; 
An nngcl lAok*«l at Iter. 


Or thronging all one porch of Paradise . 

A group of ITonria to are 

Tlie <l^ing lal.imite, «tth lianda and ejea 
TliAt said, IPe wait for thee. 

Or mjthir Uther’a ileeply-woiimleil son •, 

In some fair space of sloping^ greens 
lay, dozing in the rale of Aralon, 

And watcli'd by weeping queena 

Or hollowing one luand against his car, 

To list a fpot-fall, ere he atww' HO 

Tlio wood-nymph, star'd the Ausonian king to heaj 
Of wisdom ami of law. 

jOr OTer hills with peaky fops ejjgraird, 

And many a tract of palm and nte, 

*1116 tlirone of ludLin Cama slowly sail’d 
A summer fann’d with spice 


Or sweet Europa’s ni-uitle blew uncLisp’d, 

From off lier shoulder Inckwaxl Iwriie 
From one hand droop’d a crocus one hand grasp’d 
The'Tnild bull’s gohlen horn 1 


Or else flush’d Ganymede, IiW rftsy thigh ! 

Half-burieil in the Ogle’s <lown, 

Sole as a flying star shot thro’ the sky 
Above the mllarM town . 



14 


SELECTIOIs’S PROM TEI^^’YSO^^ 

Nor these alone : but ever}’ legend fair 
'Wliich the supreme Caucasian: mind 
Carved out of Nature for itself, was there, 

Not less than life, design’d. ■ 

» « » « 

* * * * 

Then in the towers I placed great bells that swung. 
Moved of themselves, with silver sound ; 130 

And with choice paintings of wise men I hung 
Tlie royal dais round. 

A 

For there was Milton like a seraph strong, 

Beside liini Shakespeare Wand and wiki ; 

And there the world-woni Dante gin-sjfd his soiu 
And somewhat grimly smiled. 

And there the Ionian father of the rest ; 

A million wrinkles carv'ed his .skin ; 

A hundred winters snow’d upon his breast. 

From cheek and throat and chin. 

’ / 

Above, the fair hall-ceiling B tatol }[^3et ^ 

Many an arch high up did lift, '>/ 

And angels rising and descending met 
With interchange of gift. 

Below was all mosaic choicely plann’d 
With cycles of the liuman tale 
Of this wide world, the times of every land 
So wrought, they will not fail. 


The people here, a beast of burden slow, 
^Toil’d onward, prick’d with goads an d stings ; 
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Hire ptar’d, » tiger, roUmg to an^l fro 
lie fceadi and crowna of kings ; 

IT<*re row, an athlete, strong to break or bind 
All force In lionth t hat might endure , /5..v ' 
And here once more like some sick man declini 
I And trusted any cure. 

1 

I But orer these she trod .and those great bells 
\ Began to chime. She took her throne ' 

She sat liet^'ist the Rhimng Oriels, 

To sing her songs alone 

And thro’ the topmost Onela' colonreil flame 
Two gofUike faces gozeil below j ^ 

Plato the wise, and large-hrow’d Venilani, 7> 
Tlic first of those who know. 


And nit those names, that in their motion wer 
Ftilbwelling foitntam.hea<ls of change, 

Betwixt the sleniler 8li.afts were blazon’d fair 
, III dncrec raiment strange H > . ■ • • j 

Tliro’ winch the lighls, rose, amber, emerald, b 
Flash’d 111 her temples aii<i her eyes, 

I And from her lifts, as mum from Meninon, dre 
I Itircrs of melodies 


No nigjitingalc dehghteth to pr^loii^ , ^ 
Her low p reamhl o all alone, /'*'»«» 
Jlore than my soul to hear her echo’d Boiig 
, Tliroli thro' the nhhe«! stone , ^ . 


Singing and murmuring in her feastful nurfli. 
Joying to feel herself alive. 
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Xor these alone : hnt every iegrml fair 
Yriiich the supremo Caucasian- mind 
Carved out of Nature for itself, svns there, 
Not less than life, design’d. 


» ♦ • ♦ 

Then in the towers I placed great bells that swung, 
Moved of themselves, with silver sound ; 130 

And with choice paintings of wise men I hung 
Tlie royal dais round. 


t 

For there was hlilton like a seraph strong, t 
Be.side him Shakc.speare bland and mild 
And there the world-worn Dante grasp’d his song, 
And somewhat grhnly smiled. 

' ■ / ' ’ ‘ j,' 

And there the Ionian father of the rest •, 

A million wrinkles carved his skin ; 

A liundred winter.s snow’d upoTi hi.s breast. 

From cheek and throat and chin. ' 

• I 

Above, the fair hall-cciling .stately-set ( jj 

^lanj’ an arch high up did lift, If 

And angehs rising and descemling met 
With interchange of gift. 


Below was all mosaic choiceh* plann'd 
With cycles of the human tale 
Of this wide world, the time.s of every land 
So wrought, they will not fail. 


The people here, a beast of burden slow, 

Toil’d onward, prick'd with goads and stings ; 1 



the palace op art. 


Here pUjM, a tiger, rollmg to and fro 
lie heada and croons of kings; 

> . ' f, 

Here ro«e, an athlete, strong to break or bind ^ 
All force in bond? t hat might endnro , 

And here once more like some sick man declined, 
And trnsted any cure. 

IBut orer these she tro<l‘ and those great bells 
I Begin to chime. Slie took her throne : 

She sat lietwixt the shining Onela, 

To sing her songs alone. 

And thro’ the topmost Oriels’ eoloore*! flaine 
Two godlike f.-wes gazol below ; 

Plato the wise, and l.srge-brow'd V^Iam, -ri ~ 
Tlie first of those who know. ’’ 

And all those names, that in their motion were 
Full-welling fountam-hea'ls of cliange, 

E'.twut the slender sliafts were blazon’d fair 
, III diverse raiment strange i 

Tliro’ which the lights, rose, amber, emerald, bio 
Flush’d m her tcmjiles and her ejes, 

I And from her lips, as morn from Memnon, drew 
Rivers of melodies 

Ko nightingale delighteth to prolong. \ 

Her low n reamhl e all alone, /«• 

I 3fore than my sonl to hear her echo’d eyng 

Til rob thro’ the ribbeil stone, r- i 

V ' 

Singing and murmuring in her feastful mirth, 
Joying to feel henelf alive, 
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TiOnl over N.'itorn, Ixtnl of the visilile c.irfli, 
IjohI of tlio Foiises five ; 

Coniimininf; with herself : ‘AH these nre mine, 
And lot the world have peace or wai^s, 

'Tis one to me.’ She — when young night divine 
Crown’d dying <la}' with stars, 

Making sweet close of his delicious toils — ^ 

Lit light in wreaths and anadcms, 

And pure qiiint cj^ences of precious oils i < 
In hollow’d moons of gems, 

To mimic heaven ; and clapt her hands and cr 
‘I marvel if my still delight / '; p v'-’' v.,;. 
In this great hotiso so royal-rich, and wide, 

^ Be flatter’d to the height. 1 

‘0 all things fair to sate my various.c^Ts ! 

0 shapes atnl hues that please me well ! 

O silent faces of the fJreat and Wise, 

My Gods, with whom I dwell 1 

‘O God-liko isolation which art mine, 

1 can hut count thee perfect gain. 

What time T watch the darkening droves of s' 
That range on yonder jdain. • 

, ‘ In fdthy sloughs they roll^a jiruricut skin, 

' Tl>cy giw'/.e and wallow, hroed and sleep ; /.• 
And oft some hrainless devil cntoi-s in, 

And drives them to the deep.’ 

Then of the moial instinct would she prate 
And of the rising from the dead. 



THE FALSCE CT ATI 


I A* by ri”b.t ct Tsst^ 

• .Ul atUe U-t sL-- -tSI: 

‘I uke prtisei'ioR cf raft a c^i li^L 
I care u'^'t vlat tf.» 'cir*^ 

I sit a.« Grtl l.oMins co fjrs ef ers^i, 

Enl »iit«np>Iaticj »IL‘ 


Foil oft the nilJIe e.f the jairfsl earti 
Flash’ll thro’ her « she sat ah<oe. 

Yet not the lea? hcW she her folecn noth, 
Abil inteUectu&l thT<>t)e. 


And eo she throve ami prosper’d • «> three years 
She prosper’d ; on the fourth she fell, 

Like IferoJ, rrhen the shout «ae m his ears 
Struck thro' uitli p-tng^ of hell 

lisst she should fad and |H*n'li utterly, 

Goil, before rihnm ever lie t«.i« 

Tlie abysmal deepv of Personality, 

PLignecl her with More dei(«ir 


^^'hen she would think, wliere'ei she turn’d her 
Tile airy liauci coiifiiHioii wrought, 

Wrote, ‘ilene, roene,’ and ditide<i 'jnito 
Tlie kiiigilvw of lier thought 

T>*-ep dnai! and loathing of li»r Bfdilndo 
Fell Ml l.*-r, fro»n wlihli hk/^I w"*^ V<ni 
Scorn 'J L»rv»-If ; again, frori out tliat roo 
l^cgb>r at ter iwlf-w//ni. 



.515 »F«»" "■,, t„„„tolio..-s'»»» "“ 

.f \ier 

liut in (invk cornow 

’’■tC' ot 5"'“"’ • ■ - ■ -" 

®" «is»»“'»’ '■ . ,, 

• I.Mrts of flnwo, - 
., enclosing WAT^ , - . 

\ Awl liollo>'' s-ln ' , forclicn'ls nil) 

A ''"'J ;lo?cnIc«t! !"'■ V 

rliii»" »»•“'• '" 

i • liavs s^TV(^) 

'. The I'lnngin!, vi-alcrs wlntc. {<-■: f.- - 

{ nieir uiooi>.-l^^‘ "n 

"i ) -,i stnrrv <ln'W'- ' ’ '" 

5 A Btnr tl.nl will. pjainling 

I JoinM not, civcnnwtnnce 

i The liollo'v oil) o l,^,v. 

: llollM voiiwl b> oil 

' ) ■xrnlo lind ciivl’il- 

Back on lievscU l.er ^ lonc ImU, 

<A-o , riWneo nil’.’ 

One ileei'. 
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Slif, inonldering with the dull wrth’* numlJi-riTig p<»1, 
Inwrnj't t^fold m Klotliful tlwiue, j.'/ *,■ • , 

' Iaj’ tlicre exile<l from eternal God, 'J 

I/>st to her jilice and name ; 

Ami death ami life ahe hatwl e'jually. 

And nothin;* aaw, for her dcH|rtir, {_, f 
Put dretulful time, dnadful etemity, 

No comfort anywhere ; 

r.envMTiiTij ulleTlj conIuHe>\ with fear^. 

Ami ever wor?e with growing time, 
f| And ever unrelieved hj dismal tears. 

And all alone in crime 

Shut np Si ill a crmuhhng tomb, girt rou 
^Vilh hloclttieM oa a solid wall, 

Far off she sei'Ui’iI to hear the duUy goum 
Of human {ootat«|n fall. 

As in strange lands a traveller walling sli 
In douht and great |«.Ti>lcxity, 

A little before ni'>on-nse hears the low 
Moan of an unknown eca , 


And knows not if it W thornier, or a sou 
Of rocks thrown down, or one dwp ciy 
Of grrat wild Ix-asta ; theii thiiiketh, ‘ I h 
A new land, hut I die’ 


Slie howl’d aloud, ‘ I am on fire within . 

Tlifre ewTUM no niunuiir of replj. 
\Vliat « it that vi-ill take away my sin, 
And save me lest 1 diet* 



. rrOM TENKYSO^ 

C*n V,A^CU 1 ihA)C:^ :l^V*^^ • 

,„V ,«1ao,c to^'•«•^..7‘'^. (•, 


^ ,>T OF FATO ^VO^CET^. 

^ DRFxOt OL 

•Mi(\s (^ropt tlicir sFa<\i’, 

I v.r.ar. Women,' lo»g ''S'' 

1„. tlio inoruu'g 

■ :,. Ivcarcf Felow ; ' 

sooulf*' tliai. 

'' „;i,i »e »'”'■' tw ™y 

Tw t‘VCn* 
itli Ic^vrj^* i" ^ •■ 

1 Ba^v, avherc' ti in Fm'*! ' 

The <lown'vai A slop'' 
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Tlj'»e far-rtTiowcf! Lriilei ef aurttLt 
t I’tojilcl theJiNllow thrL, IjVe bnmn« stArv, ' '• 
Airl I l*«xrd Roun'Ucf rlcuii', at:*! wfi n?, 
Atj<l tn3nji>et< blown for w»ri ; 

An>l I 6.1W crowiU in colnmu'd fanctnariM ; 

' And form* tbnt pruw'il at windown and on roots 
Of marble |*iLws ; 

Corjuw* aero«3 tliC thn^buld ; Iieroe* tall 
IXdrjil^n^ pintiaile and para|>ct 
Ujjon the tortoise crtreiMiig to the wall ; 

Lanre>< In ambush ret ; 

Ami high ahnuc-sl'iort burn thr».’ a»)i henCed bla 
Tliat run I ■•.fore tht flutl«riii^ tonjuva of fire 
^Vliite aurf wind ~att<.rd otir miU and matte, 

I Ao<l erer sluiibtti,; hi"htr . 

Sqavlr>iii< and a<(iur*-H of iu« ■> in bra2>-ii plates, ’ 

* Scnlfvlds Btill elKite of wau-r, dite r* «■>*•*, • (, 
Range* of glimnienii}: «a«ilt* » 

And hiwL'd *era};(n>*. 

So s}a]« cLimkI xlia^w ax xnift ae, «he<i to land 
^jy. Rhi.'dcr-the wind* and tidt^ the wlf «»me «av, 
fonni-fltkf i ».iid al-ti.;: ths K»*d tand,''^I^A 
Tom from the fnn^ * of -urt* / • ' 

I xtartnl once, or Mt tu d t<> Ktart m jniu, 

Re'olrcl on iiid>I< lliiiigs, and xtn>M to sfirak. 
A* wh'-ii a great thought xtnk.-* along thi hmn. 
And fludie* all the cheek. 

Ami 6nce ui;i ann war iifte*! to hew down 
A cavalier from off hw eaddle-l>»w, 

Tliat liore a hdj from a leaguer’s! town ; 

* And then, I know not how, 

y' 
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SKLEfrnO.Vfi FROM TKXXYSON*. 


All tlio'ic kRiu'p fancier, by down-Iapsinfc thouglit 
Stream’d onward, lost tlieir udgen, and did creep 
Roll’d oil caclt otlier, rounded, smooth'd, and hronglit 
Into the gulfs of sloejt. 

At last incthonght that I had wandei’d far 
In an old wood : freslywash’il in coolest dew 
The maiden splentlours of the morning star 
vShnok in the etedfa st blue. j i '"j 

Enormous elm-trec-lroles did stoop and lean 
^'onAhc .dnsky brushwwd underneath _ 
Tlifcirbrdad curved Rrnnehes, fledged with clcafS’t j 
New from its silken Bheath.’'Z 'l 

.... ^ (tX-' f 

Tlie dim red mom had ilied, her journey done, 

And witli dead lips smiled at the twiHglit'idaiii, 
Ualf-fall'n across the threshold of the sun, 


[ Never to rise again. 

There nns no motion in the dumb liead air, 

Not any song of bird <>r .sound of rill ; 

Gross darkness of the inner sejmlehrc 
Ts not so ileadly still 

A-s that wide forest. Growths of jasmine turn’d 
' Tlieir hu mid anns festooning tree to tree,yri 
, .'"And at tlic r<»>t thro’ In^i green gmsses bnni’d 
1 The red anemone. ' ■f'^ 'i V' 

f knew the (lowci-s, I knew the leaves, I knew 
• / The lyiirful glimmer of the languid dawn 
/ On thov-e long, i-ank. ilark woml-walks droueh’d in d 
leading from lawn to lawn. 

Tiie smell of violets, hidden in the green, 

Ronr'd hack into my empty sonl and fi-ame , 

Tlie limes when I remember to have been 
Joyful and free from blame. 


A iii:iL\'i or FAin womkv. 
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An-I fnjja witlan Tn» a clt^r ur^!^-t/.n.> 

Tlirill'cl llm.’ nine fnr< In lljt unllL-^-ful tliiu'-, 

‘ ra.« frc^lv tlm.’ : llm wcx*! ij> all tliine tiwji, ^ 
Until the <-iicl of tlirc.’ 

At length I «w a Lviv vithin call, , 

Rtill-r titan chi''-ir»l imrLlw, t.tantHns there ; 

A ibn^hter of the iliTiaclj tall, 

ArKi rno^t <IivioeJr fair. 


Her loTelinw with »Ii.aBje an«l with Ftir|»ri«e 
Froze my nxift ej-t-eli ; ehe taniinx <*** *ny face 
jThc st-ar-like koitows <.f ini aortal e>oii , 
i »luwj_» in her pLve. 

*I liail preat beantj • a«L. thou not my n-atne : 

No one can he more tl»an destiny. 

Sfany drew iwonfi and JiC'L Where'er I cune fi 
1 brought caLuiiit) ' 


‘No Bwrrel, *riTejvipi Lviy : m fair fieU 
Myvlf for *11/ h a f luwl .Ii.-I.’ 

I atuwer’d frw ; aii'i turning . 

• To one that 8^J«•^e*I<le. / . • 'j 

But rhc with rick and *cv>n>fol h»»ka < 
Toiler full h»'islit her *tat< U rtatuf^iraws , ^ 

I ‘ Jfy Jouth,’ Bill* fianl. ‘ wv. l^Jul willi a tur«* 

TIiw wcwnn wa-j tin .'<</•• 


‘ I wa.^ cut oT ff'/iu li.pj" HI tliat <vad 

WhjV I) m<'>j «aj] d .\ m)>- itt th'~ i£itTnrs • t ' 
My father heM hi' hand ujn.ii hn face , fVv, 

I, hlin/h'! with nil 

‘.^till Btrore to rpeak ■ iny rciice wa.-* thick with *igh 
A* in .1 (Irvam. r>iml> I •l««’rj 
The ftem Mackd/carfeil king* with wolfi'h eyws 
Waiting to fcK me die. 


si;i,KcrioN.s j'ko.m 'I'icknvhox. 


''J'hfi Ilii’l.'rrM ns they Iny nllo.'i) ; 

'J'iif <-ivi\V(Ih, (lie lcli))il('N, wiivi’i'ti, nii(! {In'Klinn' 
Till! !irif;Iit. ilnntli <|uivi’i''i! nl tlin vintiin’.i Ihvnnl ; 
Toiioli’il ; mill 1 l;iii‘\v no Jiiorn.’ 

M’lii'ri.'to till! ollior with a ilowiiwanl hiow : 

‘I wiiiilil lh<! whito i;o!ii hi'avy-j)lnii;;ilif; foam, 
Whirl'll hy tho wiiiil, hail loll'd luf deeji holow, 

'i'hi'li will'll I li'fl my holin'.’ , , / . , . . 

. 

llor nlow full Words naiil: Ihro’ tho iiil("m;f' droar, 
Ah thmiili'i-droji'-i fall on ,a ulccjiino Hiai ; ,/ 
Siiildi'ii i hi'.ird a voico that, rrii'd, 'f.'oiiu> her'' 
'I'liiil I may look on thee.' 

I liiriiin.t' Kiw, throned on n llowery ri.-H', / • 

One nil tin;; on a eriniKim nrarf niiroird • n 
A iiiiei'ii, with nwnrthy eheehii and hold him; 

' Ihow-hoiind hiirnini; goM. ■ / , 

Khe, Hashing forth a haughty miiile, hegan ; 

‘ ( govern’d nieii hy ehange, and no ] tiway 
All niooda. 'Tin long sineo I have neen a nia 
Onre, like the moon, 1 made 

I 

‘Tile over-nhifHng enrreiil.'t of tile hlood 
Aeeording to my hnmonr ehh and How. 
f have no men to govern in this wood ; 

That inido'H my only woe. 

‘ Nay • yet it ehafe-i me that. 1 eoiihl not hem 
One will ; nor lame and Intor with mine e 
That ilidl eold hloishsl I 'jesar. 1'iythee, frjei 
When' iti Murk ,\ntony 7 

'The man, my lover, with whom I rode Mihli 
On I'orlnne’ii iieek ; \ve sat ns <!od hy Ood 
The N'ihi'i Would have risen hefoie his time 
And lloisUvI nl. onr nod.y 


A 1>UIJ\3I Ur \VUMK>. 


‘We tlraiik tlic Lilian Pim loi>leep, ant! lit ' • 

Lanijw xiliich out-bunj’il Cuiopiu O niy life 
III E;yi>t ! O the ihllinnc c and the vit, /».. y 'i—~ 
Tlie" flattery and the strife, 

'And the wild ki*.!, when frc^li from vat's alarms 
My llerculo.**, iiiy ^innii Antony, ], - ^ ^ 

My mailed Rvxhiia leapt Into my ann^ l'^J. ■* 

Coiiteiitcil there to die 1 • '- > 

‘ And there he «Hed • an 1 when I heard my name . 

Sigh’d forth with life i xt'.uld not liroot my fear 
Of the other with a w onn I l olk’d hia fame, e /^ . _/ 
^\liat eWc was left f look here!’ 

(M’ith that she tore her ml": ajiart, and half 
Tlic ]ioli8h’d argent of her hreaxt to eight Stt ii^ 
IauI Uarc. Hiuretu hIic iioiiiteil with a laugh, 

Show ing the a.spKkV hite ) 

' 1 diei] a Queen Tlie Roman mldicr found 
Me Ijiug dead, nn crown alxiut m> Lmwa, 

A niiuc for cier '—liing mbol and crown’d, 

Worthy a Roman e|>ouae’ 

Her warhhng s mce, a I,' re of widest range o * 

Struck by all {n-ssion, did fall down and glance 
From tone to tune, and glided thro’ all change 
I Of liieliest utteniiiLe. 

When she made in«»e I knew not fur ilelight ; 

IVcau^e w ith vinhb n motion fmui the ground 
She nNi-d her pierang orlw. and hlld with light 
Tlie inter! al of xound 

Still with their fires Lore lipt hi" keenest darts } 

As once they drew into two burning rings 
All be.anis of Lore, melting the mighty hearts 
Of captains and of kings. 


!4KU:(rrj<1N.^ from TKN'XysON. 


(> 

slowly my uiuliiT'j’.leil. Tlu-u I lu'nnl 
A of soino oin' oomin" tUn>’ llio I;i\vn, 

Ami Fili"iu_!: cloavi'r than tlm ovwti’il l)ivil ,, 

That clai« his wimis at (lawn. , < ■ ' * 

'* The torri’nl hrixsks of hallow’ll Ismcl ■ " 

I'roin ciai'i'y hollow.s jiourina;, lato and xoon, 
Souml all ni"lil long, in falling thro’ the ile1i, 
rar-hoavd hencatli the moon. 

. ‘ The Inlmy moon i^f hlo.ssod Israel 

Moods all the tloop-hlne gloom with beams diviiu 
All tiight the sjilintenl crags that wall ihe dell A 
, With siiires of silver shine,’ ' ... Jj/.-, 'A.-r 

As one (hat mnseth where broad snnshiim Iju'c.s 
The lawn by some cathedral, thro’ the door 
Hearing the holy organ rolling waves 
Of sound on roof and lloor 

IVithin, and anthem .snng, is eharm'd and tiwl fl 
To where he stands, — so stoml 1, when that l\o\v 
Of mnsie left the li)>s of her that died 
I'o save her father’s vow ; 

The daughter of the warrior Oileadilo, 

A maiden )>ure ; as when she went along 
From Mi/.peh’s tower’d gate with woleome_light,, , ’ 
AVitli timbrel ami with song. 

My words leapt forth ; ' Heaven heads the count of 
With that wild leilh.' She ivnder’il answer high ; 
‘ Not so, nor oiivi' alone : a thonsaml times 
1 Windd be Ix.n n and die. 

‘.•single I givw. lilu^ome green plant, tvhose mot ’ 
C'rei'ps to the g.irdv'ii w.ator-pipes beneath, 
IV-'ding the tiowor ; but eio my llowor to fruit 
('lian..'i*tb I was rioe f.ai* ct(.aMi 


A DRF-A^r OF FAIR VTOMES. 


‘ 3[/ Oo-I, mj- huJ. my fafLer— tJie«e diJ inoTc 
Jle from niy of life, that Nature gaj e, X - 
Lo’KtrM softly with a threefold coni of love 
flown toasilent gratt 

‘And I went luouniing, ** No fair Ilelircw boy 
5>liall smile aaay niy maiden bUm« among 
Tlie Hebrew niothera” — emptied of all joy, 
Leaving the dance an<l song, 

‘ Leaving tlie olive-ganlcna far beloy , 

V Leaving the jiromiae of m^UITJCftoarer, 

Tlic valleys of grape-loadeil vines that glow 
Bciicalh the EttUJ Wwer 
'The Lglit white cloud swam oier u* Anon* 

Vi't heanl the lion roaring from hie den ; 

We &aw the large white atare nsc one by one, 

Or, from the darkeuM glen, 

‘Saw (ic“l ditule the night with flying flame, 

And tliiindcr on the eaerlanting hills 
I licanl Him, for lie spake, and gnef became 
A solemn scorn of ills 

‘ When the neat moon was roll'd into the sky, 
Strength came to me that eejuairil my desire 
ITow lieaiitiftil a thing it was to die 
For Uml and for mv sue * 

'It comforts me in ibis one thought to dwell, 
Tliat 1 subiluftl me to my ftitlier’e will , 
Rvause the kiss he gasc me, ere I fell, 

Sweetens the epint still 

Iforeovcr it is written tliat mv nee 
Slew’d Ammon, hip and thigh, from Aro^ 

On Arnon unto Minneth ' Here her face 
Glow’d, as I look’d at her 
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SELECTIONS FROM TENNYSON. 


Slio look’d lier lijw : she left me where I sjood^ 

‘ Glorv to God,’ she saiig, nud ]wst afar, > \ 

Thnddiiig the sombre bdsknge 'of the wood, 
ToTOitj .the moniing^tw. 

Losing her carol I stood pensiveU j ■ - 
As one that from a casement leans hia Kcad, 

When midnight bells cease ringing siuldenly. 
And the old j'car is dead. 

‘ Alas ! alas 1 ’ a low voice, full of care, 

Murninr’d beside me ; ‘Tnni and look on me ; 

I am that Rosamond, whom men call fair. 

If what I was I be. 

* IVonld 1 had been some maiden coar.so and poo 
O me, that 1 shordd ever see the light ! 

, 'riioso dnigtm eyes of angerid Eleanor 
Do hunt me, day and night.’ 

S!i<5 ceased in teai-s, fallen from ho])e and trust : 
To whom the E",vptian ; ‘0, yon t.'uncly died 

You should have clung to Fnlvia’s avaist, and th: 
Tlte dagger thro’ her side.’ 

With that shai-ji sound the white dawn’s crecpiii 
ytol’n to my brain, dissolved the my.story 
! Of foldeil .sleej>. The cajitain of my dreams 
Ruled in the c.astcrn sky. 

Morn broaden’d on the borders of the ilark, 

Kre I .saw her. who clas]Ml in her last trance/ 

Her munler'd fathei-’s head, or .loan of JCrc, /; 
A light of ancient France ; 

Or her who knew that Love c.an a'anipii-rii Dealh 
M ho kneeling, with one arm .about her king, 

Drew forth tho poison with her balmy breath, 
i .Sweet as new buds in Sjwing. 


' ■ A DRKA.M OF FAIT. WOMEN. ‘ 29 

No iHomoiy hlwim longer from tlic deep 
(IoM-niiii« of tJmnglit to lift tlic Iiulilen ore 
Tint glitii)>si‘^, Ino^ iii" than I from sleep 
To gitlicr aii<l tell oVr J''' 

llacli little soiiiul and sight With what dull pain 
Ooinjxvw’d, liow c.agerly I sought to strike 
Into tint voixlroii’i track of dreams again 1 
Bat no tno Jreama are like. 

As Allien a eonl l.mieuts. which Int h hcen hlcst, A -. 

’ De<ilnng wlnt la mingle<( witii ^ ears, 
j In ye.iniinga that can never he ciprMt 
f By signs or groans or tears ; 

Because all words, llio’ cull’d with choicest nrt, 

Failing to give the hitter of the sweet, 

Wither heiicatli the jxiLate, and the heart 

Pnlnl. .la 


iior.TE n’AfrniuR 

.'^o a 1 uas lung the iioihi' of liatth* ri>U'd 
Anmng the nioimtsiiis !>} the muter Rea , 

Until King Arthur's table, niiu l>> man, 

Il.id fallen in I.>i>iines«e aU.iit iluii Ltinl, 
King Arthur then, 1ieenui«> Ins wi.iiin) was de 
Hic hold Sir liisliaelv iiplifl.d him, 

Rlr Ileilivere, ihe Inituf ill hiskiughls 
Anil hire him t» a ih iiiel uiuh th. fi. 1 1. 

A hmlLt'ii 1. ham el with a hrokt u • ■ >v. 

Tliat slooil on a <lark strait of Kiii. n lain I 

■■ ■ , -i/ 
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ki;i,v;ctions i-hom tkxnysok. 


She lock’d her lijs-!: Phs! h'fl. iiv.‘ vvliore 1 rtocijl: ■ 
‘ Glotj- to God,’ she sang, awd past afarf^;, 
Thridding the sombre boslai^^of the wood, 


Losing her carol I stood pensively, .• 

As one thatTrom a casement leans Hs head, 


When midnight bells cease ringing suddenly, 
And the old year is dead. 


‘ Alas 1 alas 1 ’ a low voice, It\ll of care, 

Murmur'd beside me ; 'Turn and look on me : 

I am that Rosamond, whom men call fair, 

If what I was I be. • . 


‘ "Would I had been some maiden coarse and poor { 
O mo, Ibal I should ever sec tbc light 1 
Those dwgon eyes of anger’d Eleanor 
Do hunt me, day and night,’ 


Sh6 cea.sed in tears, fallen from hope Md trust : ^ 

' ■’ To whom the Egyptian : ‘0, you tainely died ! 
You should have ehvng U> Fulvia’s waist, and thrust 
Tlic dagger thr»’ her side.’ 


With that 8h.arp sound the white dawn’s creeping be; 

Stol'u to my brain, dissolved the mystery 
Of folded sleep. The caj)tain of my dreams 
Ruled in the eastenr sky. 

?tIom broaden’d on the Isiixlers of the dark, 'Jf 
EtX' I s;iw her, a ho elasji'd in her la,st tran ce /j 
Her murfleFtl f.tther’s head, or Joan of A're, fl,"', .. 
A light of ancient France ; 

lOr her who knew that I.ove can vanquish Death, ' ' i 
Wlio kneeling, with one ann about her king, ' 
"Drea; forth the |Kti.son with her balmy breath, ' 



a” DiTe \.'I of fair WOMHf. 

No mmory hl/'nn longer from the deep 
fioM miiiM of thought to lift the hidden ore 
Tliit glimpsiH, moriiig up, tlujj I from Bleep 
To pther and tell o’er ^ 

F^ach little «oiin<l and aiglit. Vith what doll pain 
(Ioinjfl.‘«’d, how eagerly I sought to strike 
Intotfiat uonifroiis (rack of dreams agafii I 
Tut no two dreams are like. 

As when a soul Limeiits, wliicli Ktth been btes^ 
Desiring wliat w mingleJ wi tli'|ia.st years, '* ' 
In yearnings that can ncTer be ejprest 
l*y groans or tears , 

Reciaje all words, tlio' cull'd wuh choicest art, 
railing to gir« the bitter of the sweet, 

Witlicr beneath the pdate, and the heart 
Faiiitii, faded by ita heat. 


IIORTE D'ARrnUR 


r long the n/;w oi roll’d 

-he luonnUins by the winter sea ; 

Until King Arthur’* table, ra-m hj majj, ' 

ITi<! f-kllon in Lyonnes«c al>nnt their I/kJ, 

Kni, Jrthar, th.n, U,™., h» to, j„p, 

Tlie bold Fjr Efthrere uplifted Inin, 

Fir r^hrere, the Kst of all his kni"hts 
A«1 lK>re bin l„ » cbjpel n.gl, th/s.n 
A lirobm eland »itl, a bn, ben amj, 

Tlol rtml on a dart strait of ^nj 

. I -.tf,, .r , . 


10 


SELECTIONS FROM TENNYSON. 


On one side lay the Occ-in, and on one ' ' ' 

I.ay a great water, and tl\e inooii was full. 

Then sjiaho King Arthur to Sir Bedivere ; 

‘The sequel of to-day unsolders all 
The goodliest fellowsiiip of famous knights 
M'hert'of this world holds record. Such a sleep 
They .slecj) — the lucn I loved. I thitik that we 
Shall never more, at any future time, 

Delight our souls with f.ilk of knighfh’ dmks, 
'Walking alwut the gardens and the hails 
Of Cainclot, as in the days that were. 

I perish by ihi.s peo}>!c which I made, — 

Tho’ lilorlin .swarc tliat I .should come again 
To rule once more — hut lot what will be, be, 

I ain so deeply smitten thro’ the helm 
■'.Tliat without help I cannot last till morn. 

Thou therefore fake iny binnd Excalihur, 

■\niicli wa.s my jiride : for thou rememberest how 
In those old days, one summer noon, an arm 
Rose nj) from out the bosom of the lake. 

Clothed in white samite, iiiy.stic, wonderful, 
Holding the sword — and how I rowed acros-s 
And took it, and have worn it, like a king : 

And, wheresoever I am sung or told 
• In aftertime, this also shall be knomi : 

Jliit now delay not : fake E.tcalihur, - 

And fling him far into the middle mere y' 

Watch what thou see.st, and lightly Ining me word, 
To him replied the bold Sir Bedivere : 

‘It is not meet, Sir King, to leave thee thus, - 
Aidless, aloiie, .and smitten thro’ the helm. 

A little thing may harm a wounded man. 

Yet 1 thy hest_will all jierform at full, - ' 

Watch what I. see, .and lightly hririg thee wojtk’ 

■- So saying, from the ruin’d shrine he stept 
And in the moon athwart the I'lace of tomb.s. 


XIOBTH D’AnTHOn. 
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lYhere Uy the mighty Iwnca of amaent men, 

Ol'l IjiigliM, aii>l over them the sca-»ind sang : A - 
Shrill, cliill, with flakes of foam. He, Btci*i)hig dow n 

llj^ rag paths and jttt^ofjrtintecl rock, I' 1 y y 5 

Oiiiie on the shinitig levels of th e lalce. | ' 

**Thcre ilrew he forth the hnind Ercalibnr,*** 

And o'er him, drawing it, the winter moon, 

Brightening the Rkirts of & long cloud, ran forth 
^ And markleil Ji-illi against the hilt :lh* 


Tliat both hi3 ej cs were darale<l as he stood, 

, n»is way and tint <!ividiog the swift mind, 

I In act to throw but at the la.st it seem’d 
I Ih'tter to b'ANe Lxoilibur concval’d 
I Tlicre in the many -knottisl waterflags 
f Tliat wliiytUj*! stiif aud dry abouttbejmroe. 

.^ao Klnxic III. Tkii.a slow lo the wounded KiiTg. 
Tlien itnke King Arthur to Sir Bislivere • 

* Hast thou jwrfonu’d my mission wbkb 1 gave I 
is It tlion hast seen I or what hvt heard ? ’ 
AikI answer made the bohl Sir FUslivere . 

I hcwnl the riiijilo washing in the retsls, 

And the wild wafer lapping on the crag’ 

To whom replif! King Arthur, faint and pale 
‘Thou hast Iwlray’d thy nature ami tlij name, 
Not rendering tnie answer, ».s lieseeio'd 
Tliy fuxlly, imr like a noble knight 
Vor surer sign had follow \1, either haml. 

Or voice, or cl*e a motion of the mere 
Tins is a sliamcfii] Hung for men to lie. 

A'el now, I charge lln-e, (piiekly go again 
) As thou art lief nml <har, and do the thing 
I bad thcr, w.at>h, and lightly bring me u<,jd 
TIjcij went Fir Tkslitrre thcsKoiicl time 
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SELIiCTIOXS FHOM TENXWSOX. 


Aero?? the rhli'c, aiul ]iace<l hoside the niere, ; 

Conntili" tlic’ilewv jiehhh's, fixM in thought ; 

But wlum he Faw the wonder of the. hilt,- ^ 

» * • < 

How curimisly and FtiTuigely cdisL-'ell, ho aiiiote 
ITia ])ahns together, and he cried aloud, 

‘ And if indeed T rael the hiand away, 

Surely a jn-eeions thing, one worthy jiote, • 
Should thus he lo.at for ever from the earth, 
Which might have pleo-aed the eye.? of many me 
What goo<l should follow this, if this were done 
What harm, undone ? deep harm to disobey, 
Seeing obedience is the bond of nile. 

'iVere it well to obe^- then, if a king demand 
An act unprofitable, against himself 7 
Tlie King is sick, and know.? not what he does. 
What record, f>r what relic of my lord 
Should 1)0 to nftertime, but empty breath 
And rumours of a doubt 7 but were this ke])t, 
Stored in some treasure-house of mighty king.?, 
Some one might show it at a joust.of nnu.s,,f.., 
Saying, “ King Arthur.s sworll, Excalihur, 
Wrought hy tlie lonely maiden of the Bake. 
Niuc^-eai-s .die wiought it, sitting in the deeps 
Upon the hidden hase.s of the hills.” 

So might .some old man .sjieak in the aftertime 
To all the iteople, winning reverence. 

But now imieh honour and much fame wcre^lost 
So .spake he, clouded with his own conceit, 
And hid K.'tcalihur the second time. 

And so strode hack .slow to the wounded King. 

Then sjioke King Arthur, hreathing heavily : 
' B'liat is it thou Iiast seen I nr what hast lieanl 
And answer made the liold Sir B/alivero : 

‘ I lieanl the avater lapping on the eixig, 

And (he long rijijde ava.shing in the reeds.’ 

To whom replied King Arthur, much in wrat 



Uolicj AtlT, tnit' « la* ! ' 

Antl^ritT fir;r»t3 x lisT, 

IaM •r$s!o»’J of lU tn «j« 

TTiit t? g_Tri!L T tlw «Lat tl.'>a itrt, 
«f »n tar koigLtii, 

In «}scia ihoni 1 tl.* *f »H, 

Thon wc«l-Lit bf trar Be fi>r tte j-rtcwa* Lilt ; 
TIilJwr froa la»t ef goli, or We » girt 
Talaing tie gi'Mj J leware cf tie erea. x. 
Tel, for X RimKAr fail in «!ntjr t»i«*, 
iVe'I the Ifainl tine mtr jmsptr, get tL»e hmc 
Cal, if thon ejare KxcUibtsr, 
f »ni ajri«e *n<i «Ijt tSw •rtlk far fcaa*!** x 
Tien tjaieklj nx Sir IWirere, jjvI rui, 

An>!, leaping jown the ri-ige* ligltlj. pinnged 
Abodj the talrwh;be'Ls ao-J doUb'J the r»ct 
KtA itnDogij wbe^'d i£>rl tbrr» it. Ttegmt 
Sf^le lightcings in the *|>l«e<!oar ef the mono, 
Awlftajhin* rotanj and mQn>l,an<l whirTJ jjxn 
5hot lik^ a etretB'r of the RArthero norn, 
Seen where the rv.tiflg ulei of winter rhcrk 
Br night, with noi«rs of the northeni eea. 

flash'd aikl fell the hnnd Fn-aliLnr - 
Bat ere he dipt the aaHaee. r<v#> au arm 
Ootheil in white lainite, iD\<tii, w-oj.d^rfal, 
An>l canglit kini hj the hilt, aixl hrac-lbhJ hn 
Three tinx, and drew him omler in the mere. 
Al^ lightl/ went the other to the King 
^ca^ji-ike King Arthur, drawing thicker hr 
‘Kow nee Xhj thine etea that thia ladune. 
Pj>Hk ont ; wiiftl is it Ihoo liaet hennl, or seen 
And answer made the lioJ.1 Fir Beilirere 
‘Plr King, I close,! mine ejelijs, le«t the geitw 
51 oaJ,} hJia,! jor paqiose, for I nerer saw, 

J>i>r »Ia 11 tee, here or elsewhere, till I die, 
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SELECniONS FROM TENTfYSON. 


ICot tlio’ I live tliree lives of mortal men, , ,f . , 
So z^rcat n mimcle as yonder Mt. Iv f ■ ‘ 

Then -with I'oth hands T flnn" liini, wheeling liim 
Ihtt when I look’d again, hehold an ami, 

Clothed in wliilo samite, mystic, wonderful, 

Tiiat caught him hy the hilt and hraiidish’d hint 
Three times, and drew him under in the mere.’ 

And answer made King Arthur, hreathing han 
‘ My end (ii-aw.s nigh ; 'tis time that I were gone. 
!Make hroad thy .shoulders to receive my weight, 
And hear me to the margin ; yet I fear 
I My wound hath taken cold, and I shall die.’ 

So s.aying, from the jnvement he half rose, 
Slowly, with pain, reclining on his arm, 

And looking wistfully with wide hlne eyc.s 
As in a ])i('ture. Him Sir Bedivero 
I’emorsefiilly regarded thro’ his tears, 

And would Iiave spoken, hut he found not woivla’ 
Tlien to<ik with cate, and kneeling on one knee, 
O'er holh his shotilders drew the languid hands. 
And rising hove him thro’ the place of tomhs. 

But, as he w.alk’d, I\ing Arthur panted hank 
Like otic that feels n iiightinaro on his bed 
When all the house is mute. So sigh’d the King. 
Jlutteiing and murmnriitg .at, his ear, ‘Quick, qni 
I fear it is too late, and I .shall die.’ 

But the other swiftly strotle from ridge to ridge, 
j*' jClqthcd.wltU his breath, and looking, ns he walk’i 
1 .Irtrger than hninatt on the frozen hills. 

He heard the deep hehiiid him, and a ciy 
Before. His own thought drove him, like a goail 
- j Hry cla.sh'tl his harness in the iVy caves 
■ Anil haiTeit chasm s, and alt to left ami right 

The Kate Mack clitf clang’d found him, a.s he base 
^ His feet on juts of sHjijiory crag that rang 
Sharp-smitten with the dint of armed heels — 



Mor.TE i>’AnTinTn. 


' Anti on ft miiMen. lo 1 the le\ el Uhe 


B•*no^th them ; smil deKemliM;; Ihej were wnre /_' 

Tliftt nil the dochs were «len«e fttfttfly form* -2 
Blnck-stoled, hlAck*hof>Jt-<l, hho ft tlrefttn — h}' thc'-c 
Three Queens '^ilhtrowii'* of goW— snilfrom themr 
A cn th. 1 t ehivor’d to the lingHni; fttara, 

Anil, ns it were one voiee an agony 200 

Of lamentation, hVe ft v iml, that shrills 

All night in n waste hind, w here no one comes. 

Or kith come, since the niahing of the world. 

Tlien murtnur'd Arthur. * X’Lirc me iti the Irvrgc,’ 

And to the barge thej nmc. Tliere those three Queens 
Tut forth their hinds niid took the King, and nent^ 

But *hi', tlwl rose the of them ftll 7 * <y 
And fairest, laid his h«?a«l i^n her hi», ^ j 

And ItKWd the shitter’d tj^iu* .'ftiid cjiifjinus liftli'K^*' ‘ ' 
And call'd him by Im mine, eoni)>Iaini»g loud, SIO 
Ami ilrojijiing bitter te.irH ngmn't his hmw 
SlriiHil with ilark bUvxl («>r all hn face wa.s white 
And colourless, and hke the wither’d nu«.in 
Smote by the fn’«h iH-am of the sjmnpn*; east , 

Anil all his pntiics and tm<wrs dxsliM with droj» 

Of onset ; ftiid the light and Instnms <nirls — 

Tliat nade his forvlieail hke a riMiig sun 

High from the ilits-thmiie— were pftrthVl w ith dust , 

Or, clottisl into ]'itints .iml liaiiging Io<»e, 

Mii’d with the kiu'^lith growth that fnne.^t ku fnw . k.n, 
like a shatter’ll <>jlui^n lij the Kmg . / V ' ^ 

Xot like that Arthur win*, with linee in rest, 

Broin s pur to p l imio a s tar of tournament, 
f^hid tti'iwi^'tTiVli'its at Camehil, and eluirpeil 
"* Before the eyes of lidies and of kings. 

Then loudly cried the bold Bir Bedivere, 


SKLKCTIOKS VnOM TKKNYJ^ON. 


‘ All ! ni)' Ixiril AvUuiv, viiitlici- Himtt t "o? 
Wli<T<; whall I lii<l<> in.v fi>rclionil :\H(I iivy , 

I’or iiiiw 1 :<iM' till’ triu' old (iiiu’R arc <lc;id, 
t; Will'll every iiioniiiio livoiiglit. a inddo eiinin'c, , ' 
.'And every eliaiiei! liroiieht mil a Jioldc kiii; 4 lit,' 
(??ti('li liiijc.-i have liceii nof- fdiiec ihe li^dit tliat led 
iTlie holy I'ddors with Iho "ift of wyirh. ' : *- 
Bill now the whole RoiiNl) TAiii.R i» diieiolvo.d / 
AVhieh was nii imaoe id Iho mif;hty world ; 

And I, the last, ro forth coiiij)aiiionIc,“-i, 

And the daya darken round me, and the years, 
Anion« new men, at ranee fneca, other ininda.’ 

Ami alowly nnawored Arthur from the harKO : 
‘’j:iU!j)l.d <nAer ohnni;etli,yjeldin};,i >l,w to.t^ 
AliTChid'tutnr-rm^r^tUlti'fhaiiy w-aya,'^^ 
one }>o<xl cnatom .should eorvujit the world. 
Ooiiiforl thyself : what comfort is iu me? 

I have lived my life, and that which T have done 
May lie within Ilini.sclf make jmre t hut (lion, 

If thou slmuldst never see my face aj'ain, 

I’l-ay for my sonl. ^luro thhig.s nnMyjmniTht. Jy 
t' Tl'id'dlfis-warlihclreama of. Wticrefore, lot thy vi 
I liise like a fountain for me night and day. 

I I’or what are men hotter than sheep or goats 
^ That iKiiirixh a tiliiid life within the hrain, 
f If, knnwiiig ttod, tliey lift not hands of piuyor 
; Both for Ihciiiselvea and those who call them frion 
I'or .so the whole round earth is every way • ] - 

iBonnd hy gold ehains ahout the feet of flod.' . , 
But. now farewell. 1 am going a long way 
With these thou see.st —if indeed I go— 

(Bor all my mind is clouded with a dmiht) 

To the island-valley of Avilion ; 

Where f.allu not hail, or min, or any snow, 

Kor ever wind hhiwa loudly ; hut it lie.s 
Ttccp.uu'adow’d, hajipy,fair with orchaial lawns 


JlOllXU IfAUTIlUR. 

till 1>i)w<>ry tmllow « cniunMl »i(li miiniiuT se.i, 
iii-ru 1 Hill liRtl me of luj {»rie\o«w woiilii 
So mM lio, nml tlic Tilth oar ami iw 


hjViI one black dot nguh^t the verge of <1- 
iiJ oil thii iiivru the TkAihiig diul away, y 


SIR (SAUVIIAP. 

Mt goml bloih' <'ar\»« th»‘ «'sv«qu*'« of iiieij, 

M, 1.., j*h Uino »wie. •. • <" 

^I) Rtri'iigth li ftiS tho Hiri'itgth "f ton, ^ 
Ik-catine iii^ hoait ih |iiirf 
Thu Miattcniig tn(ni|><*t xlirilh-tli logh, 
Thu haul braiidi idiiwr on Ihu Ht<ol, 
Tlic a]>lliitvr’(l nitcar-nh-ifu vrwck and fly 
'fliu hor*o and ridur utl 
They twi, t1n-y mil in « Lin::ini; h'<t'S 
' '^Aiul wh( II the ti<h* nf i-uinlctt htaiid-i, 

rerfiimu uml ll.>w<n* fill in •*ho««rs 
That lightly ram fn>ni Lulion’ haiida. 

How .arc li-ika that lull. ^ Unil 

Oil whom thiir f.aainini f.ill ' 

For them 1 Ikltlle till the t lid. 

To IhII u fii’lii i>h line atnl (hrull 
Tint a^ll iii\ lunrt h di-awn alnny 
Ml knciK are IkiWiI m cia|it aiul ehnin 
I iicvir Ml the WK-i (.{ loae, 

Nor lu-ildcn'ii h.iiii! ii. miiiu. 



SELECTIONS FROM TENXVSON. 


0 


Movi! bounteous asjwets on wo beam, ■ ' ' 
Mo liiiglitior transports move and thrill ; 
So keep I ^ir thro’ faith an<l pinyer 
A virgin heart in \vork and •vvill. ' ‘ 

. ■ • ■■■■•' 
■Wlicn down tho stonuy crescent goes, .• 

A light before incpjyims, 

Between dark*^ki[en)B tlie' forest glows, 

I hear a noise of hymns : 

‘nieii by some secret shrine I ride ; , • 

I hear a voice but none arc there ; 

The stalls are void, the doors are wide, „ 
Tlic tapers burning fair. ' ' '■ 

Fair gleams tho snowy altar-cloth, ... ■’ .■ 

'file .silver ve.s-sels .sparkle clean, . ' 

■ The shrill bell rings, the censer springs, . ; 
And solemn channf.s resoniid between. 


Sometimes on hmely niountain-inercs 
I find a magic bark • ■ /' t 

■' I lea)) on board : m» helni.sman steel's -.•.Ci'j 
I float till all is dark. ^ , 

tt Ik f / 

A gentle souml, an .awful light 1 ■ / 

• .Three angels hear the Jioly Ci'ajl : > 

M'ith folded feet, in stoles of white, ■ 1' 

On sleei>ing wiiig.s they sail. ■ 

Ah, ble.s.sed vision ! blood of God ! 

My sjiirit beat.s her mort.al bai-s, , 

As <lown dark tide.s the glory slide.®, '.■? 

And star-like mingles with the star.®. 


^ ,liVhen on my goodly charger borne 
5 ,* / Thro’ dreaming town.® I go, 

The coek crows ere the Cliristma.s morn, 

Tiie streets are dumb with stiow. 

The tomjic.sf ciaekle.® on the leads. 

And, ringing, spring s from bntiidjiiid.timil ; 



I5ut oVr tlie ihrV ^l<»y ii|rruMl<, 


lUit fi>n>i4 ill Vrliinthn;; nt'inn'i 

Hy o'er fern aiul ulwly Cit<U. 

\ inaMcii to me n fpren 

Such liojx', 1 know Mot 
I joam to l>n'at1ie lli** arm »>f liravi-n 
Tlml ofu n iiKi t we lure, 
r jmh^'oh Joy rjiat will net ci'A<*e, 

Pure KjrtcvH elotUwl m iirni;; K-aiO 'i. 
I'nru lilies «<f cti m il 5 >rac«*, 

\VIirM«< (ulourK liaiwl iny dn-anw ; 
Alul, Ktnckci) 1>> ail i •• 

Tin* rnorti) annuur tltal 1 «tnr, 
riui and eire, tliH lic.irt and e> 

Are touLlid, an, turnd t<> Giusl oir. 

riie clniid^ are liruken iit llie pKv, 

And tliru' the iiiouni.am-saIN 
A rnlliii;; orgaiidnnMoMj 
SailN u|> and eliakt •< and falla. 

TJifU mole the ihe ■< ii«d, f 

Wiiij'^ tluttir, in»i' r « K.tr 

*0 Jtut and faithful kiiiv'ht of ttol ' 
Hide on the )<nzo i« war’ 

So injw 1 IicHtel, hall, and craii;;^ . / 
II^ hn<l^’f .and fonl. hi fork awl jeiJ 
L\Il-nnu'd I nde, wltatf'cr Indm e,!././- 
> Until 1 find tliu holi (Sniil 





SELEGTIOXS FROM TENXYSOK. 


THE VOYAGE. 


I. 

We left bellied the jaiiitcd buoy 
' Tlint tosses at the liarbour-inoutb ; 
And tnadly daucwl onr heart.s with joy, 
As bust we fleeted to the South : 

How fresh wa.s every si<;ht and Bound 
On ojieii main or winding shore ! 

We knew the merry world was round, 
And we might sail for evennoro. 


II. 

Warm broke the breeze against the brow, 
Dry s;ing the tackle, sang the sail: 

Tlio Ijad^-'s-head n)K)n the prow 
Canglit the shrill s.alt, and sheer’d the ga 
Tiie broad .sea swell'd to meet the kyelj 
And swe|it behind ; so quick the run. 

We felt the good ship shake and ivel, 

We seem'd to sail into the Sun 1 

in. 

ITow oft we .saw the Sun retire, 

And burn the threshold of the niglit,'}'. ■ 
Fall from his Ocean-lane of fire, 

And fileeji beneath lii.s pillar'd light ! 

How oft the purple-.skirteil robe 
Of twilight slowly dowiiwaiil drawn. 

As thro' the slumber of the glolie 
Again we dash’d into the dawn 1 



TllK VOVAfSK. 
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IV. 

Kfw nil iiislit ftliovo t!i« Itrini 

Of vntcn into \Srit ; 

Tlipy clnabVJ m qnicLh, fur tlte ritn 
ivciy mfuntnt m fltw. 
Far ran tht nakc<l moon acmwi 
Tlie liQinnk'w oceanV ii'a^ng ficM, 
Or fkiftg rlionr, llie nilxrr Lwa /? . 

I Of lirr own lia!» > dusky slikU ; 


Tlir f*aky idrl slitflol 
llisli lowiH «t» Vdlt x'tTc dmdy «•( 
We irwt Inns lmr» of Nortlirni rajns 
And duw; N<>rtlnn> meadown }mtt 
Wr canu- to warnu-r wase*, and dM-|> 
AcniM tliu Uxindk-^s east ne droM* 
Wlicre tliose long ««cl)s of kn-aVer *' 
The nutmeg rocks nnd Wc«of cloa« 


!ly jx-aks that fl.ann:«I, or, an in sh.a«h 
Olooni'd the Ion ooxt and •|tMienii 
With ash} runs tkil H|>TOuhng made 
Fantastic plume or Mhle |>i(iv . 

By Kinds an>1 stcinniig flats and flis< 
Of might} inontli, we luinhUsI fn«t, 
And lulls nnd mwiIi t-unnglnl w<a«ls 
(Bow'd fir n t»»n..Hl as jn«l 

ail 


O hundro«l rhores cd ha\q*\ clnnes 
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SELECTIONS FROM TENNYSON, 


At tiints the whole sea hnniM, at times ^ 
M'ith vyakes of fire we tore the dark ; “■■ ■ 
At times a e.arvcii cnift would shoot 
From havens Iiid in fairy bowers, 

M' ith naktil limbs and flowers and fruit, 

But wc nor iniised for fruit nor flowoi-s. 

vni. 

For one fair Vision ever fled 

Down the waste waters day and night,. 
And still wc follow'd where s^‘ led, '•'.-o 
Tn hope to gain upon licr ilighU i' 

Her face was evermore unseen, ■ •, 

And fixt upon the far sea-line; 

But each man inurnuir'd, ‘0 my Queen,-'. 

I follow till I make thee mine.' 


l-X. 

Vnd now we lost her, now she gleam’d 
Like Fancy made of golden air, 
llow nearer to tlie prow she seem’d 
Like Virtue firm, like Knowledge fair 
Vow high <01 waves that idly Imint 
Like Heavenly ITojie she crown’ll the sea, 
\ml now, the bloodless jioint revei'Sed, 

Slio bore the blaile of Liberty. 


:\nd only one among ns —him 
We pleaseil not— he was sehlmn pleased : 
lie .s;iw not far; his eyes were dim ; 

But oiii-s he swore were all disc.ised. 

A ship of fools,’ he shriek’d in s|iite, 

‘ A hhi)i of fools,’ he .sneer’d and wept. 



And 0TCrI>'vinl one Bfoniiy n^l»t 
Ho cMt Id* IxhIv, and on we swept 


And i)C\er sail of onrs was furVjC^* 

Kor anclicr dropt at see or mom 5 
We lov’d tlie glories of tW world, 

Blit laws of Tiature were onr scorn. 

For blasts would rise and rave ami cc.asc 
But wliciice were that droa'c tbc 
Acwa the whirlwimVs be.art of peace 
1 And to and tliro' tbe counter gale! 


XIL 

Again to colder climes we came, 

For atili we follow'd where she led 
Kow mate w Wmd and captain lame.'id 
' nd half the crew are sick or deml, 

, Mmd or lame or sick or sound, 

'c follow that whicli flics before • 
know the merr) world is round, 
nd we may sad for ecemiore. 


)e\ie^r AND PERSEPUOSE. ' 
(Is Essa.) 

Paist as a climate-changing bird that flies 
All night across the darkness, and at dawn 
Falls on the thre«hfild of lier native ian<{ ' - 



SKLECTIONS FROM TE.VXYSOX. 

Witii 'j).issiiig Iliro' nt oncu fi-om istate to fitate, 
l}ntil I lironglit llicc hither, tliat the tiny, 
Wiieu here thy liaiels let fall the j'atherM flinve 
Mieht hivak thro' cloiulcil memories oiseo again 
On thy lost self. A swhlcii iiighlingalc 
Fnv tio'e, and flash’d into a frolic of song • ’ 

And rveloonie ; and a gleam as of, the moon, 
When first she peers along the tfeimilotiS deeji,J 
Fled n'a\’ering o’er thy face, and cha.sed aavay 
That shadow of a likeness to the king / ’ , 

Of .sliailow.s, thy dark mate, i’ersi'phone ! ' 

Qitcen of the dead no more— my child ! Thine < 
A.gain were hnman-g<idtike, and the Snii 
'Ijiiret from a Kwimming fleece of winter gniy, 
And rolled thee”iiniis daj' fimii head to feet — 
‘Mother!’ and 1 wa.s folded in thine arni.s. 

t 

Child, those jmiicrial, disini])as.sion’d, eyes •0 
Awed even me at first, thy mother— eyc.s ,/ 
•That oft liad .'ten the scrjieut-wandcil j'oyyer 
j-Dinw .downward info Ilade.s with Ins drift ‘"..-'6 
Of ilirkeying spectre.s, lighted fmm helow 
, lly the red nice of tiery Phlegethon ; 
lint wlien heforc have Gods or men hehohl 
The Life that had de.sccndcil re-arisc, 

And lighted from above him by the Sun ? 

So mighty was the mothcr'.s childle.s.? cry, 

A cry liiat imig tliro’ Ilade.s, Earth, and Ilcavci 

So in this ]ih’.a.sant vale we .sl.and again, , 
Till- field of Elina, now oiivc more ubhiKc S 
With thiwers that brighten as thy foot.slop falls, 
All li6\yers — but for one black blnr of e.arth 
laift by that closing thivsin, thro' which the car 

nr .1....1. Aw) . i 



PrMCTFR AM> riT'-J rn*'M' 



PKLEcrioxs rnoM texxtsox. 


Awl "riovt'd for rnaii thro’ .'lU my grirf for tlifo, 
TIio jun'rlo ronU'd in ids sUattcrM hwUi, C;i '• ■ 
TliP sei'iipiit roil'd ivWmt lii« lirokrii slinfl, ■ -.‘i .» 
Tin' sroiiiifili rnwrlmj; ovrr wl?cd skulls; — ■■ ; / 

I s:iu‘ tlir ti"('r iit liir mill'd fane 

Sjiriii" from his f.allrii (Jod, but. trace of Ihcc 

1 saw not ; .and f.ar on, and, following wit. 

A Ir.aguo of habyniilhinc d.arkiio.ss, ciinic 
On three gray heads bouealh a gleaming lift. *' 
‘^Vllerl.■’? and I heard one voice from all the 1 
'We know not, for we spin the lives of men, 
And not of Ooda, and know not why wo spin ! 

• There .iH.a. Pate heyoniL.ns.’ Nothing knew, ^ 

Past as (he likeness of a dying man, 

AVithwit his knowledge, from him flits to w.arn 
A far-oir friendship that .he^ctunes tio more , 

.So he, the (j'od of dreams, who heard my cry, 
Drew from thyself the likeness of thyself 
Without thy knowledge, and thy sh.adow past 
Ih'fnre me, crying 'The Bright one in the high 
T.s hrotlier of the D.ark one in the lowest, 

And Bright and Bark have sworn that 1, the t 
Of thee, the great Karth-Wolher, thee, the Bow 

/That lifts holy Imiicd life from gloom to hlooni, 
filiould he for ever and for evennove 
'The Bride of Ikarkness.' 


.'So the Shadow wail'd. 
Then T, Parlh-flixldess, eui'sed the Ofsls of Ben 
1 Would not mingle avith (heir feasts ; to me 
Their nn-iar ynark’d of hemlm;k on the lijis, ■' 
liieir rich atnhrosia tasted aconite, 

^TTe man, Jliat yudy lives and loves an hour, 
^’ccrn’crnohlcr than their hard Kteniities. • 



riF.Mrn:irAKi» rErj:rpnoNF. 4 

ilr quick lenr» kiU’tl floww, fny ravinp^ In 
ni** liirl, nr.i\ in «tt«T prir-f 1 fiilM -j 
T<» t-'H'i tiT lif» ihiri’ »>lire-»ar>l ■ml mdp / 

Atiil poMcii iny pifi tn l>dj>lr*«i» niM«. 

lUin nitt*n tlir «lipat, tlitf ItirlfT- Mxi rt / 

7 Wtre liolkiw lni«VM, tlje Wl, ajul tlic *im. 

Palp at my priil, ^r«“w «lf»wii_Wfflrp liia .limn.'v 
?irkiniiip, ariil .Etna k^jit her winter phow. j 
H ien Ife, the limther nf tim IHrkiie«a, He 
Who still i< pHncin" front hU height 

[)n earth a frnillfK^ fallow, when he nixVil 
File xronteil steam of icurtfiev, the pr\i«e 
Ah<l prayer of m<n.«haT«^l that Ihmi sho«lir*t 
For tiine white iiuenia of each whole je.tr with 
riirec dark ou<»» in the sUvIoa wuh thy Kiiip 
Oiiie iu<»re th<‘ r.t|»r in the ^Irani of ihtwn 
Will iua* me hr the lamliiitrk far awaj, 
ilh-^tiii); hit lield, or M.at.il in the diisk 
Ot r>ei», h) the loinU t jir. diuig-thior. ' • 

Ilejoirilii' 111 the hirte«l niel the 
„,Yit I, K.tnh'thahht.'S am hut ill content 
With them, who still an- In^rhe^t. TIiiwl' praj 
What iiieaiit thei hj thor *Fite Wtoml tin* Ft 

Ai we l-.re down~h e th.l * Uf..rv »- 1 '' 

To qiicneh, not hurl th> thnmh tIhiU, to sta\, 

Not spread till I'Usne, ihe ftinine t'n-ln mdco 
To Rend the lusm into the nieht and lireak 
The siiul<-<a h.alN of iiailea into Ileiaeiil 
Till till dark Ion] ai-ri'|tt and lore the Sun, 

And ,-i1l the Shadow die into tlx I.ie)it, 

When thoii shalt ilwell the whole linpht jear will 
And sieila Ilf iiieti, who grew Iwyoiid tlieir tnee, 

Ami maile t!ieiiiai|ie« <5<«N a^iuat the f|.-ir 
Of Ih^atli ami HeU ; aiid thou that ha‘t from ii 
At Queen of Di.ith, that wurship «hi<.h H Fear 



SELECTIONS FROM TENNYSON. 


Ilcucefortli, as havini; risen from onf. the de.ni, 
'Shalt over .seiul thy life along avilh mine 
Fnun l ihrieil " laiiii thro' springing hljjfio, and b 
Thinr garni’i'M Antumn also, reap -with me, 
Earth-mother, in the harvest hymns of Earth 
The. \vm-shii« "'hieh is Iiove, and see no nmi'o 
Tiie Stone, the Wheel, the dimly -glimmering la' 
Of that Ely.siuni, ail tlie hateful firc-s 
Of tonuehf, atfd the shadow'j' warrior glide 
Aloncr the silent field of Asnhodel. .'/• .* 



NOTES. 


OIKONTl 

I'fTiwDrono’f. 

pnlllihfl In 18 . 12 . Awnliej «> 
ftholoor, fllnotia »M the <Uu(:bUr of »b« n'»rgo<J Kebr»a 
»»<! «>A( numoi to t'lra. *on t>l I’nm. Kii>c of 
oy, but wu by him fur Helon. wifo (>f Mrneboi, 

o;; n{ f^TxirU. ll'« oialuction of Ileloo from catiio 

»t in itio fiillnoing way On the ocrwion of the oAmaso 
-|*itli'll_t‘^ tt|0 Cwle Hcro iDTitril to 

) nnptial lAnrioet, M»l Lrou^fit «ith them rerioas vcdding 
cerntA. the Co>l>leM of Strife, etirece.) at not katin;; 

etred an IneitatiOB, threw on the liaixjaetliiK table an apple of 
111, with thU Innenptwo <ui ou lu no.t. “ For the tMTcet," 
lereapnu the fro‘lJca.«ee Hrr^. I’allaa Athene, ami Aphmlit^ 


V« her the apple Vnder her proWtlon he then ileserte<l 
none, anil aailnl to .‘ipsrta, whence he eame.1 oil Helen to 
oy: the Trojan war. in which all the klnsa and chlefi of Greece 
oM for the iTcoeery of Helen. Mlowe.1 

Tctmj'yon’a pewni oprni with a ilesrnptir>n of a ratley in Ida. 
lb wu the name of the preat mot)nt~’~ ~ .. « — t- 


KOTES. 


fiO 


the south IxmiKhry of the territory of Troa? or llhim. [It \ras 
among the valleys of this mountain that Paris liaci i^'cn 
hriTO^ht up, after ‘liaring been cast .away there ns a hahy oaing 
to a'lireaiu that his mother liatl that lier chihi wniihl bring ruin 
-■ on Troy. Paris \v,as prc-servctl liy the shepherds, wlio taught him 
‘their craft, and lienee he is often called the ' Id.-ean shepherd.’ 
He snbsci^ucntlv was restored to his father at Troy.] tKnono 
comes to this valley in grief .at her desertion by Paris, deseribes 
the appearance of the three goddesses lieiorc Paris, and his award; 
and, after wishing for death, resolves to go down to Troy and 
there consnlt the prophetess Cassandra, Paris’s sister, as to what 
vengeance she c.an take on her faithless husband. Such is the 
.snlistaiice of Tennyson's poem. 'Idie myths relate that (Enone 
snhseqnently had an opportunity of revenge. At tho capture of 
Troy hy the" Greeks, P.aris was wounded hy Philoetctcs, who shot 
him* with one of the poisoncl arrow.s obtained from Hercules. 
P.aris now returned to hi-s neglected CEnonc, and besought her to 
.apply to his wound a sure remedy, which she alone pos.'e.9scd. 
flinono rcfn.sed, and Paris returned in agony to Troy. (Enone 
qnickly repented, and hastened after her lmsh.and, hut reached 
Tmy only to find him dead. She then in remorse hanged herself. 

Jir. Clmrton Collins, in his Tllnutration^ of Tennyfon, draws 
atienlirm to a general rcsemlilancc existing between Beattie’s 
Jvdijmcnl of t’arii and Tonuyson's poem. 

Critics have c.allcd attention to the absence of the genuine an- 
tiipic spirit from this poem. And it is. no doubt, ohsetvahlo that 
'fennysuu’s rcprc.sentatiou of Gaunne’s clmr.icter contains little or 
no suggestion of that hitter resentment and implacable vengeance 
which a poet of ancient Creeco wouhl have thought it correct 
from both a moral and an artistic standpoint to instil into her 
words. In making tEnoue tell her tale more in sorrow than in 
anger, Tennyson has appealed to the more modern, more Chris- 
tian idea — 

• To err is human, to forgive divine.’ 

However modern in spirit the poem ns a whole may appear, this 
detraets nothing from the Iw.auty of its form, from the ruddy 
splendour or the pure severity of the colouring, from the innsie 
of the cadences and of the rhythm, and nothiirg from the ‘weight 
of thought weightily cxpres.'cd,’ as in the speech of Heri-. 

XOTKS. 

'• 1. Ida, tho mountain chain in Mysla which fonued the south 
Isumdary of the di'-trict of Troas or Ilium. Its highest summits 
were Cotyhis on tiie north, and Gargarus (.alsiut .a, POO feet high) 
on tho south. Its upper slojws were well-wooded, wliile lower 
douu Were fertile fields and valleys; here were the sources of tin 
rivers Grauicus, .‘te.auiamler, and Acsepus, and of many sui?.Ucr 
streams. Hence the ejiiihet ‘many-foimUiu'd’ Ida. 



C. lanlin tlU* InnU tti* €li»tnct ncrt 1ft Imi'in 

ruy lipf* I*** l«»cl} it*^l for ‘n^i^Jilwnirin!;,’ 

3 rrtomlnr riponr, miit ajo^ly drifting; *f. TS' Ttro 
low.. Civ’ !— 


*• Higli op tlie vapoor* f«M nml •nim.” 

4. PnU fOTtli tn ana, a narrow atrip of x spoor, ax n 

twimtTKr mU forward fiit arm. from yla# to pine. Tlin pice 
womlx on Mt. Ida are tnectlone*! by IIomer,a« In Jltoil, xiv. 

F.’t Ainjr vrfiieitrtor, Ij rir .r'lJj— 


“ moonto*! on a lofta* pine, 

Tlie txllrxt growth In Wii.*^ 

0. la eaUraet after eatamet Tlie additional r^lLxIde In the 
fint fi-iftt ami In the third repment the repeateil rpluh and 
motion of falling watcn. Sfsinthax-— 

In «ita|ract afijer ratalraet to | the wa. 

10. toptnett aarrami, a ela**i<-nl idiom: cf Lot. rvmnut 
fi«n, 'Uijmio.l tnonntAin,' or • the top of the mountain * 

It. taket the nomlsg, «.atchea the lirtt I'cami cf the morning 


RCk 

13 Treai, or * the Trnci,' the dutrict turroDnding the eity of 
Troy. 

1 4 The crowra of Troas, tiie rlnef ornament and gtery of Tmvt. 
IS, 16. forlorn Of pari* Cf /Vmrr.r, 73, “forlorn of man," 

and Milton, /’tir Ijwi.x Wl - 


1 •• Forlorn «f thee, 

'NVhilher (hall I t>rtilir me. where *til»«i«t 

16. once her playmate In In* l•r>>ho•>•l I’aru li.vl lixc<l on Ida 
with the (hcphenlo Sec Introdmtion 

17. the roie, ar. it* a<aal Idnom t*! Ilion. /,y.i/n/>'i A'l'fi , 
II, rul ri lUor ^(-yn rJ >;ri\.<ra. 'and the roxc nf hix lip tliea.' 
Al*» Shall. Mul .V /» 1 I - 


“why I. >.>nr •h««l. «*'iv\le. 

How ch-anee the nwx there do f ulc ’ ” 

or leem'd to Seat la rett. or. tbn»,.h not m motion. »eeme<l 
to more on the air, icnptjing lbi»t it »n* h-ow atid wa\j 
19. fragment, pnrt of a fallen rotl Cf Ulnw. 21*1, 
*' Among the fragmentJi Itimlded fn>m the gknx " , mid / nn<vA/f 
n*H /.7>itjie, ItJil. '■ Among the tnmMeil fragnitnts of the hilN " 
llO to the itlPnew. (pealing to the silent landv-ap* around. 
29,21. UU . clltf. until the mn lixl eunl l^thlml the hill, 
whose (kvlow crept pTnlutlly hmer «> ai at Ixxt to rrarh the 
»pot where tl'nono wm 

22. Bother Ida, Tlie earth and the mnuntaiai w^rc 




IsOTES. 


niWrrf=cd n? ‘motlicr,' byn kinfl of personification, in Orcek; 
cf. our 'raotlicr country,’ 'fnlherlanfi.’ many-foantaln’d^ A 
tmnsiotion of Homer's permanent epithet of bia : cf. 'fci;e 
Trotrriesta, Ilia'l, viii. 47. In IKtul, xtii. 20, 2.3, thc.=o nunicroiw 
fountains nrc mentioneii I'V name, 

A rr frn in (f. r. n verse or \^rse.s ropcatnl nt ini ervnls thronuhout ;v 
poemii'ostrikinc'cliaracteristicof'flicocritiisnnilotlicrfirook hlyl- 
lic|) 0 ('ts. ff. the "fkjrin.ric.armiisc, Iwpn f?icrrofK!!an(1,<'on"”of 
Tlieocritus, rvliicii i.s rftpc.atcil nt the head of each frcsli paragrapir. 

2f. the Eooad.ry qnlct. Cf. C.a!Iim.aclins, Laracmm PaUadli’, 
fircatu^ri S'dx Spo! cvi'xia, ‘but the noonday tjuict held the liill.’ 
Also Theocritus, /d. ii. 37, 38 : — 

ci-)'S /‘re rirrot, oiyifm o’ dnrai* 
a o' ov cr'/T? crlppi^v (ttcoOcp drfa. 

“I/), silent is the sea, silent the ■winds, 

Kot silent is my wretched he.art within.” 

2o. The Urard etc. Cf. Tlieocritus, Id. vii. 23, ravpot (<fi 
alpatriSiei naflfi'Jri, ‘ the Ucard sleeps on the wall.’ 

27. and the winds nrc dcaA This reading lias hcen substituted 
in the latest editions for ‘mid the cicala sleeps.’ 

30. my eyes... love. Cf. Shal- 2 //en. 17., ii. 3. 17: — 

“ Mine eyes nrc full of tears, my heart of grief.” 

32. I am all aweary, etc. Cf. Sh.ak.s. Maehrih, v. T>. 49 : — 

“I gin to he .aweary of the sun.” 

30. cold crown'd. Cf. Thcooritii.s, Id. xv. .08, rhi- 
f-lir, ‘the cold snake’; also the word hndh'd-, literally ‘the 
little king.’ a snake with a hood like that^flio cobra, supposed 
to re.seinble a king's crown. The crowns of snakes are often 
referred to in the folk-lore of many nations. 

37. Rlvcr-god, Kebren by name. Sec Introduction. 

.3S. build up. make by mj" song a memorial of my sorrow, 
‘To build tlic lofty rhyme’ occurs in Milton’s I.ycidaRf 11, and 
Sfien'cr c.slls his PpMa/amium ‘an cmlles^c inoniment.’ 'ITifl 
met.aphor i” a common one in Ivolh I/\tin anil Greek. 

30-41. as yonder walls . shape, jiisf ns the avails of Troy rose 
.slowly in obc.licnce to the slow notes of Apollo's flute, "like a 
cloud which, thin and unsubstantial at first, graduallv assumes a 
solid and definite, sh-ipo. Cf. Tithmms, 03 ; ^ 

” tVhen Ilion like a mist rose into towers,” 
and the neeount of the building of I'andenmnimn, Milton, Par. 
/-t.-!. i. 7 10.712;- 

“.'\iion out of the r.arlli .a f.abric huge 
Tto-"’ like an exhalation, ■tvith the sound 
Of dulcet symphonies and voices sweet.’' 
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63 


As'l rt’onl'U'Wlli. t’>< CafhtttnJ (U Cvlo’jne, 12 14 ;— 
J'luliii lUl cnll fortU upon empjTcal ground 
InimorUl f»lnc*, n»ing to (be souiul 
Of penetrating luH* XtacM n cct. 

An 1 Can/V anJ Zysf/rt, 254 237 :?* 

“Anil Fa!r>‘ Queuna have bmlt the citf. son ; 
Tb«^ cane from out a eacml monnUMU cleft 
Toiraril the tunn.«c, each taitfa haq> an hand, 
And imlt It to the mnMCoflhcir liarps.” 


Ampliion’* Ij rc. 

41 Kf hevt trot, I may Lo lie^iled by my song into 
Irmrcnry lotgelfalRcta of my Imtcr gnel 
41 4««7 4uk, dark with drew of Jew. Cf £/ioeh Arden, 
O'!, *‘d«wy clonniiiig downs ” Tenttyson also has ‘ dewy fresh,' 
‘desjr usH.M,'snd 'dewy -warm ‘ 

« Parts, srtl teatted Pans Tlic fairness of Taris's 

-•n-"- * ••• A ,n,i. Cf. 

' *' • , ' ‘ ■ ’Homer, 

. . • • • iit-raria, 

' ' . , . hateful 


M whits toored White kw/rd would be Iho more usual 
M?" Tennyson tmtes hooiet (for Aoo/«), lady of 

‘“oi’, 101, his car occasionally prefemng Ibc fuller sound. 

51 1%,. o . . . - , 


•d soUtJry Bomlng. the high nml remote morning li^hh 
White-breasted dawn. The light of » wtArlwcomc'''" 
«i-»irorwngdi„ng. Cf. TAs rnneew, ui 1 s— 

"Mora m the white wake of the mon«nS 
C^;«t a, 731. _ 

"The white and glittering star of morn /" 

ilwpardttin. So m Homer’s deKrip‘‘^ . 



r>i 


NOTES. 


jii. 17. ITapSsVi;'.’ uMoiffii- fxur, vliich rope translates, “a 
pantiier s speeUlcil liMc flowcil o'er Iiis aniiour,” 

.7S. sunny lialr. Cf. Mortc (V Arthur, 21G, tllT {awl note) ; — 
“IJriglit .anil lii.itron.s ciirl.s 
That ni.ailc hi.s forthcatl like a rising snn.” 

Also Milton's description of Adam, Par. iv. GOI-oO.7 : — 

“ llyacinihino locks 

IJoiiml from Ids parted forelock manly lumg 
Clusterin".” 

Cn. foam-bow, a compound word formed on tlio model of 
miiihoir. IVhen the sjiray of the cataract is blown u])\vurds by 
the wind and in falling forms a curved c.aseado, the sun shining 
on the ilrop.s of foam paints them with tiio prismatic eolonrs of 
the rainlmw. Cf. 7Vie Pca-Pairici, 25 : — 

“Thu rainliow hangs on the falling wave.” 
and Thr v. :109 : — 

“This (lake of rainbow flying on the bighc.st 
I’oam." 

Cf. al.'o Byron, Chihtr llarahl, iv. C-I0-C15, and Manfred, 2, 21. 

(i2. Went forth ..ho came. As a host advancc.s from tho door 
to meet a welcome guest ere he reaches the house. 

0.7. Hesperian gold, a golden apple s\ich as grew in the falmlouB 
gardens of tliu liesperides, the Daughters of Night, who lived in 
islands at the extreme west of the then known world. One of tiie 
labours of Hercules was to steal these apples. 

GO. cmelt ambrosl.ally. .Ambrosia (of. Skt. nmrita) tva.s the 
food of the tireek (lods. as ti'rlnr was their drink : it was some- 
timiM U'vd as an unguent or jierfume, as by Here in Homer, 
Iliad, xiv. 170. Suu UtvaOr, 102. 

07. river of speech. In both Greek and Latin tvritcra wc find 
the coiniiarison of speech to the flow of water : cL ai'Sij I'dtr, 
Homer ; frta (uJ, Hesiod ; and flnmrn orationis, ‘ river of speech,* 
Cicero ; also “ Bivers of melodies,” The Palace of Art, 171. 

()0. EoauUful-brow’tl, iit reference to her ‘married brows* 
mentioned in lino 7-1. luy own soul, iny deare.st one : cf. the 
faalin (tm'raa lani. 

71. would seem, shows that it was prohahlj' meant for thee ns 
^V^biiii”, etc. 

70. whatever Oread, a clap^ical ronstructiou ; equivalent lo 
\ I ^tny Ore.ui (or >!ou!itaiM*Xyinjih) that haunts/ 

7It. grace of luovciucnt. I>acon in his Iway Of /Jenfi/y %vntc-’*» 
“In hinuty, that uf favour id more* than that of colour, arul that 
of tfoiM nt and uuHum more than that of favour.” 

. 71. the cliarm of married hrows, the attractive beauty of 



<KN'OXH 


♦jtWow* tijil px>w *cr"M iLo firrcl^ail till llioy tnnt e-ach 


SO *tw(r« 4a«. It t4 L« giico. 

8li UclttfootlrU ^ticnvr use* tin- form hihl/oot, /Vrw 
Vtt/r*. L a H. •• liylii f.K.i M-l I 6 ‘A •• f.«.i 

tMuirq"; )liAUiii<mi in Tl« .Vnx/vr lus **|]^ht>fnut Itu.** Mi! 
Tton)»rin iiM tl ajt'sin in lit* om* (A' TWnrA, 1. 

llittnrr’i {lennanciit epithi-t for Iru is •JJst bi^s, ' luifi of fnou’ 
Irij w*i (lio t]irsM.n2ir of ilio 4>oil«. 

DeUrerlnff, anoouncing I'f >lk*L*.,CvrWoriu.t, iv. C. C3.— 
“Tlie sliic'* rrpnrt is ■c«.<miU-<l ; auJ inorr, 

Slorc fcArful, is ilctismiL" 

SO, ciMd of fairest, prize for Uio,; misst beautiful 
SO. vhlspertss tuft, vlu>trn> of |>i»r« to nhoM bnncbrs the 
stiuJ uliisjwrs. 

S7. Kay'st wtU behold, i^niui r.-uil) ><•« «bilat uiucin thjsctf. 
01. lost hla vajr A tingle bri^bl cloud lu<t wsndereil apart 
fruin tlio otliir cloud* IjcIuixu tlit iiinc clail •ides 
91. brake like lire, bnril out tbe grouml like tunpic* of 
fizDie; alliidin,; to tlie tiers ><iluH rnl colour of tliu croc-u.v 
Cl. /* J/ewon rm. U»*in. Il, IZ - 

'* iKxp tulip* iImIumI «ilh fiery ilcw, 
Lzvliumums, ilroppiug «cU« of tirv.” 
r;,t J/ay^>ii/r«,.T3:-. 

“Tlic wild marsh ni*n^>bl sbibi* liLe fire 
III »H.iiup* and Lolluvi* ST*)," 
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arsJ The I'mjrrfi or'^y/nii;;, i. I: — 

“TIic groUG<l flatne of t!:c crociis brraks i!i<; moati!.'’ 

Sop!iocl« {fViL C<-’. CS.")) Im l:f^k«r, • go’d-glcamstig 

crocus,’ ivni\ Wotdswotl'.i t/iKlfi) ■svrites of flowers \hM_s'' <r.?, 
liUl^ on j'rc. This description rec; Jls Homer, Kind, xiv. Si'iSil : — 
ToTin i' I’-ro xt’a'-' oi“ ^-ifr reeP^X/a ■soItv 
Aa*r^r p' ipTtet*TR <o? lepbxc^ f-arirPo* 
riea-oi- Kcl ^raXaccr. 

‘ And 00110010,1111 them the divine eirth put forth fresh-fprontinc 
pnsj, and derrv lotus and croens and hvacinth thick and roft^ 
Also cf. Milton; P. L. iv. 632-703. 

/ 05. atnaracus, the modem narjoTam, an aromatic fragrant 
plant, asphodel, a lily-shaped plant, the roots of which were 
eaten ; often mentioned* hyGrcck authors. Homer, Ody!<. ii. S53, 
descriiics the shades of lieroes as haunting an asphodel ’mcidoxt'. 
Cf. Jiimrtcr tiinl PaT^-'.phonr, J51, and note, hlilton. Par. 
ix. 1010, has “I’ansic?, and vtolct.', and asphodel.” 

SO. Ean riot, grew in straggling lu.ruriance. 

102. crested peacock. The crested peacock (Lat. paro erbtatnf), 
the male hird, wa.s sacnal to Hero and >7 uno. 

10.3. golden cloud, gold-coloured clond. Tlic Gods are 
dcscrilied Iiy Homer, Ilin'l, xiii. r>2.'>, as sitting on goldoti clouds. 
.*500 also Hind, xiv. 313. Here retires into this clond when 
I’.tris h.as made Iii.s awaril. 

105. slowly dropping fragrant dew. So in Homei-. JUail, xiv. 
3.31, when ileus and llcre arc shrouded in the golden clond, 
“ hright dew drops kept falling from it,” erjXaTo; i' orfrirror 
ffpreu. 

105. the voice of her, the voice of Here, the gold-throned 
Queen of Hc.aven. 

107- the Gods rise up. So in Homer, Hind, xv. So, the pods 
rise uji at Here's approach ; n,s also in honour of Zeus, Hind, 5. 532. 

HI, to etnbclllsh state, to decomte the lordly piosition with 
gmnil rurroundings. 

ri''’'f-snndcr'd champaign, jjl.ain intersected hy rivt.-s. 
I !. “ Ciiritiipamiis richial wiih plenteous rivers,'* Shaks., I^ar, i. 
1. CS, and Milton, Pur. /A;/, iii. 257: — 

“ I-'air chainpiiii with ie.-^, rivers interveintal.” 

II.,. lahourd mine ..ore, minc-s which 'no amount of lahour 
can exhaust of their ore. Cf. A'tc</ftc;mji., oh/hc Ara’dnn A’iy..w, 
HO, avUerc, however, ore =gold. 

1 11. Honour ... homage. Seune verb must l>e Kiipplied here, 
such r.a *• I iirolTtr.’’ 
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nf..U7. MaitUjrtncd .. Hill li»tl»>ur 
MrTvuntlM \y till towm, w* ciwiltil willi uiwlcr tlm 

jIikIow <>{ lirr ciUilel. 

120 Which. ..ot kU, uhicli all tncn ftlni at in crrry actirc 
»n<!ran>ur, 

12) £tt(d to the jeuoa. e«lif)e<l to ilrol eultKlily viOi cat.)} 
f cri'U 'vtidom-lrnd and throned of vtidosi. I'circr tliat 
from and U tntnr>) Ky vKlont (ami tint from more linjte 
trill UiAlf* ral««t) tohaloftyfxwiUon ly tlicunflom with 
»Mch It U »iefei*riL I‘nrvt!ini», aaya, “Tmo jioncr 

WM neier l>nrn of brutish atrcngtij.” 

)2t. r&U from the lecptretus. v-CAhcrod by age, becomes 
onalile any longer to n iebi the et-eptre. 

ISik A ahtpherd yetUoffbom. Pee Introduction. 

127. Bhsnld come gods, ought l<> )« a moat welcome offer 
(Nith from tlic appropruUnesa of the gift aa comfnR frt>tn&<{uccit 
ami being glwn to » iiiiga aon, and) l<r.Mi«e it ia otily (n Uie 
poweulon of power that men ran W libo llio Owl* 

12^. dnUt leau. ff Lucrtlma, D' l.’tnt/n A'ltt iil, 1», 
tnittyn* ^ai/fur Mtjttr fitnrvUuHt rtult, ‘and quid icaU, 
aUui ri'illicr do tbo wind* ehakc, et< * 

]£il Abdre the thaadcr. See the diKiiptiou at Uie couclusion 
of TKf t/Uo* f.'iUtrt . t(vt /.y'rtliu*, IW) llC< — 

**Tlie Cmla, «lio hannt 
Tliolaeid interajnceuf worhi and world 
IVhrre nc\ cr etwp* a cloud, or inoi cn a w iikI, 

JJof ever fall* the Iraat white atar of »n<iw, 

Kor etcr lowvet roll of thunder mnaiin.” 

I5l eat at arm’e Iwsth, a» It to pae Iv to ^ltT^. 

lU. natter'd hie eptrtt, gntifiol Lis anibitioui thoughla, or, 
loot ills fancy. 

13d. clear, (>right ami rpntlraa. 

13". O'erlhwarted. ctowhvI. fT«|mntly «i«tl ).y Clinnccr, aliu> 
by l>r)-dr«i, Milloti and tlairinlon brazen headed. 'IL.-Rnik 
Word xatiii, goiierallj tiandttid hm««, ib iiotnl a kind id firwite 
metal 

13s pearly, an rfniltel Mlpge#t^^e of wbitrnc** and r<iMn«-*v 
oterne tlie alxM-tUf •■{ rolour and watmlU in l)it< pn tun’ of the 
ooitifpeLi of ili.islit) . omtratt iIk warmo’louiiiig In tlic sUiiwI 
log drtcriptioii of .tphniilito tin p»blefi« of |o\r 

HO angry cheek. an.:ty tjrcuoee of tbo cffni w1.i<li Ifirv 
tempting offi r of in<re {<o»tr a*«ma to liavc on I’arl*. 

H2S. Self rertrenee coaiequctiee. T)il» i» among the l-o 
known and uftcuest quoted |iaa»agra in Tim>J»‘’n'i l<*tns. I’al* 
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here nnswers tlio persuasive argumenta of Heri; l>y asserting that 
power in its truest ainl nolilesl sense tines not mean regal sway 
over otliera, hut mastery and government, of self. 

M4.8. Yet not ... consequence, yet flinugli 1 talk of power, the 
object of life slioiihl not l>e mere [tower, for [ton er comes of her 
own accord to the true liver williout !iis seeking it ; hut re.al 
wi.oilom consist.s in living in obedience to haw ami to li.\ed prin- 
ci[tlc3 of duty, in carrying tlicse principles fe.arlc.ssly into actinn, 
and in doing n'hat is riglil for its own sake, rcgardle.s.s of the 
immediate results. Cf. Otte on the Death of the. Dide, of Il'cffi'ii;;- 
tmi, 20I-i20ri 

“ Kot once or twice in onr rough island-story, 

Tlte path of duty was the way to glory : ■' 

He titat walks it, only thirsttug 
_ For tlie riglit, and learns to deaden 
Love of self " 

l.al. Sequel ... fairer. Xo gift that I could ofTcr, to bo won 
tty your award, could cnhanco my beauty. Txtok at mo with 
eyes utiscduccd by bribes such as Here’s oiler of power, and you 
will SCO that I am c.’.sontially the fairest. 

153.01. Yet Indeed... perfect freedom. lint if, ns it may ho, 
your eyes, daryied Ity the hriglit Itcanty of titivciled goddcssc.s, are 
unable to distinguish true fnirtioss wiiliottt heitig iiillueneed hy a 
bribe, this mueli will I [trotiiiso you, tliat, my claim being 
acknowledged, I will ho your close and constant friend ; so that, 
invigor.ited l)y my influonee, you shall be filled with energy and 
entlmsiasin sutiieient to urge you through the stonns and perils 
of a life of great <leedfl, vuitil your powers of onduraucc hecoino 
Ktrengthcncd hy frequent exercise, and your will, grown to matu- 
rity, after cxtieriencmg etery variety of trial, and liaving beeomo 
identical witii the absolute nde (of duly), find perfect freedom 
in willing oliedicncc to that rule. 

The sentiment of this fine [>ass.agc is illustrated in Wordsworth's 
Ode to Dui;/. See also the second collect, Morning I’raycr. in 
the Cliureh of Kngland Hook of Common Prayer, “ 0 (loti ... 
avhose servico is [lorfect freedom.” 

1.50. rcsttheo sure. Thu is here grammatic.ally in the dative 
c.aso ; sueli rellexivo datisc.s with imraiisitive verhs were very 
common in Old IlngUsli : for other cxain])le., see Maetzner. fwig. 
dram. vol. ii. pp. 01, 5. Cf. The Loto^-I-Mtcrf, 37; “They 
sal them down." 

101. until endurance ... action. The origimal reading wa.s : — ' 
“ so endurance. 

Like to an athlete’s ann, shall still become 
tsinew'd with motion — " 

Cf. Sliaks. 2 lltnry IV,, iv. 1. 172, “insiuew'd to thi.s action." 



iC7. Or I)»trlS£ woald cot nr In. Inaril my 

•mail] not taLe of ikrtn. t'f, .l^JiyluH, /’rom. Vtn'l. 

4(7, iXi«rr(( ci'( ^Aetw, ‘ hrario;; dnl Hot l.rar.’ 

ITO IdalUa Apbroditt baatitifuL Iilalunsfrom ItUliuni, a 
tool) in (')pru*, urml to Af>l>n>JiU. Miv l» aUu cal\-<I C'ypnx 
anJ Cjpru from ('yjinj*. 

171. rretb u tb* foao. *A|>lim>!itc' moant ‘foam l>om' (OL 
foam) Mia i« mI'! tn Itaxa ri«<^ mt nf llic varoa cf (I o 
»ra. S<e the Jcacription of AphrwliU (a Tk' Pnnetu, tu 
14S-IM 

*' When fhe came 

From Larrtn ilecf« to(«in>|uer all «itb lote.” 

Fapblu weUi. 1'apboa, a. (o«n In C}'T'n3*< tibere ApbroIiU 
{i laM to bare fint lan<lf<l after licr birth from the tiavca. 
Hence ibo U lotnttinm tiyiol yVipXio. ^ 

1*2 9 0)iaer\e the warmth and colour of thU dricriptlon 
In the f jHtheli— ro»y finpcn, triinn Itowi, f/iJilrn liair, liiei‘t 
throat, ro'y irAi/r feet, >/foir>ay aunlij^bta. nty .fcilr. Cf. 
J/ariofta in Ikt Souik, 13 19 — 

"She, aa her mrol aa<l<lrr |:rrw, 

From tiniw and (■■aom ahiwly down 
Tlmi' may lafcr fmp ra «lfew 

Her itreaming vurla of dcepe»t brown." 

174. jUBbreilil An riuthet often omd by Homer of the iiafr 
of the (tT'li S it mcan^ ‘ of bea»ejilj l<a«ty . ^ if \ erg .I'no'f, 1. 
4(tl, ^tmfirtxi'V^n' fufvif ihnittm rrrhrr imUrtm •I'lrarrrr, ‘and 
the amhroalal lock* on lit r Im'mI brrAthttl a hentrnly fragrance.' 
COMes, gleaming like gobb Homer fnejuciitly atjira Aplimtliti 
•* the golden. " 

ITS Heated nnUghU, bright epot* of aumhine rotnlng 
lietwren the vine braiuhc* lightly |>aaiwtt oicr her Cgure. Cf. 
TAc PniKft, tL Go. 0 — 

" And orir them the trrmuloii« idea of light 
hlidetl, they invting under aliatle " 

1^ tsbUe trlanpb. The aly, meaning rniile ihnwed how 
eonfidmt the naa of eirlory . the Vnr« well the kinil of gift 
that would molt tempt fan* 

l^l laugb'd Aphrotllte ■•often atylrtl 'Itughtrr. 

lonng,' hy Homer abnt nr atebt ('f .Vnuif, I'art I ivtii 

■•iiL — 


" And now hy Ihie my Ime haa clotetl her light " 
lU ralred hit ara, inortler to give the apple to Aphroililu. 
ISO. 1 am alone, t r. * I ha*e been and atill am alone.’ 
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10’. ftin I BOl Mr? Cf. Tlicocritiis, irf, x.v. 10;— 

Kcuttfii ilrart' iio: r!> /.pr'fyvev ov cnXot cfipi ; 

“ O hln>jOior(l>i, ti‘11 tilt' Until ! Am 1 mil f.iir t " 

I0;i. 5Iy loVD, he ivhimi I l»vo, rnvh : cf. iiO'-ro- niiior. 

lO.'i. wanton ... Bt.ir, a wild Icoiurd, full of frolic and with 
hrighl soft eye-' like the light of the evening .sf.ar. 

107, Crouch'd f.aivnlnfT. llclicf in the inHnencc of hcanty, or, 
more often, of chastity, in laming wild hcasls, i.i often expressed 
liy poets, aneient ami imalern. 'J’hns in the irotnerie hymn to 
Aidmuiit^. the goddess is fawned upon hy “ wolves grisly grey ... 
and leopards swift " ; cf. also Una and her lion in SpenRCr's Fviri/ 

Qiifi'ii. 

202. whirling Simoto, the river was fall of eddies produced hy 
tlio cm viiig hanks, ll'^ir/fa;/ hi a ITomoric eiiithct of a river, as 
in //all/, v. -((O, Zardii! (ri ooojrrn, ‘on w hirling Xanllins.’ 

201. my tnUent pines. (Mnone e.alis llic pines her own hecanfo. 
slie knciv ami loved them so well : Oreads, like Dryads, tended 
trees, 'file jiinos were eiit down to make sliins for I’aris’fl 
expedition to Sparta. Ida Bupplied wood to Troy for many 
purpose;,, funeral pyres, etc.; .'■ee llomer, IHuil, xxiii, 117. 

20,7, plumed, formed a cre'-t upon, as.foalher.s upon a helmet j 
ef. Ui >■111111 Olid Enid, hit! ~ 

“ A hh.aUered ai'ehw.ay plumed with fern." 

20l>. Mho gorEC, the narrow ravine full of purple shadow. Cf. 
A Di'iixm of Eoir ll'onn-n, IStl, “ tho dcnp-hlne gloom.” 

20S. Foster'd, held tho nests of tho nnllcdged c.aglck For 
rnf/mr, ef. I,at. enh-nt, .Skt. kholati. 

210, Tho panther's roar. Ida is called hy Homer '(r.i/. Iliad, 
xiv. 2-'!!)), ^iTjrfpa Otii'Ia-, 'mother of wild heasts.’ 

215. trcniMlnn stars. 'J'hc twinkling of tlie st.ani is compared 
with the vihration produced in a body hy any hind round, Cf. 
On a .l/mmii.T, vi. O, “ Tliro’ r.ileiiee, and the tremhliiig nt.irs,” 
and Mortr d\[rl/ii{)', tSl'.l, ‘ tingling stars.’ 

220. Tlic Ahomln.ahlc, I'ris, the goihle^s of strife. See Intro- 
duel ion. 

220. hred. originated. 

220. hen on this hand, rworn hy this hand of mine; or 
sworn, taking my hand in his oaii. 

2.‘i0, BcaVd it etc. Has he not. ratified Die o.it!i hv ki.s^es 
and tear.-i 1 

2.'!7. par-n hoforc, throw thy aluidov\’ niwm. 

212. fiery thoughts, thoughts of revenge. 

211, catch tho Issue, a]<piL'hcud liie result. 
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2.'A BfTtr thil4 b* bcrs. thrix'tl'mnf hirir;; 

rMM \'y t'^nv Sotnr krcocnU that hrr chi]<l iru t>nm 
.1 narrril C»fyt5in*. . 

2.’l to Tex cse, to nmtml mp, l<j tie rT«<inVl\ncr to In* 
Ji»r, ot hu f-»thrr'i rry. 

i'l. their itrUl kappy Uephter. tlie loml jojotis hn Jitrr of 
.ri< eii.1 IM'-n. 

xsdentlOTe, former lover. 

KS Caieandm, flicpKterof IVitm. Ffietru rifiM by Apeitlo 
ilh the povrr of pmTtfmyu)^ tL« truth, wltii the <lrt«lArk 
at her f««li«lione ennoM never l« t-elieveiL When »hc 

• .V . •*■..1 , It.,*.. . . fi tj,, If city, 

• ■ • • • • • • the fall cf 

, 1 ■ • . • ■ 1 • • ■ • e msrdcrtd 


■ . • • ■ /I >1 • • t * ' 'll* cf Tmy. 

CoMan'lrs'a ip-vr-h in /h>eh)l«^ Apomemao". I3^fl « 

• t4 »*p irfniraj, U pat, • Ah me, the firr, how >t come* upon 
e BOW.’ 

Cftl. AH eirth fire Cf WeUter, /)»eAeii o/JAo/t, fT,2s— 

‘‘Tlie heaTen oer toy te.vl ieeme ru>I« eif molten tms. 

The earth of Canilfl>; eulphor ** 


THE l*AlJ\rF. OF AF.T. 


nn poem wav Cr*t tml.lnho.! in the winter of 1^12. It hae 
Bilerpotie eery eoavi'V r»tiJe a1t*-nti>-ii« rf ll n eighty thrre 
anroa e,f whi'li il ••■i.KUte'l w^nir thirl) einr Ilitc 

'en Ofnltteil, aiiil in tlx-Mr that nniain mu< h l.a« l«r-n ehuigeil. 
hlle twniti -two entirely new el.uu.vs I v\e l<f n *<!cle<l 
The |«irl liu'ptTrixe't to the p>.eR> ||ie following cTpUlUtiO&of 
e rorjrpe j- 

'^*1 een.! yon here • aorl of allegory. 

IKne ><111 will nn<lertta»>l itl of « •'ivil, 

A ettiful •out p>ou*«,l of mvny Lift* 

A imnleii foil of foweefns vieol*. 

A pioTi'rut iloTil, Urv»* m heart an<l l.rain, 

Tliat ilnl |/iv r I Vigty only l1>aatv •ren 
In all vanrti<4 of rrxwiM and mml) 

And Knomlislpr" f>.r it* I»-»3ly ; i-* ** n~-V 

OooJ cnl) for lU |«anty ,neiiig X 
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TliM r.f.wty. anil Knon-leilijo nro tltreo sifters 
Tliat liail tijiim oai-ii otlu-r, fricmls to wan, 

Lirini; to;;clli<'r nncler the Sami' roof. 

Anil never ran l>e suiulcn-il without tears. 

Awl he that shuts liove out, in (urn shall he 
Stmt out from 1/ive, anil mi her threstiolil lie 
Howling in outer il.arhness. Xot for thi.s 
%Vns eonuuon elay ta'cn from the common earth 
Sloiihleil hy tlod.'anil lomi>er'it with the tears 
Of angola to the. perfect shape of wan." 

\V 0 liavo Itere, tlien, an allegorie.al pict lire of a being jHi?-ic,s.=eil of 
the higho.at mental power.s ami of every means to gr.vtify Intel- 
lectual craving, who ilelihcrately resolves to speiul life in the 
contemplation of ohject.s of hc.anty awl in the cnltiVatimi of 
s.’5lhetic reiincment. I'or this purpose he ileems it ncee.s.'cvry to, 
huihl for his Smil ati isolated ahodc where it may dwell ap.art ■ 
from mankind in nnapproachalde seclusion ; to surround it witli 
artitieial reproduetiona of whatever heatity Knturc prcse.uts in 
tlowing stream, or hranching wood, in rainliow colours, or sweet 
odour.s; and rignj-otisly to excludo from view every impleasing 
sight and smmdi' 'riie dwcUiug is adorned with reprc.sentations 
.of ideal landsca]ii;s, with pictured legends, ami with the portrait.s 
i of hards and philo.sophers, Tho .struggles of the human race in 
! its endeavour to assert the rights of manhood are recognised only 
j so far as they serve to suppV graceful pictorial devices, which 
■ are made to ornament tho invcmcnt tinder the feet n.s though 
^jinworthy of scrians attention. \ 

1 * White the ivsthetie and intcUeetual facnltiea are thns cnlti-\ 

s vated to perfect development, the other side of a man’s nature, the) 
emotions and alTootions of the heart, is ncgleeteil and starved, < 

, Ahsorhed in the triumphant consoiniisness oi her own snpremnev 
' anil the cniovmenl of her own [Kiwer, the.,Smil igjioro.s her relation 
tntlod and her duties to the Imiu.anras^.Thenalnralsywpatlues 
which hind man to man are allowed to rii:-l with disit.se, until they 
give place to a scornful disdain of ordinary hmn.an life, which is 
pictured as wallowing iu gross animal enjoyments ; tliese have 
no ciiarm for tlie enltnred Soul, and slie prides lierself on an 
isol.etiou as eomjdetc ns that of those gods W'ho dwelt " earele.s.s 
of manliind " in tiie unrvppro,aehatde he.aveu of Iieathen invthologv- 
Hut sueli immunity from liie common yoke of mortality is not 
given to mortal ; for in.an is "then most tlodlike, heing most ,a 
man.” He wlio *' sluits Ijove out " shall sooner or later awake to 
tile eorKcinmiicss tiiat iie lias cut liimsclf otT from iinman sym- 
pathy, and, like Hicliard 111. in Shakspere, wlio “had neiflier 
pity, love, nor fe.ar,” .•■liall cry in dcsji.iir, 


f _ " d'iiere is no crc.atnre loves me, 
'And if I die, no soul shall pity me." 


THE PAUCE or ART. K' 

I jt..n filo 


r-t tK«sh *«-akfnr .1 l<* wwn ®f Iier«<-I{ »n.l hom^ of fc^r 
i. *41 jvnlf. ll^o t'lW'l w"""* ren'^*n« »t* 


].-iirr hi.'hvr ^''>n<)ili»ii>, 'hr nlime remains stalio&^i 


.. , 

It »i not, hoscirr. in (<i]iuroan<l the Ime »f hraatj that tb 
fs'R^I th'T «( ri' ii'>t l»n aii<l'li«]>i<Al.I<' faoiiltus anil tsitrstha 
th* Sifll hvi niltiiftti.J ilxrt «.i.» in.ihuij: «cn«u,Tl or ilej,Tajio, 
ia Ihr joTsof thr fvilve Ulnn iIk ni-|:Uti<-<l mle of licr natur 
Wn (tat; (D<ourtii:tO t<> >r<>«, hIhd tbe chitiis of ilnt; t 
fT.e'i nri,:M/<uf arc rro'jiniM'f -‘nil ilic mitfs of the cODscieDC 
a*i'l lie liratt are tr«tiiw-<l ii*. tli\n thi niUce mat aj-iv 
la>\W»r.i.. I •• ^ ^ 

tv iy' 

^-:L ■,. ■ . 

iiLt.' . ,1 _ „ ns ‘'a totrr 


^ wiin. y 

Tl-fetson cf thi. ~.m j.,.»-rrn ttu-htU main t.athersln 
lAit chann I.. V-..> ta.,\.Uth up. a,,,! 

I - “C-;; 
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IvOTE.S.... 


sympathies ” to live in solitacj' communion with Nature :~ 
“ floii’s live-day work he would accept, 
lint let the rest go by.” 

But he brooks his vow nl sight of the corpse of his deserted 
bride, and dies upon her bier. 


NoTIts. 


,*?. carouse, feast ; derived from Ger. flrfjrai/s, right out, used of 
emptying a bumper to anyone’s health. 

5. huge crag-platform, level summit of a huge rock. 

fi. ranged ramparts, linc.s of perpendicular rock, like the walls 
of a fort. 

S. Suddenly sealed the light, shot sheer up into the open sky 
from the grassy plain hclow. 

■■ 9. Of ledge etc., witli its sides unbroken by ledge or shelf, and 
Ko affording no foothold for a climber. 

». 1 1. would live. The past tense * would ’ points to the thought 
as it existed in the mind of tlie speaker: ‘at the time of building 
1 thought that it would.’ 

14. a quiet tong, in calm supremacy. 

15. SHU as, whUo Saturn whirls etc. The shadow of fSatum 
thrown ujion the hriglit ring that surrounds the planet appears 
motionlc.ss, tliougli tlie body of the planet revolves, tiatuni 
rolate.s on its uxi.s in tlie short period of lOJ hours ; but the 
shadow of tliis swiftly whirling mm-s shows no more motion than 
is seen in the sliadow of a top spinning so rapidly that it seoma to 
lie slamliiig still or ‘ sleeping.' This p.ass.ago is often tpioted ns 
an example of Tenuysan’s accurate realisation of scientific facts. 
See General Introduction, p. xv. 

IS. Trust me, rc.st assured. 

CO. royal-rich. An instance of Tennyson’s uso of alliteration 
in his double wonls : see (iencral Introduction, p. xx. : in this 
poem we have nI.«o ‘fountain-foam,’ ‘fountain-flood,’ ‘hdl-fcd,’ 
y ‘shadow-streaks,’ ‘ maid-motlior,' ‘ world-worn.' 

21. Four courts etc. Tlie palace avas built in a jicrfcctly .sym- 
metrical .shajie, imlic.aling the equal culture of each sepamte 
ih'partmciit of Art. With the whole of this description may l>c 
eoiupared Ikicou’s plan of a “ perfect palace ” in his l-ls=ay 0/ 
/lnUdwij. Bacon's palace is to li.avo “fair courts” and. “stately 
g.illcries,'' ivith "flue coloured windows”; it i-S to ho “cloistered 
on .all sides,” and to have “an open givllory upon pillar.s, to take 
the prospect and freshness of the garden,” with “ some fountains 
running in divers plciecs from the wall.” 




23 Tlie golden £«Tge etc., i.e. fonntaiBS shape^l like goMen 
images of tlragons spoafcil Muter from thctr tliroats. 

26. cloisters, arclied passages — from t*. efaiuira, ffT>m cltiUMitn, 
shut in: literally ‘cin-losures,* IietK« 'placea of religious seclusion,’ 
litnec ‘orcliml pissages ' sucli its »re often foiinil in niotia«ttries 
or catlieilmis. braneli'd like mlgbty woods, Tlie lutes of tlie 
arches ovcrheail, springing from the pillirs, resenil>lei1 the 


their fairest,” 


32. ript dovB to tea and usds, seemed to slope downwards 
till it joiued the low tine of sea and usd at the lionzon. 

.33 swell, full stream. 

' 33 tn misty folds etc., throwing off wreaths of vaporens #i)ray 
which wwTered slowly down and glittered with the prismatic 
eotours of the rainbow Of the description of falfing streams la 
The Lotos-Eattr*, 10. II 

. . . "some like a downward smoke 
Slow .dropping reiis of thinnest lawn, did go, ’ 
and TSe/Wncr**, >1. lOS ** wreaths of dangling water smoj " 
SC. torrent-bow. Cf The J’lnoe of Sm h 19, “Flung 
torrent hainliow round. ” la (Enone. 60, we find “foam Ww 
•37. peak, pinnacle, slender turret. ITie roof <if the Cathe* 
of Miljn is thus ornamented with statues on eiery pinnacle 
the description of it in The Davey, M, 63 

■' I stooil smonc the alent statues 
And (UtuexI pinnacles — *' 

Sa. To biog on tiptoe, to noise rfsetf on tiptoe, as does i 
famous statue of Mercury liy Gioranni da Bologna, at Florenc 
_ 59. steam’d, • m.ade to steam,’ aod so eijcicalent to ‘ etcami 
rising like steam.' This use of the portidple in -tJ, wt.- 
nodern English employs the patfic^Ie in -mo. i« » cry enmn 
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in EHza>icthan Enplisli. See Abbott, Shal-<. Gram., § oT-i, r.Tid 
ficlnnidt, Sha!:x. I.(rlco», p. 1417. 

•fl. And who etc. Tlic wonl ‘and’ implira that ilic tJioiidit 
riprci-'^ed in the text is an addition to a feries of tliongiits in the 
mind : tlie Sovil has lioen silently surveying the palace, and at hist 
concludes with these avords. 

■12. unhllnded. without being da/alcd by the tremulous boav 
and the ever-rising clouds of incense. 

•10. whilo day sank etc., in the glow of the setting or the rising 
Bun. 

•19. deep-set, BunU deep into the thickness of the svalh stain’d, 
filled with .st.aincd or coloured glass ; cf. “ Oriels’ colour'd flame,” 
1. 101, below, and Milton, /f Poi.'-cro-o, 159, ‘‘storied window.s, 
riehly dight.” traced, i.e. with its mnllions (the slender pillars 
which hold tlie ghis-s) hr.inching out into nrche.s nnd cmTCS of 
ornamcnt.al stonework. 

50. slow-flaming, hurning with a still and steady light. The 
light sliining njxiu the coloured glass rcsemhied the crim.'on glow 
of a steady thunc. 

51. From shadow’d grots etc., coming from dim recesses, 
where the arches forming the framework of the window.s inter- 
sected eaeli otlicr (as is often seen in Clothie windows). 

.52. tlpt with frost-Jlkc spires. The wiiulon- archc.s were over- 
canopied hy carved mouldings that tapered up to fine points, 
like the icc-pinnaclc.s seen on snow-clad mountains. Cf. /» 
.Ift-.sioriom, exxvit. 1(1 ; 

“ I’lic sjiircs of ice arc toppled dowti,” 
and The /Viucfsi, vii. IS-’, " a star upon the sparkling spire.” 

.51. That over-vaulted grateful gloom, whose arched roofs 
cr<-at<-<l a ph-a.-sint twilight behov ; * over-vauUod ' is a transitive 
verb. Cf. L’n'iifliclwni ii/t/if Arabian yiyht.t, 120, “the hollow- 
vaulted dark." 

.5'', each a perfect etc.., cacli eonlaining a complete representa-. 
tion of some piece of natural si-enerj-, 

.59. fit for, Biiiled to, in harmony with. 

CO. ctlll, .sitting ill j).i.“.siyi- eoiitcmiilation ; of. 11. Ifl-lC, .almve. 
f fil. arras, t.ajic.-itry covering the walls ; from Arras, a to\m in 
the nortli of 1- ranee, where it was first made; cf. cnhVo {fiTuii 
Calient), ruH-fin (from .Mo-.ul), and i-artfoni/x, 1, 93. green awl 
hluc. colours of earth aud sky at their brigfite.--t. 

(i2. gaudy, depieletl in brilliant colouring. NVitb tlie glad 
activity, buoyattl life, an-l briglil et»h»uring of tins picture, e-on- 
trust the dark dcsohtioii and gloomy mystery of tiie Miee.eeditig 
oiie. 
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61. wreatted, curved. Pronotm<e«^tf/M/. bugJe-liorn, liter- 
ally ‘wiM os horn,' from O.'P. » wild ov, Lot. l/utulv, 
dim. of lot 

68. low largre moon. The moon when jait rising above the 
horuoD seems of great size. 

C9. iron, iron bonmU eilged with rocks as with a wall of iron. 

71. rock-thwarted, since they were broken l>y the rocky barrier. 

72 windy wall, the wind swept wall of rock: cf. £%««, 17, 
“ windy Troy " The noisy etroggie and convnlsire effort typified 
in thi^tortny scene may be contrasted with the stillness and 
e^adof the next picture. 

Ho raexed rims etc., a thnnder-clood with jagged edges, 
>anng on the honzon UjMn (his scene anri the preceding 
D« Bayne (isjww/row J/y ^a.iUrt) remarks: “Any artist 
:ho is master of his business coold pot these pietnres opon 
invas: bat I feel sore that Tarser. aa»iere cntic ss he was, 
roQld hare confessed that be could not paint them more truth- 
ally than Teno)s<in lias paiDte<l them m words Even Turner's 
ietores must hate been dumb ; but we tear tbe wsses roaring 
ock-thwarted under the betJowiog cnees " 

76 shadow streaks of nls, stripes of shadow caused by faUing 
bowers. 

79 realms of npUsd. wi<Ie stretches of ruing ground, 
rodigal In oil, bearing neb plantations of olive trees 

80 ho 

be wine 

?aves. • 

rhlte"; 

From a contemphtion of this scene of man's Ubour rewardeil by 
he kindly fruits of the earth, tbe mind passes on to a cold ami 
arren scene, hostile to oun’s exertnm. 


84 snow and fire, snow-cla<i peaks and flaming « olcannea 
^8.7 And one etc The series of ideal scenes of joyous life and j 
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SS. A haunt of ancient Peace, -where Peace has ilwclt -nnip?- 
tiirbcil for ages. 

00. fit for elc. See 1. 50, above. 

O-i. Hot less than trutli design’d, pictnreil with e.xact fidelity 
to nature ; cf. 1. 131, below. 


03. Tlie inootls siiggcstcil by loc;il scenery are billowed by 
t!in.?e arising from eonteniplalioii of liisloric or legtnil.ary actimi.ii 
tiiwl incident.^, such as frequently form the subjects of pictures, 
maid-mother, the Virgin Itiary. 


04. In tracts etc., in tlie midst of a sunny pastoral landse.ape, 
such as •\vas often painted as a background in pictures of the 
Holy Family by the old Italian m.astcrs. 

y 03. Beneath hranch.-worlc etc., under an arched shrine or 
c.inopy of sardonyx stone. Several pictures of tlie “ Madonna 
and Child” hy Kaphael represent them as enthroned tunler a 
carved canopy. The sardonyx gels its name from SarrIU, in 
Asia Minor, where it is said to have Ijccn first found (cf. 1. Cl ), 
■ and Gk, orej, a nail, Us colour rcscinbling that of the Rngcr-nail. 

OG. hahe In arm, A phrase like “ sword in hand." C’f. Tht 
vi. 15: — 

“ Hut high upon the palace Ida stood 
IVItli I’sycfie's hahe in arm,” 

07. clear-Tvall'd, with walls rising in distinct outline : in con- 
trast to tlie wide sweep of landscape forming the iiackgi'onnd tif 
y the last picture. Sec Ros.setti’s illustration of this scene in tiio 
IS^ eilition of Tennyson's poems. 

'■’'^08. organ-pipes. St. Cecilia, or Cecily, was said to have in- 
vented tlie organ : licr tuusieal skill was so exquisite, tiie legend." 
tell ii.s, that an angel (ell in love with iier and niglitly brought 
her white rose.s from Paradise ; she snffered martyrdom in .vn. 
220. Sec Dryden, .-I Sotir/ for Si. Cecilia'g Day, 52-54 : — 

“ When to her organ voc.al breath was given, 

An angel licard, and straight niipcar'd, 
jilistaking earth for heaven.” 

There are famous pictures of St. Cecilia by Ilaphacl and by Van 
Eyck. 

00. IVoond, entwined. 


102. Houris, the virgins of Paradise avho, according to the 
teaching of the Koran, are to tend the faitliful Sfiis-suiman in 

.7 Paradise, ho-w'd, bent, towards earth. 

103. Islamite, from Arabic ».sf(im,ohcdienec to God's will, with 
hands ele., with their liands outstretched to receive him and 
looks of welcome in their eyc.s. 

103. mythic Uther’s deeply-wounded con. Arllrar, founder of 


iJTi ui mmicMU ii'HniiH ii ihvhhk'* ft »'iH «i| 

«hi*her tho f.kToiirUfS of llmtI'hU Htn’w.mi-jril «llli<iii| 
Ci'nwp"ndin2 to tho »»I ili** " I 

fckD'U" of the (Jr*. ok n,nd Umiiim mjllMiluji), • AvhIhii U 
^ mean literally * I»Ju of Apiil*",' lr«*nt Hh mi i*l'|i'"i 

lOd. tlofiins gnens, tiiKlnUtlit^ ini-nitoHlHiul, 'I In* Imli tiii|l» 
nesa of 'fair ipaco* U liku llmi <■! *u (iitiit iinlri ’ In 
(fArtAur, 


; no To Utt, to liaten for tlin koiiiol <•( 


111. Tb« wood nymph. J^r l n , a ««»-! mvhij.Ii "f il" ot 

(Aricu, wa< 8iiiir»«e.l In liiuo ln«ti>i'<i>l Klililt llm 

f' iwnil king of Tloiiirt, In ninim «ru of i<.m niiio nl I I 7 1" 

/’rirn'eM, ii C.’!! "Sim tlial (nnylil Hi" KiI.iimi lumi In iii|< ' 

vruw.'i w'« p nf <1.« t tly «.f ('■iMj. llm AiKOIllail klli^ 

I ' . ... 

1 ' ■ 

I 113 cograU'd.in<kutc'l, w trail <lt *m ImiaWtn I* mu, 




113 Indian Cana, (JniinwlRV, or ii<« I iii.M nr Itn'l n 

of Ilmilu Mytljoinjry, Ho |a fi(>rra*|iU<l M'lK'l' a'fi* 
the «Vy on the WV »,( a j/,fy „r (•attni A>>»ri>;<>.r.i«'l liy il, 
cuckoo, (I|ii linrnflifn?(»rr, •ir'i tAiur kivti* nf ai.iitioM'l*. , i| 
S-mthey, Th* Curt* o/ Kthntun, *. I'J i •• 

‘‘TwMCrifiwlrOrMiflfJ Wl l<l« \"rj " 

Mild a ^nraer do, P.'tiUA wtw* llm *oUiUi‘t 
oy »r-icy 


117. Etiropa, 111" |>oaiit)fii) wm|/(ih »*W n'/iii’Uh/ 'I.—: 
»w>ry, gsiWlny «»*• ft^rrUti »/» mmi-. iU «»w I, 

OmW iho f,„n i/f K »,.,|| (jf f,„,U 

nrfW l/jr * 'M-.* 


'V Vr* /4 


fA loa ‘■^®' ^ ttuU' AC.. EA 5o« j^,,»-,„tv5 

w'.'SiS. w '“^ysiu’^av'"'"- 

uu« or 

1 la tracts f^^\«.irAc^>.tcrc. arcVo^ .f'^IsvAonoa 

:^V vlt 

'‘•iXatTA- 

TjaljO r» , — 

- .iM- i*’ • 


vre 5arooo« V--"^ ac^^tn 

cat"''"''!'' • « ot la’A^'^"' ' 

SS»5irS5=-'”^^^^ 


lOfi. ttopiae giMM, nndnJatuiK meatlonlanil. The indefinite- 
esi of ‘fair epMc’ u like lliat ei ‘a great water' in Morte 
'Ariknr, 11!. 

IVO. To U»t, to i«tTO for the «ouB<l of 

111. The wood aTinr*- .r.' ; ' * , ’ 

.noa, was mniwc-l . 

rcond king oj uome. • • 

'rxnfvi, ii K "Slw vi.v oaixuo non lo *'iie. 

:nmi trn« « tlio citY of Cinia , the Anionl*** Wof 

Aownia' wu an ancient name of (‘am^nia, from Ao-jfln.^nn ' 
Jl7**C» anti the nom* > </.»rr-. - 


U3. o&gndl'd, fndealed, eemUd ; &a bcroldu term. 

115. ifldlaa Cama, Ce'"'*''*’’ »*- i ’ r 

L/ire of Ifinita SIftho 
lie ilcy on the liaclc < 
nickoo, the hununing 
Southey, The Curse oj hintma, i. W: — 

“ Twm CaRVidco nding on his lor> " 
tail'd a lumsier etc , floated across the Eummer eky wafted 
by spicy Weetes. 

117. Enropa, the beantiful maiden who, nccnnlLii" to clasaic 
ftory, while gathering flowers was earned off across the sea by 
Jupiter, under the form of a bnll of (^ntle demeanoi'r. blew 
The resiling of some earlier editions, was. by a mispruiti ‘ blue ’ 
This description fs paraiiel to the descnption of Moschtis, Idyl. 
ii. 125 etc .— 

iV‘ Blit she upon the ow-like hack of Zeus 
\j biUiag, with one hand held the hull's gre^t bom, 
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. 'And with the other her garment's [nirjdc foM 

■ Drew upward that the infinite Inviry spray 

■ Of tiic salt ocean might not drench it through ; 

The while Eiiropa's mantle by the winds 

Was filled and swollen like a vessel’s sail 

Euoying the maiden onward.” (Stc.adman.) 

121. Hush’d Ganymede. Greek myths relate Ih.at Ganymede, 
a hcantiful Isty, was c.arried ofThy the eagle of Zen? that fio might 
hecome eiip-he.trcr and favourite of the king of the Go<I.‘!. flUBh'd, 
hlnsiiing. There is .a picture by 'I'itian of tlic Eape of Ganymede 
in tile National Galleiy, fjondon. 

12-1. the pillar'd town. I’TOh.ahly Troy is intended where the 
pillars of tin; temidcs wmihl l>c conspicnoiis features. Ganvraedc, 
acconting to sonic aceonnts, w.as carried ofT from Mt. Ida : see 
Ifor.ice, O'/o', iii. 20, I.'i; aquom llaptitf ah Ida, ‘snatched up 
from watery Ida.’ 

120. supremo Caucasian mind. Cntirasinn was an epithet 
formerly n.scd in ethnology to designate the races now known ns 
Indo-European, supposed to he tlic highest type of humanity. 
The cradle of this race was Iiclicvcd to ho in or near Mt. Canca-siis. 

127. Carved out of Nature for Itself, invented ns nn allegorical 
expression of some great tnitli existing in Nature. Mytiis gener- 
ally originated from natural phenomena. 

12S. Hot less than life, design’d, pictured c.xactly true to life.' 
Cf. 1. O,"', nhovc. 

Dio. Moved of themselves, Ireiiig set in motion hy their own 
power, automatically. 

Dll. Choice paintings of wlso men. With Tennyson’s pictiire.s 
may ho compared the gallery of portraits painted hy Mrs. E. 
15. firowning in A Vision of /’oe/.v. 

D1.1. Milton like a seraph strong. The original reading was 
‘■The deephaired Milton like an angel tall.” The change 
is a hapi>y example of tlic iinprovcmcnt.s 'I'cnnyson has in- 
troduced in tlie final ver.-ion of his poem : the former rc.iding 
g.avu little idea of the qu.alitics of Milton's genius ; the latter 
.siiggcsls “a power of sustained flight, of far-reaching vision, 
of lofty elrxiuenee.” The fcraphim, according to the ancient 
Ifehrew doctrine, were nn order of angels who hovered round 
the tlirone of God on mighty wings, clianting Ili.s praises and 
hearing Ills messages to cavtli; their chief attriliutcs were 
wi.«doin. The chernhim uere .silent, iny.sterioin 
spirits, nmrimvjrrmwally pictured as not of human slia])o— winged 
heads without hodios. Cf. Gray’s wcll-knovrn lines on Milton 
of Poi-iy, iii. 2. 1) : — 

“ Nor .second Tie. that rode snhlinie. 

Upon the serajih-wing-s of Extasy." 



lij’ the tigerlike forncity of the Rcitru of Tt’rror ^vjiuh Wgan uficr 
the ovcrttirow of i!io [rionnrchy ami the cKcciti'ion of l.onis XVI. 
Ive.'ct came the vigorous encriry of the yomig Ilcpulilie with its 
grtind .'clicmes for ‘ I.il«'rty, K'^uality, I'rafeniiiy'; .md la«t, tile 
f.tihire and abandonuiciil of Ihc-.^'c schemes and tlic mdy adoption 
of vnrions political constilntions — empire, nmnarchy, repuhlic — 
ns cures for social and jKiIitieal anarchy, 

151. a tiger. Cf. ioct'fri/ fInU, 1.’?-') : — 

“Slowly comes a hungry people, as a lion creeping iiighrr,’’ 

1.5.^. strong to break etc., strong enough to cnissh or to fetter . 
in firm honda the vioknee of despots. 

• l.")5. like some eick man. So the Turkish Emjnrc was c.alled 
“ the Sick Man of Europe *' hy the Crar Xichnlas in IS.I.l. 

15”. over these she trod. Tlic .struggles of mankind in it.s pro- 
gress t'lw.ards freedom were disregarded as heneath notice, 
except as material for oniamenfal art. 

1.5'>. Orlcjs, litcr.slly, windows in recesses ; from Low I,al, 
orl/t'iDii, for aurcohtm, 'ornamented with gold,’ rcecs'Ca in largo 
rooms often In'ing profn.sely gilded, colour’d flame etc. 'Jne 
two faces were painted on the colmircil glas.s fonning the upper- 
jnosl 'light.s' of the two windows. 

10.'!. Plato.. Vcrulam. Cf. 77.i; /’rii)ef,«, ii. Ml-MT: — 

“ Tiie idgiiest is the measure of the man. 

And not the Katlir, Hottentot', Malay. 

Kor those iiorn-iianded hreakers of the gleho, 
l!ut Homer, I’lato, Vcrulam.” 

Franci.s Ttacon wa.s created Ikiron Vornl.im in IfilS and Visconnl 
St. Alhana in 1020. larEO-brow’d. The epitliel i.s s,aid to have 
been sugecsted liy tlie hust of Ilaeon hy X'oIIekcna in the lil)rarj- 
of Trinity College, Cixmhridge. 

1(H. The first of those who Imow, the two greatest of pliilo.so- 
phers. Tlic line is an adaptation of D.antc'a descrjjition of 
Aristotle, “11 maestro di color che sanno,” the master of 
those who know. Cf. Clmrch’s Life o/ Unron, Chap, viii, ; — “'J'wn 
men stand nnt ' the masters cl those who know,’ wiMiout iv/uals 
up to their time .ainnns men -the Crock Arislolle and the 
Englishman llacon. 'I’hcy agree in the miiverp.ality and eompre- 
heusiveiio.ss of their eoneepticn of human knowledge: tlicy wer<- 
ahsolutely alone in their .ainhition to work out this coueejitiou.” 

lfi."i. And all etc., all those gre.il thinkers who by tbeir .sp-cu- 
lations and disouveriea opened np new sources of knowledge and 
changed the, course of human )irogre?«. 

Ifi". Blender shafts, the thin stone colnnms fanning the fr.arne- 
work of the Coth’ie n indow.®. blaron’d, prirtrayed : originally 
,'an heraldic term, mc.-iniiig ‘to p.xinl wilh armori.-il hearings,’ 



Till': PALACE OF AET. 


73 


from F Wa-WH. a shield er c*»t of arms Cf fh' fiS, 

"The glint window s' hhzonVI fires”} nnil Jn 
IzxxTu 8, " The proplicts btaaon'd on tlic |Kvnes.” 
leo Thro'wlilch Flush’d. CfKcits,Af.AyH<’4’£’«,Cl7-22l5-- 


Anu on tier nair a glory line a snmu ^ 

71. as mom from Memnott. The colossal statue near Tliclus; 
■Igyptvhcn first struck by the rays of the rising sun 
1 to emit a sound like the twangtng of a chord The statiiCj 
! realljr one of Amenoiihtf, an Egyptian king, but the 


172. meets 0? melodies (•{ (Thoik, Cl, “full (lov.ing rivet of 
speah,” and note. 

174. her loer preamble, Uic soft prelude to her song It le 


i <ie uutucwrrs M/ctvynier, Itlf, «M — 

•' The nighting.iic 

?ang lonil, as Iho’ ht were the bird of dav " 

17C Throb thro’ the ribbed stone, pulsate or cclio along the 
vaulted roof, whoso arches and mouldings «cre curvtd like nhs 
177. feastful, feative~n Shltonic word see li>« Vnim lo 


,,}P ’Tv ?“® to me, It IS all the same to me, I am ia- 
.Merent to it. youne nlgM dlvtae Tlie epnhrt ‘ <lii me ' is 
f^iuently applied to night by Ifomer («,.,»,£ auSpo^li, yr( 
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IS-}. Cronu'a etc. Cf. i!an<l, xHv. iv, “Yon fair slnrs tinu 
•■ro'.vn a liajijiy ilay." 

IHfi. luoMnc rvrcct close etc., briiiciiig to a pleasant conclusion 
tlie ilciightful oecHpations of the <1ay. 

ISO. Lit light etc. Cf. Milton, Par. Lck‘, i. 72G;— 

“from the archcil roof 
IVii'lent hy snlrtle magic tnany a row 
Of starry latn)>s and hlaritig cressets fed 
M’itii naplitlta and asplialtus yielded liglit 
As from a sky.” 

In wreaths and anadems, in lamps arranged in clusters and 
festoons ; ana/!'m is from Gk. ardoi;,ea, a he-Kl-hand, from arao/u, 
to hind around. 

187. quintessences, purest c.xtracts. The ‘fifth essence,’ ijtiiutii 
rx-irtida, was (\d<lcd hy Aristotle to the four in.aterial clement.s, 
earth, air, fire, water; Milton, Par. Xo-7, iii. 710, evils it ” this 
etiicreal rjiiintesscnec of heaven”: cf. JtccolUdlonx of the Arahirm 
Si'jhtx, m 

“ The fourscore window.s all alight 
As with tlic (pdntcsfcncc of flame,” 

ISS. hollow’d moons of gems, transparent gems, hollowevl out 
.»o as to contain the oil, and shaped like the moon. 

ISO. To mlmlo heaven. The palace i.s comjdcted hv an arti- 
ficial imitation of the st.ar-Ut sky, so that it may he within 
it.solf a trc.a.stire.liou.so of all fonns of Ivoanly to he found in llic 
Universe. 

1!)0. ‘I marvel etc. I wonder whether my jiassivc enjoyment 
of he.anty is capable of further addition or exten.sion. 

)fl2. natter’d to tho height, encouraged to e.vpand itself to the 
utmost degree. 

II).'?. my various eyes, my difTcrent moods of contemplation. 

11)0. My Gods etc. 'I’hc only gods recognised arc of the luiman 
specic.s, and the .Soul rcg.vrds il.^elf ns their compeer: the worship 
of such gods is hut rcflcctcil self.wor.ship. 

107. God-like Isolation. Cf, Aristotle’s s.avingltiuotcdhyTaeon, 
Of PrinniAiip), “ Wlu^-rvyer is ilchr'litei] fn p olitilde i.s 
eii)icr_awild hc.ist or a G i;iLll 'I’he Kpicurcan notion of ine 
Govisns iivlng ai.i.)! irom in:inkind in hee<llc'=s isolation is given 
in Th<‘ I.fitoi-pii'i r<, hVj-llJl. 

IDf). Wltat time I watch etc. Trom tlio proud heicht on which 
she has ])laced herself the .Soul Iook.s down with scorn ami loath 
ill" on the world around, darkening, which reem like a stain or 
hhir on the landscape. 

gOl. In Clthy Elough:: etc. 'I'lie ordiiiaiy life and natural jova 
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of dwtinil are regarded « mere anima} grosaiess, rot snpcrior 
to that of swine wallowing in the mire. Siou'jh ia from a root 


203. And OR etc , and often in frenzieii folly they seek their 
own min. Cf Dihle, J/«rl, v. 13, “Awl the uncle.an spirit went 
out and entered into the swine, and the hor»l ran \ tolcntly do«u 
a steep place into the sea (they were abont two thousand) and 
were choked in the *c.v” 

QOd Then of etc. The Soul fondly talks of the higher instincts 
and of the desire for a life beyond the grave (which are the 
common property of all mankind) as if they were a peculiar 
possession 01 her own, which had come to lier ly the 8.ame 
Kitural process of evolution that had raised her to the supreme 
Leicht of refinement above (he common benL prate, talk w ith 
foolish self-conceit. 

200 1 take possession etc , I claim as my own the results • 
of all human progress. * 

310 I cart sot etc. The climax of the Soul's self.glonficatlon 
is reached when she declares herself emancipated from the 
need of any form of religious belief, and reco^isine only her 
innate ideas of right, looks doim from a serene hei^t of con- 
templation up<» the different creeds of m.snkuiil, regarding 
them as only jamng dogmatisms Cf In .1/emonam, xxxiii. 

“ 0 thou, that after toil and storm 

Mayst seem to have reach d a purer air, 

Whose faith has centre everywhere, 

Ifor cares to fix itself to form " 

211 the riddle Of 
of life on this snri 

f hrase “the riddle o 
‘artyte, f!aHor f?wr 
sphinx-nddle ” The 

^ to the ears of the 8oul, and fatfully reminds her of her 
ming and suffering fellow-men 

519. like Herod etc. Cf Bible, Aft*, xii Sl-iS — “ And 
)al apparel, sat upon his 
And the people gave a 
' • , and not of a man. And 

ote him, liccaiise he gave 
Wt'^ • aift twafas eaten of worms, and gave up the 

220 pangs of hell, stinging remorse and despair 
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KOTBS. 


/ 223. nio abynnal deeps of Personality, tlic liicWrn secrets of 
each man's nature, his <inaHttcs an<l faculties wliioit are imried 
far Ijclo'v tJio snrfacc. Cf. Artiiur Ifallam's M-say, T/iuyfioin 
: “J Micro tiiat redeniption is imivcrKii in so far 
as is left, no (>i)staclo lictavtcn man and flrsl 1)Ut man's mm >vii! ; 
that indeed is in Die pwer of (Jml's election, with whom nlnno 
rest the ahysmal fccrcls of pcrsotuilitj-." Tlni>yn>}wtl4iie;»~t!nd 
pmotions of the hc-art still exis^Mn_thc,. innermost <lepths„af 
thTSonl^ydtlunr^i' tTicj^Jia^Ti^ put m’l'.Ot.higUliiBiD&r.- 

I 22.1. 'When she would think etc., when she wished to rc.stnne 
j her pensive contemplation, the inystcrions power intervened, and 
! tiircw her mental f.aeultics into confusion, il'lie allusion ia to 
I the vision at Belsh.a7.7nr's fc.ast (Ilihlo, Danvl. v.) of the fingcra 
: of n man’s h.aiuis tliat “wrote over ncminst ilic candlestick ni«m 
‘ the plai-stcr of the wall of the king's palace ... yVnd this is the 
writing th.at w.as written. Menc, Mcno, Tekel, Uplmrsin. Tiiis 
i.s tlio'inlcrprct.aliou of tiic thini't Mono; God liath mnnhered 
thy kingdom, and (inislied it. Tvkcl : Tlion art wcigiicd in the 
halanee.s, and art found wanting. I’erc.s; I'hy Iringdnrn i.s 
divided, and given to the Modes and I’er.sians.'’ 

201). Deep dread etc. Tiie Sonl is sttddeidy sfriieU witli the 
knowledge tliat slic is nlniir,, and lliat Iier life, jiasscd in un- 
sympalhetio isolation from the struggles and toil.s of Immanity, is 
hill li hateful solitude, a living <lc:ttli. Jhit sJnf evinnot e.a'sijy 
gtve tip her helief in the seltish worship of Ilc.auty : she first 
scorns her own weakness; then, recovering her self-conceit, she 
rctr.icts her scorn of herself with a cynical sneer at her change 
of mood. 

2.T>. 'Whoroof the strong etc., whose foimdations have always, 
since I first liegan to rememher, seemed immovcahle. 

2.'!7-211. The sliou’s of Beauty with which the .Soul has 
hitherto satisfied her gare give place to ghastly images of ilcc.ay 
and corruption and sjiectrcs of horror. 

211. And hollow shades etc. Gf. Beckford'a description of 
the lost, souls naiideiing in the Hall of Mhlis, in the last chapter 
of Vtilli'l-; “ Soliiii.in r.dsed his hands towards heaven in token 
of sujijilieatinn, and the t'aliph diseerned thnmgh his iKisoin, 
v.'hivdi was as li-aiisparent as crystal, his heart enveloped in 
llaims.” 

212. fretted, eaten hy worms. The f). M. ftrlnn is a contrac- 
tion of /oro'nn, from,/iir-, intensive prefix, and ffnii, to eat. 

2i;>. thrco-months-oia, that had licen dc.ad for three montlis. 

217. 1'lid onward-Eloplng motions etc. The Sonl heconns 
airarc that in her isolation she has enl licrseU off from partiei- 
pation in the nnivcr.sal life and progress of mankiiid, 'I'iic .sml- 
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percejitioa of the neveMnding adtance of the liunuin race 
I wwer to higher conditions, its approach to the 
. . . “one far off divine event 

To which the nlid* creation moves,” 
lies the Sonl into a. hnovitedgp that site alone is left in stapia- ' 
without change or prioress onward sloping, gradu-illy 
incing 

19 A stlU salt pool etc Understand “she seemed ” 

1 2 . moon-led waters white Cf J/aud, i. xiv'. 17, “as white 
>ccan*foam in the moon noon-fed:^ tidal. 

13. choral starry dance Cf. Milton, Par. Zoi^.v. 177, 178.— 

“ And ye five other wandering fires that nwve 
In mystic dance net williout song.” 

’ » • • - . ^ nader 

' gorcans 

• dance.’ 

bodies 

laced loud hannonioas sounds— the “ music of the spheres ” 

>3 Clreumstanee, the surrounding sphere ot the Heavens. 
Ptolemaic Aatronom^ rcpresenis the universe as “on enor- 
IB azure round of space ecootKd or catred out of Chaos, and 
municating aloft with the Empyrean, hut consisting within 
If of ten Orbs or liollovv Spheres in succession, whcelms one 
ifu the other, down to the stationary nest of our snmllEartb 
he centre, with the elemcots of uaUr, air and fire that are im' 
[lately around it”(Massoii. Inlrcd toJUtUon't 1‘otUcal H'oriis) 


.ui. sue iiiouln'n’'e‘ 


And 
Also f 
fn 


IIIJ of ... 1 . 

C62 tenfold, utterly. 


Cf 8n GtdaJuul, 3, and note 
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NOTES. 


era. exHea, tiio la'.t sylUbk" is nceented, fm'k'f!. 

201. Lost to her place and name, Icavinc; lier proper sphere 
empty and her liie'.s ilntics nnfHlliUMi, Of. ilffriin unit i'u'sci', 
tvl/tt., ‘‘lost to life ai\il n-'C ami iiame and fanio." 

200. for her despair, liccause of the despair she felt. 

207. dreadful time, dreadful eternity, a life of miserj- in thi.s 
world and the next. 

Ci.l. girt round etc., surrounded hy impcnetralde darhi\cs3. 
Cl. Ent>rh Ardtn, 'JSS, “comjiasa'd round hy the Iilind wall of 
night. ” 

275. Far off etc. After a pcricKl of agonir.ing donhl and 
desp.air, the Soul's sympiithios slowly awake and she liccomra 
vaguely conscious of tlie human world outside her isolated palace. 
duUy. Tennyson has “stilly sotind” {UecoUiclionx of (Ai; 
Artihinn 103), and “shrilly whinnyings” {UcmcMr and 

Pf.rfi'phnnn, .pi) ; see note tlicrcon. 

2.S2, one deep cry, the united roar. 

2i'3. ‘ I have found etc. The •‘'oul at first is filled with de.spair 
t, lier iiiahility to enter into the new sphere of action which she 
as disoovercil in tiic world ; she does not see how she is to 
ccrcise the liindly emotions so long left in disuse, and thus 
ceome “ one with her kind.” 

2^5. ‘ I nm on fire within. A burning sense of remorse con- 
iiim’.s the licart, for wliicli the Soul despairs of a remedy. 

230. no murmur, uni even the f.-iintest sound. 

23.0. So when etc. After a ye.ar of de.sjiair the Soul sees tliaf 
is only by abandoning lier prond elevation above her fellows 
mt siie i-an preserve herself from ruin. SI\c descends from her 
intelleetiial throne," ahaiidons her “high pal.ace,” and en- 
eavoiira in liumility .and in the dutie.s of common life to leani 
w lesson of love, 

20.3. Yet pull not down etc. Tint refinement nerd not Ifo ex- 
usive, and tlie culture of the intellect dm’s not necess-arily imply 
deadening of the natur.d .sympathies. If the bf.aulie.s of tlm 
ilaee are not reserved for selfish contemplation, hut are shared 
with others," the .*^001 may well inhabit it once more, and lead 
lerein a ]>ei fcct life. 

201. lightly, gracefully. 
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A PREAM OF PAIR WOMEN. 

IstROBrrtto^.. 


«\a,\Kirat«ly dravn Ilian that of the other, and » lUo intist hfglit) 
W«hed ©{ the ^hole gaUety 


Notes 

I, cye^Os shafle, El. The TolNnp O'll. ^0') 'Mer eyiluls 
Iropt tbeir silken eaves ’ 


" ^ . j .....J .....1 \>\ VlliA'vVIll "AUllieU 

[lOftrayed hy Teimyswi. The •‘goodncw'' of Ihe^e ‘'f.ir- 
■enowieif t>n'cfc» of ancient song" consisted mainly m tl\eu 
iaitWnlneiia to h\wit«i»4» vrtio ^ere !*»th\»'ss to tliem. 

.■t the mowios etai of tone Cf. /n Jffmomm. hv\i «, 10, 
"the matin gonct that nohe Tlie daikncsg of our pUucl ” 
Chaucer lx t>. 1IW8 )4C^ « called the niomin? star of poetry 
’ ' pneta, anil bcrnlileti, 

• FAiM.l->ctha.u age e>{ 

v"... vriuMuj.!, iiKe uieTnormiig-8ta.r, 

To us dneoven 4*^ Irom far.” 
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NOTl-:8. 


v/lio niadn ... I)cl077, wlin hin “imiffic of Ui!! ppiii'r*-i” 
111 ) wlm iti.itiliiinl ivitli lti« ‘.<iil'Iitii<-, 

“ ” Klt-.iins. 

.'i. D.iil Oi.aiirflr. I>'in h Iti'- Siniiiili ihm, from T/it. ■MniiK'i'i, 
Idfil, ncisti’i', •lir : 11 litli; of hiiiKiur tirtsiimlly niijilii'il to i(ii'ih1;n 
iiliil iiflrrv.ioils ii'i'it fninitimly or rjxirtivi’.Jy, os linrr. .Slm!;- 
.sjM’tv (//. li. h. iii. 1^-) ItUM “ I'.in iiiiil Sjn'iipi'r (t'lirrii 

iv, ;i’J) MnU'.i of (Ji-oirry (Miiiiircr, ulmiu Iir rcyiwiloil 
h'i flirt ixirtii; tnurtlcr ; — 

o f).iii (’/liiuiri r, wi-Il of f''n(tli<)i imilrfyunl," 
iiliil Bynin (/fi. vii. 7. !•): — 

“ Old iUu OrofTry, tii wlioso jrciitlo H)irip;ltt. 

Tlir pul l) wcll-lioml of poi-li-y iliil lUvrll.'' 

|\varblcr. To varhlr in to riii^ ns n. liiril, to r.'iiol. Tfcncu ft i.n 
i (itijilii.'il to tmluiul iviul HjiontAiioourt, nn opiioni'il to nrtiatic niu! 
P I'liitioriil.;, poi-lry. So Milloii, L'Allnjro, IXl, Kll: — 

I “Or nwiK'fi'Nt .SiinUo'iiioorc, fniicyV rhilil, 

Wiirlilc Ilfs iiulivfi woo'l-liotr.n wild.'' 

wliosc nwnct .. nliU. wluno porlry formrd lui iiitrodiirtlon to 
llioo- oiilpoiiriliyn of vrlM; (iiHiidiiij; to Spiuisrr, Kidiioy, SlmU> 
iipi’io, etc.) of wlilidi till) frlorioiiK ago of (Jtii i'ii Mli/aliidli ih full, 
and w liiiili Vio fit ill irad and adniirr. The. “litiicrt’' atii “hiiucloiis" 
not on aurounl of llndr liuiglli, Iml In raiini' tlioy givr riaiin to Mi 
ni.iny gn- it |a'i«oiis (|io<.'tn, htatc'iium otr.) and mii’lily uvi'iita. 

!t i:t, tlio knowledge loam. My aiijiindation of llir port’H 
id.ill Ui'jil iiif from fiili iiiig into atnf lUrtliiirlly appridirndiiio llic 
milijccI ni.'iltvroT lii.n jioom, tlioiigli nt lliOKinn; lime f lii)«i; fitrrtttgo 
rttorii'rt adVcti'd iiio with tin- dcriirnt pilj'. Clinrgod, tillid. 

M. wtiorovor llglit tUumlnetli, H-Iicrcvcr ircord.n of flio pant 
liavi* coma to light. 

Iti. Kcauty and nnfpil.'ili, I raw that oviTVtvliw; it w/n llio 
f.ito of lioaiitifiil woiii'-ii to iindrrgo wrong nnit f uircring ; lirailly 
wji'i aUvayn ai'companii'il liyangiiirthmid Ird to death, (,'f. I'yi oii, 
OliUilr //firoW, iv. It!; — 

“TIui fat.al gift of lieanty, which hccaine 

A funi.'i iil dower of pri’ienl woea and }).i!it " 

(a )ia" 'ij’o which In a free, tiwurtlation of f'iliraja'a .S'oriarf to Itniij), 

17. hrldca of ancient rong, Ohaneer'a Iieroiiin : fee noto to 

I. ■_*, 

IH, peopled ... ntara, 'I'hc d.arl; void of my ehnnlier wn.n Tilled 
with the iinagert of iheMi women, eoiifpicilo'iifi for their la‘aiily 
and tin ir wronj'.e. 

lit. Insult ... warn. Tim tihuilU etc. were inllietcd on the.'c 
woiiicn, and the vore were on their aecoiint. 
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21. clattering ... hoofs Xoticc bow tbe sounil echoes the 
scure in this hue Sec notes to iTortt d^Arthur, 50, CO, 13't. 

22 crowds, >.«. cro« Js of women who bad taken refiicc in the 


temples. 

27 tbe tortoise Fee D*inrltr, M, note. The “tortoise" 
(Lilt. nas a sort of sbeil with a strong roof oieihiil 

uilli r.-iM' liiilee, whkli was iilaced upon rollers, iiinl uiiiler 
shelter of whieli liemegira rniibl al>pnvieh (he w.ille of a 
' • ... . • ' iginaWy H con 

• ly of men over 

the shell of a 

loiluiHe. me nusugi-it uuu lo iiUMi luo tuiioisc” by liUrUiie 
heai-y nwsscs of stone or masonry upon it. See Caesar, Hell 
Oail T 43 •, VtrgiV, yEaeid, n 4t0-4t9 Cf. Fairfax’s Ta»«o, 
Ti. 33 


“And o'er their heails an iron penihonso vast 
They bniit by joining many a shield and targe ” 

20, 30 hunt Are Tbe blasts of hot air that precede tho 
tilvancing (lamea come rushing tlirough the temple-doors (see 
1. 22) BS they give way before the conflagration 


four, braren plates, armour c 


iposetl of pl.xlcs of tliat metal 



thofcni. Urfiierne, (Lat diternut, \anons) 

I 37. So shape etc. “ When a man u w ide an akc ho tliinks 


SS. Bluster vray. TIio tide is ronninc Hndwanls and the 
wmd is blow ing in the 8.inic direction, so that tlie waves break 
the nioie iiolciitly 

,3'), 40 crisp spray Tlie foam-flakes arc torn by the wind 
from the edge of the surf and go fljing along tho lit.scli Cri>p 
means ‘wTinkleJ ' (L.it. lurlcil) rather than ' buttle. 

41. Istarted start Cf (Enont, IS, Eufx-h tr./,.. .'iOfi 
“He watch'd or seem'd to watch"; and Vergil, 

-flit ant inhiie }'i;lnl, ‘lie sees or thnil 

Milton’s {Par. Lo"/, i 713) “sees, or dreams hr 
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NOTES. 


•13, ‘14. As when ... cUoolc. Aa -when tho iinpnlac to do ii noJtIo 
deed suddenly courses tl\roi\gU tlio brain and senda the blood 
.ani ijing into the clieck.s ; so 1 started in n»y sleep with a souse ol 
pain ui wlinl I .saw, being detorinined to perform some, heroic 
action on behalf of these snlTcring women, and tried to vent my 
iinliguiition in words. 

•10. EaddlC'how, the arched fi'ont. of liio ancient saddle. 

■17. Icasucr'cl, t.c. boleagncred, besieged. Germ. ta<jcr, a 
camp. 

•Ifl. All those ... sleep. Hitherto tlie writer has been but 
dozing, and the imagery of Ida dream has bectr clearly dellncd, 
with sharp-cut ‘‘edges'’ ; hut now steep is gaining the mastery, 
and his thoughts gi-adually lose their definite shape and become 
indistinct. The metajlhor is from a torrent which rolls tlio atones 
that it carries with it against one another and so makes them 
round and smooth, till at last, with no diatinctiou of shape, they 
all re.st together in the bed of the lake or the river into which 
the torrent falls, A similar metaphor occurs in In Illcmni-iniii, 
l.v.vxix. .30, -10 : — 

'■ For ground in yonder social mill 
We ml) encli other's angles down.” 

,74. an old wood. The wood represents the Fast, into wliich, 
in his dream, 1)0 wandered hack, frosh-wash'd ... blue. Clear 
and hriglit in the dewy morning air, the fresh pure light of tlie 
morning .star (Venus) throhhed (or pulsated) in tlio dcc)r steady 
lilnc of die sky. 

07. boles, stems, trunks. Cf. hoirf and hnl(. 

.7S. duslty, dark with the sliadow of the overhanging houghs, 

50. fledged ..sbeatb. As young hirds with downy feathers, 
so tho hranches were covered with fresh green leaves newly 
hnr.st from the hud. Cf. The Aotos-Kifci-.s, 71. 

0)1-4. The dim ... again. In the “xmhlissfnl clime” of his dream 
the morning light, dim and red (ns when seen tlirongh a mist), 
had failed awav almost as soon as it .appeared, anil only sent 
a few chill anil cheerless gleams across the glimmering plain 
honeath. 'Oho morn is rejiroscntcd ns having half fallen, never 
again to rise, ns siie slept across tlie eastern horizon, the threshold 
ot the snn— thus figuring tlie incomplete and inctTcctnal day- 
liroak. Cf. ICnoeli Arden, 43S, “tlie dead flame of the fallen 
day.’’ 

70, festooning ...tree, joining tree to tree liy their (railing 
wreaths. 

71. lush, luxuriant iu growth. is short for Inxhionn, 

which, again, is a e.orruption of Imfions, formed liy adding the 
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iuffi* -oiu to lu’tif (Ske.tt). Ct Shaka., Tempf't, iL 1. C2’— 
“ How lush and lusty the grass looks 1 how grocii 1 ’’ 

72. anemone, the wind flower (Or. irtnet, the wind) 

".1 tknewetc. The landscape of his dream feemed fainilhr 
to him in all its details : he recogin«ed caep'thingas hn iiig Been 
U lieiore \a the gay and innocent ilays of his youth 

74 the tearthl dawn, the dank, dewy twilight of the faint, 
dnll dawn. 

75 empty, vacant, and so ready to receive aoy new irnprcs- 
iona It is well known that a scent will often bring viiidly 
ock to the mind some old scene or event 

83 within call, within calling distance. 

87. A daughter of the gods Helen was the daughter of 
npiter and Le<la. For dicise/y tall, cf Tht Pr««c<‘*, I'rologne, 
0, “ Her stature more than mortal ” So Ovid {Fatli, ii. 501) 
eseriljcs Romnlns as *t humana major, ‘ heautiful and of 

lore than human size ' 

S9 Her loTeUnees speech Her beauty so abashed and 
urprisod me that it prevcnteil me Irom uttcriog the wonls of 
diniration that rose quickly to my tips 

01. The starUke eyes, the calm, pathetic looks of sorrow 
omiDs from the beautiful eyes of the daughter of a god Cf. 
Ij/lmrUrulil, 601 C02 

“ Far ber fresh nn*l innocent eyes 
Had mch a star of morning m their Idue ” 

02. in her place, in the place where she was standing 

01. Koone destiny Fate entered my life forme, and no one 
an alter or amend what (ale decrees 

03 hlany died, < e in the Trojan war, fighting on Helen s 
ccornit 

09 free, readily, boldly. 

100 one, tr Iphigcncia, the daughter of Acamemnon, the 
tadcT of the Greek army in the Trojan war W hen the Greek 
eet, on its way to Troy, was dotaioeil by contrary winds at 
LUlis, m order to appease the gods Iphigeneia was sacrificed to 
irlemis. See the ilcscnptions of the sacrifice m AZachylus, 
lyomcm. 925-240, and Lucretius, D« Iltram Aat • 85-100 

101, sick, full of disgust and loathing 

106 Which men etc This line originally stoo<l 


84 - NOTES. ■ - 

‘ iron sltics ’ ; Tn Memorlani, xc. 8 : ‘ an iron weleomo ; Aylmrys 
Field, 732 ; ‘ iron month ’ ; Harold, iii. 2 : ‘ tliis iron world.’ 

109. my voice ... dream, my voice was choked with my sobs, 
as people in dreams try to speak and cannot.. Cf. T/ic Lotos- 
Eaters, 0. 

111. with wolfish eyes. The}' hungered impatiently for her 
death, that they might conlimie their voyage. See note to l.,ip0. 

ll."!. The high masts ...more. The masts “flicker” and the 
crowds etc. “waver,” heeanso her eyes were misty with tears. 
“The bright death” is tlie flashing knife-hladc, the effect being 
put for the cause. With this use of ‘ death ’ for ‘ instrument of 
death’ Jlr. Churton Collins compai-es Sophocles, Ekclra, 1.395, 
vmKivriTav alfia, ' newly- whetted blood.’ When first published 
(1830), this stanza ran thus : — 

“ The tall masts flicker’d as they lay afloat ; 

Tlie temples, and the people, and the shore ; 

One drew a sharp knife thro’ my tender throat, 

Slowly — and nothing more.” 

116. Touch'd : and I knew no more. For other examples of 
this break after the first h.alf-foot of a lino, representing sudden, 
startling notion, see General Introduction, p. xxi. 

117. a downward brow, a brow bent towards the ground. 

118-20. I would ... home. So in Homer, Tlkid, iii. 17.3-175, 

Helen says that it would have been well had she died when she 
left her home. 

120, my home, the palace of licnelaus at Lacedaemon, which 
she left in order to accomp.any Paris to Troy. 

121-2. her slow ... sea. Her words, slowly and clearly articu- 
lated, fell upon the silence with that startling distinctness with 
which tlie first heavy raindrops of a thundci-storra fall upon a 
tranquil and motionless sea. 

124. That I etc. Cf. 1. 131, which explains this line. .1; 

; 125. rise, bank, knoll. 

j 120. one, I. c. Cleopatra, queen of EgiTpL Mark Antony repndi 
^ ated Octavia for her, and the battle of Actium followed (li.o. .31) 
in which ho was defeated by Augustus Caesai-. Hearing tlui 
Cleopatra was dead, he stabbed himself, but was afterwari' 
carried into her iiresence, and died in her arms. She thf 
attempted to fascinate Augustus (“that cold-blooded Caesar 
with her chnrm.s, as she had fascinated Julius Cae.sar previous!; 
but, not succeeding, she i)oisone<l herself {for the story of li 
death b}' the bite of .an asp is probably an invention) and 
deprived Augustus of the glory of carrying her as a captive in 
triumphal procession (“ With a wonu" I balked his fame ”). 
Horace, Carm. 1, .37, “Invidens Heduei superbo triumpho.” 
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125 Eroir botml .. gold, with a tjarn of sjorkUnE goM rouin! fi *- 
licr btows. Cf Shall*., ConofoniSTTr 2. l«2 : " Brow bound 
niUi the oak”; al» AVrAarrf til. it. 1. 60-Cl t — 

“In ould to Gol that the tnclusu e vcrpe ' 

Of goiJen metal that most fouml my trow /f, ,, 
AVtrc red hot eteel, to *ear me to the brain 1 " Lt.7\ 

and Shelley, Promtlhtuit Vnhmnd, i i — " 

“ And thine otnnljiotence acronn of pain, 

To eling like honuDg gold round thy ihWli ing brain," 

— nhere the torture of the red-hot iron Isiud or crown is alluded to. 

130 ‘Igorem'd moods' I coiemed men inall their mcKxls 
hecAu^e I could easily change and accommodate myself to them. 

Ci. ^halis., aidCltcp u. 2. 210, 211 •— 

“ Age cannot vi ither hei nor custom stale 
Iter iafimto i-unety." 

132-4 Uke the moos Cow. As the tides follow the moon's 
changes, so Ricn's passions were subject to my wishes aiul 
eaprues. Cf. Ford, irirch^£.fm<m<o»i, ii 2 

“ Vou are the ^werfut moon of my l«looil'» sea. 

To nuke it eidt and flow into my face. 

As your looks change " 

tin. 'May— yet, etc. She correct* her prtiious eutcnicDt ; 
there is another thing that annoys her. sir., that her eliarms ' 
hadnopoaer oicr zSuguttus See note to 1. 120 
130 prythee or prilhet is a fusion of ‘ pray Uiec,’ which I« for 
‘ I pray thee ’ 

I I4{. with whom neck. They were superior to fortune, and 
[commandcl all the gifts that sue could bestow Cf. Milton, 

Par. Lott, u. 771 — 

“ He on the wings of cUeruh roile sublime, " 
and S>niM< to Cromietff — 

“on the neck of crouned fortune prouil 
H.ast reared Coil's trc^lucs " 
iSiihh'm' me.ma ‘ aloft,’ 'on high ' (Lat suWimii, loftyl 
Il2 The KUua noA The rucr Kilc oierQows its ImuKs 
during a fixed period exery year At our nod, at mir bidding 
f (. I^t, fiirm'ii, ' nod,’ ami so 'xotuinaud, viil ' y 

Ib'i We drank .aieep Uhyau, i r. Ab lean, or licr KgyTtW'V 
Cf. Shahs , A)tt 071'! Vleo/> la 2 1!*2 — / 


' ■ . so caUcA 


trfe ’ 0 ttocs '.' 

x 8 %- 

t\, c\^‘^ WGtCUlcSj ^ , PlcOV" "* A 'XW * 

‘ A^cidcs. t\^o BaccUUS. in *o “fie go^ 

, -1 m I'essed ^Tboon liMS "'“? ^V “ 

^litivingd'- ® ^iotisot iJa (Dry^®”^' j,i(. on' 

A:"'°'L coitvWnes t io^t, s ^,oung„,^g^,ii,s., ^«‘- 


. W-l ‘"r„„ Avesseu ( v> 00 » -iWcWs " •V..,', ’ 

„«’s I'i'''"^® ..i>r sioco ^ i> (DO'd®"' 4,i(. oi>d 

1: S '"‘..ti *» «*“ „„ »a i». 

'■•ci»»»"r.r.?w™'-f“i4® " „ 

®"'S.V. <■«• "" " , ,„„d w»r»? 

153 . tliere b <=nduve 

iad oi Avig^stu ., la^e-^ lls^ ^ 

«-;• ’i;. «;.“ g;& <>■"■ '•“ ’ ■ J... .»> * 

\V. " 


And denO‘P*^ ^ 

?K'«'.&Su«. 5'»“' 


And , ,vc a ltt» r l)V Tirwns >•''’ 

pUycd {^^„n on<» »""« J^.nu fw«- .., 

t^Y“P ^'‘'^ “ 5c, SQ. “ben 

i-faSi-S-SiS:-;??' . 

Ct* *' ^ T"*® ' . > „ ,4 speei-n . • arro" ! 

on..* jnd con- 

ViU\c fierce Unc . , tVietr 


S t" - - 

eenl^e 

Wi^W orU J7e «'^ 

.— .,«Aai*le4. ?'**, „T«co 


..Si "''7I;?,S«“”'"''' 'lt„.i5. 

""ifs S«.’S-.;s»‘n»'' « 


..fti cr.s«^^^^.U.ra- 

.hone cUnon sound* 

(^ \m.esdentbottr^ 

‘ ., .V, rr^aW.-’'-"' . .v„mor 


NOTES. 
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ISl'lSS. Tiieso two stnuMs nflordii fmo oxnniplo of Tennyson's 
inoloily of diction, Observo tlio nninbnr of broad vowol sounds 
nnd of liquid conson.ants. See Oonern! intrndnetion, p. xx, 

IS^. Far-board ... moon, beard n long w.ay olT in the still- 
ness of tbo moon-lit night. Cf. In the IV/cy ofOaiitcrcl:,, 2': — 

“ All along tbo vallej’, .stream that n.i.shost white, 
llpojicning thy voice with dcojiening of the night.” 

1S7. tbo spllntor’d sbtno, the spires or point. s of tbo jagged 
rocks shine liko silver in the moon-light. 

ISO. as one, ole. As a man, musing on the smniy lawn out- 
. side some cnthednil, when ho hears through the open door the 
organ sending its waves of sound up to the ceiling Jind down to 
the floor and tho .singing of the anthem by tbo choir, is captiv.af od 
.by tbo music and comes to a stand-still, — so, etc. Lares me.ans 
/ ■^-bathos, pervades.’ 

•' ina hn,. rnfl.nr',. ’• ’ ■' > ■' , OWcd tb.St If 

■ ■ ■ would oiler 
‘ wlialKoever came lorin irom tbo dooivs of 
his hnuso to meet lum”rvhcn he returned from battle. “And > 
.Topbtliah came to Mizpali into his bon.se, and bebobl bi.s dangbtcr j 
came out (o'lnoct him with timbrels and with dnnce.s” (Bible,! 
■Airfprs, xi.). To save means to redeem, to fnllll, the v6w.| 
!omo authorities, however, eonsider it improlwhlo flial .lopli-| 
Iiah's daughter was aetnally immolated, since tbo Jewish law| 
orbado htmi.au sacriiiee.s : they maintain that she was rather 
loudcmued to perpetual celibacy. 

109. wclcoiuo Usbt, gay greeting, 'i'he timbrel (Lat. lijm- 
tamnn, a drum) is a kind of tambourine. 


1 9."). her fatbor’s vow. 
jiXtod would give him victo 
t up ns a burnt olVcriii' 


201 . ‘ Heaven , , oatb. ’ That rash vow of yonr father’s is placed 
irst by God on tho list of crimc.s, as being the most heinous. 

202. Bbo ... blgb, she answered loftily, proudlj’. 

203. nor once alone, nor should I bo rc.ady to die only once. 
' xrouhl^l should be willing. 

205. Single, solitary ; she was her father's only child. 

207. ere my flower etc., while I wa.s still a young maiden, nnd 
leforo I could become a mother. 


200. ‘My Ood .. grave. The love of my God, of hiy country, 
iiul of my father were stronger than my natural love of life, and 
ormed a threefold cord that gently lowered mo into my gr.ar'e ; 
•c, it w.as the love of these ihj-ee that imlnced mo patiently to 
ubmit to death, 

21.3. ‘No fair ...bbame. I am destined to have no son to lake 
iw.ay from mo the reproach of being uum.arricd nnd childless. 
\mong the Jews tliis was a roproacli to women, boc.auBO c.ach 


i,ooe’» ’Vfc. 
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the churcli bells. Shortly before the clock strikes twelve at 
night the bells stop ringing and begin again when the hour has 
struck. -Cl. In jilemoriam, cvi. 2, 3 : — 

“ The year is dying in the night ; 

Ring out, wild bells, and let him die.” 

See .also The. Death, of the Old Year. 

2.jl, 252. Kosamond ... he. I am knorni as tlie/nir Rosamond, 
if now that I am dead, 1 am still fair. The “ fair Rosamond,” 
daughter of Walter de Clifford, was the mistress of Henry II. 
She is one of the chief characters in Tennyson’s drama Bechet, 
and Samuel Daniel has a poem entitled The Co?i!p!ciint of J’osa- 
mond, in which, from the lower world, she tells her sad story. 

251. see the light, i.c. of the snn ; ‘ have been born.’ ‘ See ’ is 
for ‘ have seen. ’ ' 

235. dragon ..Eleanor. Eleanor of Aquitaine, Henry’s queen, 
poisoned Rosamond, according to the story. In “dragon eyes” 
there is an allusion to the sleepless dragon that kept watch over 
he garden of the Hesperides. Cf. hlilton, Comus, 393-395 : — 

" Beauty, like the fair Hesperian tree, 

..■** ^ Laden with blooming gold, had need the gnard 
I Of dragon watch with nnonchanted eye.” 

Ornjorf means lit. ‘ seeing one,’ i.e. ‘ sharp-sighted one ’ (parti- 
;iple of Gk. SlpKoitai, I sec). 

2.57- fallen ... trust, having lost all Jiopc of comfort and all 
mnfidonce in herself, under her ovennastering dread of Eleanor. 

259. Folvia’s. Fulvia was Antony’s first wife, so that Fulvia 
vas to her wliat Eleanor was to Rosamond. Hence, with lier 
nind full of jealous hatred to Fulvia, Cleopatra substitutes her 
lame here for Eleanor’s .as a sort of tj'pe of “ the married 
voman.” It might be put, “You should have clung to your 
ITulvia's waist.” 

201-3. ■With that etc. As I heard Cleopatra’s indignant words, 
he morning beams gradually acted upon my brain and put an 
md to the mysterious state of sleep, folded, enclosed and 
iecludcd from outer things. 

2G3. The captain .. sky. The morning star, which presided 
iver his dreams at their commencement (see 11. 54-56). 

260, 267. her ... head. Margaret Roper, dauglitor of .Sir Thomas 
Nfore, who, after her father’s unjust execution (hence “miir- 
lored”) in 1535, got his head taken down from London Bridge, 
icept it as a sacred relic, and died with it in her arms. 

207. Joan of Arc. The Maid, who. in 1428, led the French anny 
to victory, raised the siege of Orleans, defeated the English 
general ’Talliot at Pataj', and saw Charles YH. crowned at 
Rheims. She was afterwards cajitured and burnt at the stake 
as a witeh in 1431. 
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in which “nothing new was Eaitl”; anti the Morle (VArthur is 
represented to he the-only^remaining fragment of the larger 
work. - One of thlTfriends, parson Holmes, had heen lamenting^ 

“ the^eneral dceay.of faith right through tlie world,” and it-is 
■i1isXkind,of..answer,to his .despondent fcilk that jl/orM d’./lt't/ntr 
IS read aloud..- - — 

“ In The Epic and in the lines added at the conclusion of the 
original jlfor/e" il' Arthur, and again in ' the dedication To the 
Queen at the end of the last Idyll, Tennyson tells us of the moral 
purpose he has meant to infuse into his great work. The Arthur 
herein depicted is no mere reproduction of Geoffroyis or 'Malory’s 
chivaalric hero, and the interest of the poem does not lie in its 
heiug a picture of old times such as would please an antiquarian. 

Its purpose is to typify the continual struggle in man’s heart ' 
between the lower and the higher instincts of his nature. It 
shadows “Sense at war witli soul,” evil fighting against good, 
and overcoming it. But the triumph of evil is short-lived. 
Excalibur may indeed he cast away ajid vanish from the earth, 
for, in the moral as in the physical world, without change there 
can ho no progress. But “Arthur will come again,” and new 
weapons from heaven will ho given to the champions of Truth 
in suocessive generations. The old faith that Arthur was not 
dead hnt would return, healed of his wound, to help mankind, 
has its counterpart in modern Optimism, wliich looks forward to 
the steady improvement of the human race and its advance 
towards higher and nobler conditions. 

It udll he observed that the Morte d’ Arthur is more closely 
modelled on Homer than are any of the Idylls. In fact, in the , o 
.concentration lOfjthe interest on the hero, in the straightforward L ^ 
simplicity aniriatartial terseness of the narrative, as well as in 
the ^strong vigour of its Savon diction, this poem stands quite 
'apart and in marked contrast to the great series in which it 
was subsequently inserted- 


Notes. 

The incidents in Arthur’s career that immediately preceded 
his death are briefly these. Tlic queen, Guinevere, had left the 
king’s court, and fled to hiding at the nunnery of Ameshury, 
owing to the discovery by the treacherous Modred, the king’s 
nephew, of her love for Lancelot. King Arthur had gone to 
.attack Lancelot in the north ; during his .absence Modred Imd 
raised .a revolt, and had had himself crowned king. The king 
marched south, and pursued Modred to the west coast. On 
his way he stopped at Ameshury, and had the farewell interview 
with the repentant queen so beautifully described in the Idyll of 
Gninei'cre. Arthur’s host came up with that of jModred on the 
extreme south-west coast, and in the ensuing battle, Arthur slow 



3I0RTE D'AP.THUn. 


Iftylrt*! with iiu otto Lasd, Imt hisstlf tccrUllr werncdeil 
ia fie eacCBctW. Tie poem eotanjcncea «t t>c jo'ut wL«rc 
Arthur ku just ^reo aad receired the fatiU Mot. 

1 . So tS <137 lasg. ’So' = * 9 e •bore flefcril-e*!,’ ami tails 
•ttenlinn to the fact that th« poem ss supposed to l-e but a fri"- 
|ei«it of a larjer wort. 

' 3 Elaff Artlmr's table, Ih* knights of the Ronrd Tal le, 1 r. 

tlie cnief of kai^htbmd estaWiahe*! bj' Kiog Artbar Tlio 
■ onlrr u tai'l to hare taken its name from a large locnd tallc at 
which the Ling and his knights sat for tncals. feeh * taMe is 
still preserved «t IVinehester as having lelongeJ to King 
Arthsr. .*^me accoacts sap that there were KO seats at this 


any nnchaite peiron who hvppene^l to sit in it ^ (lalaJ.Ad Tlic 


tiiiub uas aiaajs unless it was oci (ipji'ii !>> li'e jinij 

OraiL 

Other kingv and pnnee* •«'ides .krthur had nonml ToMoe. 
Ia the Reign of Eihiard I . Roger de Mnninier e«taMi«!ie<l a 
' •' ‘ • -’King 

. 1 ^ lUild 

■ irder 

• . lin«-i 

beginning — 

“ I tn.vle them I.v> their bind* in mine and supar 
To reverence the Ling, as if l.p a Ptt 
Their convaence ami their ton«eience ivs their king ” 
laaa by wan , one after another. 



** A HnJ of old uplicavrn from the nbjss 
lly fire, to sink into the aljj*v again.” 
The name Is sometiints written Ltottnoi/t. 
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i7n«an^/iV>M Lfli topor {AlMut, ■vL 278). So in the Pihle, 
JfM, Ml. CO, Stef'heti **fc)l on ilctp," ».«. ilieil Cf. ttviil-ry, 
ittrally ‘ulMjjniig-plifyj.’ 

2). Cimelot, the <ity wliere Artliar iieht 1 im omirt, non 


IB« beginning— 

“0 brother, hKl yoa bnoirnoar mighty hall, 

^^■Uleh JTerlio bailt for Arthur long ago " 

S3. 2 perlili made, my life, and «Ith it aU my aoMo 
lerpoec*, ia brought to rum by ilioec «hom I waa tho first to 
omi into one people See Tht Contng 0 / Arthvr, 15-Ji)*— 


3^. KnUs, * tlio great enchanter of the time,’ the fainonn 


lenge. “The true history of Merlin »e«me to !<• that he wa' 
.oni beUeen the) ears dTOsml 4sn, luii) <luriiig the iiiMuion of 
.be SatoD took the name of Ambmiic, rtliich nrvii ileil hie name 
if Slertm. from the *ue««#ful lesukr of the isntona, Ambneiiut 
^arelLinns, who was his first chief ami from whose scrricr iio 
^v^»e<^ info that of King Arthur, the eonthem learUr of the 
Unions” (\iorlcy, t'n'ifinh It'nffr*, 1 ) Merlin is rtiircseiitcil in 
fffritn nsif rm<(i as the son of n ilomon and also as “ the pmt 
Knclianter of tlic Time,” ami ag^ln as 

“ the most famoos man of all |ho«c times. 
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His prophecy regarding Arthur’s second coming is mentioned 
in The. Coming of Arthur, 41S-421 : — 

•' And Jilerlin in our time 
Hath spoken also, not in jest, and sworn, 

Though men may wound him, tliat he will not die, 

But pass, and come again.” 

The Idyll of Srcriin and Btricii gives an account of hlcrlin’s fate. 
See also Matthew Arnold’s Tristram and Jseiilt. 

24. let what will he, be, whatever niy future ma 5 ' he. 

27. Excalibur. Arthur’s magic sword. In hlalory’s, Jforfc 
d' Arthur, ii. 3, the Lady of the Lake who had given Arthur the 
sword says, " The name of it is Excalihur, that is as much as to 
E.ay Cut-steel.” According to the Englisli romance of jfertin, 
the sword bore the following inscription : — 

" Ich am y-Iiotc Escalaborc, 

Unto a king a fair tresore ” ; 

and it is added ; — 

“ On Inglis is this writing, 

Kerve steel and yren and al thing,” 

In tlic French Jfertin it is said that the name is a Hebrew word 
meaning ‘ tres chcr et acicr fer,’ which is probably a printer’s 
mis-coiTCction of the true reading ‘tn-vneher acicr et fer,’ ‘to 
carve steel and iron.’ Roquefort s.ay3 ‘ Ce mot est tird do 
Vllehreu et vent dire tranchefer,’ ‘ this word is taken from the 
Hebrew and means carne-fron.’ Cf. the name Taittefcr, t.e. 
‘Iron-cutter.’ Jlaloi-jq iv. 0, says, “And then ho (Arthur) 
deemed treason, that Ids sword w.as changed ; for hi.s sword hit 
not steel as it was wont to do,” The sword and the way it 
came into Arthur’s possession are described by Tennj-son in 
The Cominp of Arthur, 29.7-308. The name is also written 
Escalihore and Cediimm. Arthur’s lance was called Tone and 
Ids shield Pridudn. Arthur had also a second-best sword, 
Olarcnl ; ami in Jfertin, ii. 9, he is described as capturing the 
Irish King Ryanco’s “excellent sw'ord Jfarandoise.” Gawaiti 
had a sword called Gatathie. 

The notion of enchanted armour is found in many old poets 
and romancers of all nations. In the Jfahahharata the magic 
how of Arjuna is doscrihod under the name Oandira, arid Jlukta 
Phalakctu in the fCathfi Sarii Sfipara (chap. 115) is pre.sentcd by 
Siva with a sword named Itirincihlc. 

The names of some of the most celebrated of these enchanted 
weapons are given below : — 
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All’s 

Ca-sar’s 

Charlemagne’s 

Lancelot's 

Orlanilo's 

Piegftie'Va 

Tlie Cid’s 


Zul/lrtT. 

Crorrii J/oM. • 

La Joytifi’. 

ArouailigJit, 

Dartndana, 

Ualmt(ng 

Cotada. 


A list of some thirtv-fie« sach weapons is given in Tlrcwcr’s 
Did, o/ PArai* and i’alh, *.» Suvrd Cf Longfellow’s lines !— 
“ It la the eworil of a good knight, 

Tlio’ homespnn he his tnail ; 

What matter if it he ni>t luglit 
JbytMi, Cidaiia, Dtiirtmfafe, 
jrareah^wif, of Aromidi-jkl ” 

Knur (rorry^Heen, u S lf>) calls Arthur’s sworil .VonWufe 


3L Oothsd In white eaniitt ‘Therrcnmncenf thislinsrecAlJs 


fli. snsgoc told, cclelmtcd in song or story. 


lory’s 



47. mlehtytumea The bone* of the Danish Invaders heaped 
ip in the church at Hylbe are nhuormsliy Large-sireil, ami seem 
o show that " there were ^anta in iImsc ilajs." 
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tft • maVo a ah »rp sonn'l a ing <l<w* when ilrinkinij ' hJ ^lorj ‘s 
Vionlsare, “I wvw nothinRlmt the watcnwap c. leal) muI the 
Ya\c*wan(»e cLt))." {Rulmte B«Iiverenn>wcra 

tint lie *c<.a untiling 

■'I'lit watm«lci>e«n<t wawes wanne ” 

May Bet the ‘ wap’lu Ma^rylicajirintcr'* error for •<!cpe,*i e., 
It ifi, ‘ wan* IS also an adjective, as 5n “wan naie,*’ in 
n» Comiiiij o/ Artfcnr, )29, and “won water” in danth aiul 
I.Kfn/tU, 6fH.] 


!■ 

73. ftalty, a tlonUct ot/«Wt/y 

ffl. ki thou art Uef and dear Copie) from iialory. Li'/ h 
from tiic wimo root as fore, ami moans U/or«f bliakspcrc 
(3 /Anry VI. i. 2 2X1 h.u diorett of otL 

R(. Coutiss pethUs III iiniia of {.'rave inoniont when tla 
mind is aUvirioil in «ocp «<mtiiiii‘lali<n» of mmo cvi nlof luriian- 
ing mifiorUdoe the sciws ofun ondkinicuMj employ themschet 
in uoiiclng trifling nlijicts (.7 2 S IS ~ 

“Strange. ihaC Ok iiuml, wIku fnnigUt 
With a iiit< >■«« 


ST', e2ia«d, engraieil (’/irv.r/i u a vontractwn of ntr/ia’td. 
literally, iiu-o^'d, or * coUimd in a uu>i. m (.over , lienee, 
'covcrcl with engmveil oruament * 

Rd. one worthy note, i » 'a Oimg worthy of nolo, n jiotal.lc 
thing.* 

£KI Shoiad thus ho lost, onirhl (.ictordnig t» oaiuml expecU 
timi) to Ihj lo«{ 

the hoal of role, the tic unitini; till iuU<l lo On nih'r, tin. 
^^■eting huh (Ntwven a hiii;: a»<( Iim »nhj>ciH, wtudi alom. 
l^lTev systematic gowmnwnt laawililc 
V' empty hreath, nnsuWianiial. lmpali«hle rrport Ivdiiere 
U in Th' f’limin-; nf .Irt/iiir (ih a »mij>le, honest 

Knight w lio fri-m the first neceptv Arthur n." lui e.irlhly king amt 
docs not troiihic himwU alnmt tiic doiihtv and portents tint 
litrald&l ilia comuig. So here, with hnl a dim recognitio'^^i tlie 


102 


iSUXJiS. 


spiritual nature of llio King's mission, he deems it ail-importanfc 
to ijrcscrve a material memorial of Artlinr’s life-work. 

100. rumours of a doubt, wgiio traditions of a mytliical person. 

102. joust (also written jtisl), a touniament or sliam fight ; 
literally, a ‘coming close together, meeting,’ from Lat. juxta, 
near, close. 

104. maiden of the Lake. Malory thus describes Arthur’s 
first meeting with this lady: “With that they saw a damsel 
going on the lake. What damsel is that? said Arthur. That 
is the Lady of the Lake, said Merlin ; and within that lake 
is a rock, and therein is as fair a palace as any on earth, and 
richly hesecn.” The Lady of the Lake is in some of the romances 
identified with Vivien. Lancelot is called ‘Lancelot of the 
Lake’ from his having been educated at this lady’s court; see 
the Idyll of Lancelot and Elaine, where the Lady is said to liavo 
stolen Lancelot from his mother’s arms. In the Idylls the Lady 
of the Lake is represented as typifying Religion. See The 
Coming of Arthur, 2S2-293, and Gareth and Lynette, 210-219. 

105. winning reverence, gaining respectful admiration from his 
hearers for this romantic story. 

100. now. ..were lost, n-ould ho lost if I were to throw the 
sword away, 

110. clouded with his own conceit, his power of clearly dis- 
tinguishing riglit from wrong being obscured by his own false 
notion. Conceit, conception, notion. 

112. And so strode etc. The freipicnt repetition of single 
linos should he noticed ; it is Homeric. 

11.'?. Spoke. Varied from .spalc, above, to prevent monotony. 
So also Tennyson uses both ■stauj nml sany, hrahe and brohe. 

119. miserable, mean, base. 

121. Authority ... will. When the commanding look that 
inspires awe and obedience passes from the eye of a king, be loses 
therewith bis authority over bis subjects. A critic has remarked 
that this personification (of authority) is “thoroughly Sliakc- 
speariau ; it assists the imagination without distressing the 
understanding, ns when dwelt on and expanded in detail ; 
deepening the impression of the sentiment by giving along with a 
true thought a grand picture ’’ (Brimley’s A'stnys). Cf. Queen 
Elisabeth’s words to Cecil : “ J/jest,’’ she exclaimed, “is must a 
word to be addressed to princes? Little man, little man, thy 
father, if he had been alive, durst not have used that word, but 
thou hast grown presumptuous, because thou knowest that I shall 
die ’’ (Lingard, Jdist. of England, vi. 316). Cf. also Queen Mary, 
V. 5 : — 

“The Queen is dying or you dare not say it.” 
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102. laid irtdow’d, liclpW'ly Iwreft. Tcnnj son uses tliU Imlil 
nietuplioncal nonl attain in l‘» •/>* Jffinoriiim, x\u. 20. “my 
•siclrjw'ii race.” n«(l Uxxv. 113, “Wy heart, Uiougli nithwM, 
may not rest," in Ayhtur’* Fi'W, 720, “su«low'd Uftlla," ami lu 
Oilmen -Vary, L 3, “MiJouMchauncL** 

125 offices, sciMcca, duty: of. Lnt. n^auffi. 

13S Biddy, frivolous, IransKnl. 

130 prosper, do lus duty. 


uini M aiieiosi too go«Kt lor nuniaii natnres aauy tood.' 
Gmnevero in Lanttlol ami lUatnf, 121, 122. calls 1dm 
" the faultless ting, 

Tliat pjasiouatc perfection " 

133 Then qulcltly rose etc “Kxery word nil* of rapid, 
auitated, dctcmuncil actum, refusing to«Ufly vvUli lemnlatioiv' 
(lirfmley) ‘ 

13C wteeVd, enung it round oxer Ina licail. 

137, Usds Ugbtiilngt, made » succession of Irdhant floslies 
, 13^. And fiisUag la an arcli. “A splendid instonco of 
sound answering to sense, which the older entice made en innrJi 
of X tiio additional syll.ilde (in the lost foot, (n dii lirrA) wIiicIj 
lirvaks the measure and necessitates an increased rapidity nf 
UUcrance, seeming to exprew to the ear the losli of tlia swoidup 
Its pamlnlic cun c ” (Tlnmley) 

JS'I streamer of the northern mom. tungue of light of the 
/Itfrom //orrafii, of whuli 'northern morn’ IS a tiuu«lation. Cf yi 
r/,« rort^IJOait, 275-270.-- 

"Tlio northern morning o'er thee shoot. 

High up In sdxcT sjnVea » ” 
sad Scott, Lad’j o/lV Lait, iv, 9 — 

“.'ihiftiiig like flashes darted forth 
Tty the red streamers of the north.” 

For similar instances of Tcnny*on*a literal translations of classical 
expressions, see J^nrirr, 09, note. 

\y llO JnoTtng Isles of winter, floating icclsirps 01«cr\oliow 
(iic poet in three lines pnsetits a eompirto picture of otic of 
nitnre's grundesl phenomena, thus intmilacing ' 
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Kimilo wiUioiit int«rriiplinp Urn flow of (lie nurmtivo. Kolico 
tlio comprtjfiBioii of liljic. nhock, collide, 

I4!l. dipt, went hcUiw. To (li}> genenilly nienim ‘ to put under 
the Biirfiioo ’ } hern ‘ Ui go tinder,’ ■ 

14ti. drawing thicker hreath, hreatliing morn licavily ns being 
ne.arcr doatii. 

IdO, Ifow 8 C 0 I hy thine eyes, Arthur hurl no need titiw toniik 
of Ik'difom if he liud obeyed the eominuiid ; the exprrsrsion of 
llie knigiit’u eyes toM enough. The Biidden e>;(;Iuiu!ttiou i'h very 
dr.'iinatie, 

1,0.5, three Uvea of mortal men, Ifoincr (Odyn, iii, 2b0) Ruynof 
Nrator that he imd been king during tiirerj generatioim of mon. 
In later tiine.s Neiitor waa called rpiyipuiv, 

100. my wound ... cold, hlnlory’a worda iirc, “ Ahui, the 
wound in your head hath caught nmch eolrl,” 

1(17, 1(W, half roBC, fllowly, with pain, 'J'lit; two long oyllablfs 
nt the end of one line, and the paiiwai after the firirt and aecond 
feel of the next lint;, adinirahly repinnent the slow and inter- 
rupted olfort of the wounded king to riire, 

10!), wlctfillly, with eager longing, H’IkI/hI j« prohahly a 
initerpelling r,f vixhful, from the niiirtaken idea that it wim eon- 
necterl widi 0. K. wix, know. 

170. Afl In a picture, as the oyeH of a painterl portrait of/eii 
have a fixed itn<l rrxpeclant gaze. (!f. /lOnehylna, zif/nnienmo//, 
tiU), &s f r yp(i<ji(u ’ ' ' ' ' t)f Ihoxe who liiieri- 

fieerl a piteous in n picture.’; and 

The Daij- Dream, i. 0 : — 

“ bike a picture ntremolh all.” 

177. nightmare. A fiend or witch, Biipiinsral to caurc evil 
dreainii. Hkeltou has “ Mediisu, that marc ' (f.r. that hag). 

1K2. Clothed v/ith hla breath, cnvelojicrl an hy a cloak in a 
mist c.uused hy his own damp hreath clinging round him in tlio 
frosty air. 

1 8!!. harger than human. ( f. the I <lyll tif tjuiurrerr., ri’J'i-dWi : — 
“'J'lu! moony vapmir rt,lling lound the king. 

Wilt, Kt'cmeii tile jiliantom of a giant in it, 

I'lnwoimd Itim fobi hy fold." 

Cf, also zl Drum of J'liir ft'oiii'.ii, 87, ami not^; ; 77it: I’riin'i'M, 
vii. Xi; I’l.tkax ami Dtarir, 'I IH, -I !!). 

1.8,5. lllco a go.Kl, 'I’bo r<-iiior.“e lirr felt for liis disobr.'lir-tKt;, 
and the fe.ir that the king might siidtleiily die, iirgetl liim on as a 
goad nj'gr.’H oxen. 

ISO. harness, originivlly, ns here, hoily-annoiir ; from the same 
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rmt o« iron. Cf. HiWe, / A’lnji, xt. II5 “Ixt not him tint 
gir<Uth on hh Linirst )«mst hintdcilAa he that piitleth it otT.'' 

IKS. tm Wielc cltff cUns'd. Oliscrvc the aUitcrivtion mul 
tiie n'uiilitr of arcrnteil innn<w>lUIilc5 •ncti’Ming; each «ithor, 
tli'isrei'fivntitigtiicanccesnvcteverlicratlonKof WoriU- 
vsorth (.s’frt/ina, ;s9-^‘2) haa fc !«»«?«• etpiaUy fnU of eounJ’.— 
“With the iliii 

Pmittcii, the prec«p>e<4 raogahnii], 

1 he loall>-»a irenan*! Cierj" K^crag 
Tniklrtl liLc iron." 

tiased, pKrtol , the »oi«l w gMH-rally uwil vn a pietajihorical 
*<n*e. 

IDO. dint of urmed h«et<, tht. tna<l of iroit shivt he> N I'ro- 
iimmeo nnit'^l 

!D1. liQ«, \^aJ^^J^nK Mahity fi) writra, '• AniW hen they 

•aero ftl the nalir-»nV tsen faal hy the InnW hwe‘1 a little 
K-irgp.” Cf. n '>•. “'alon. tlx. two hrtthren ahnlms 

hiiii,’* an-l xviii t<), “.v* hv hoM<t m a little Icatol nomh" 
M Aeir'-ii, h'lOH, to •>( vtixli fiu>» i« a freriutiilatito 
("rm hiK-tiHor, /'mry i/m. m. til In.’JW. h.w " Wliieh hoM il ci'>ac 
nmi' r fc i"reat ni'ti. ’’ 

IQ‘ ,e( tltU<...lWN,vvt <» 

l>; <1(U«, tliwklj <n>n>U<l 

1117, Blacn »lBled 'Ha «»//■ «a-t .» h i>^ h-ne Jol/C to 

the f<^l Cf In cloUa of uliiU. (.a«r forhiAoif, -Cl). With 

thU ilcKcrifitKin mitml tiui •>! Ihv ship in Jh- Vmviiii/ of 
•ri/iiir, 374, 375,— 

" Ami nil lioni clem t« sii-rii 
Bnghl n Ith o sinning |>»><.j>lo on the .lei " 

Ice & dream. As uneartbly au<l iwiistmct iit linages seen in a 
reoin. hy t&ese, near to thent t«ere| 

'IDS. Thiee Qttecos. Thc«e three ejueens nri iiieiili<.m'l 111 Thi 
omiiiycpr-lrtAi.r,275 27t» — 

••Thn. U»i t^iiLfUN 

Who stoivl la sikwe mar his tiir.Mx , tin fi lei.'U 
Of ArVlmr, “n him, tall, 'silh liruht 

Sweet wlm mil h< 1 p hun at his ut> >l ' 

liih.rj ‘Mhie wi»s Km,* Aithor s sisti i . </iin n M'ir/-in !•' 
hy ; t)i0 i.llier n.M thr tju.’tii of Ki^-lhcsha , )}ii iIk 

'uifii Ilf the \\a»le ImuU.'' Tho thn-v ijm-ens j.n j”rhijis 
iU‘iuh'>l to tyjnfj the thin* gnat (lirnlinn sirlm s )~nilh. 
harny, who liilj. the soul in itsIsiUluog niicl tvil 

shtrer'd to the tinsltng stars. thnlU-l a* u inonnUsl 
irtinsh tl"' air and Tra/Iu.il tUt stan tint trcintih 
f. JA« J/ni/Qu.'Cii, I3u.— 
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‘ ‘ Then seemed to go right np to heaven and die among the stars,” 
and CEnonc, 215: — 

“ Betiveen the loud stream and the trcmhling stars.” 

In reply to the ohjcotiou that this line “lias a touch of exagger- 
ation u'hicli belongs to the ‘spasmodic’ school,” Mr. Brimlcy 
remarks, “But the cry comes from a companj’ of spirits amid 
mountains ivhoso natural powei- of echo is heightened by the 
silence of night, the clearness of the u'intcr air, ami the 
hardening effects of frost. Such a cr 3 -, at such a time, and in 
such a place, would thrill from rock to rock, from summit to 
summit, till it seemed to pierce the sky in a hurtling storm of 
multitudinous arrow sounds, and die awaj' in infinitelj- distant 
pulsations among the stars.” 

202. where no one conies, “The mournfulness of the feeling 
a man would c.xpcrience in such a place, from the sense of utter 
isolation and sterilitj’, is blended with the natnr.allj’ sad wail pf 
tlie whid over a wide waste, and the addition thus hecomes no 
mere completion of a tlioiight of which only p.art is wanted for 
illustration .... hut gives a heightening of sentiment 
irithout wjiich the illustration would ho incomplete and less 
impressive” (Brimlcy). Compare Keats’s — 

“ Uudcscribcd sounds 
That come a-swooning over hollow grounds 
And wither wearily on barren moors.” — 2S5.2S7. 

207,208. rose the tallest ...fairest, rose above the others in 
height as she stood. JIalory saj-s, “ Morgan lo Eay .... that 
was as fair a lady as anj' might bo.” 

210. complaining, lamenting. Cf. The Lady of Shaloit, 120 : 
“The broad stream in liis banks complaining.” 

213. like the wither’d moon, like the moon when its light Ls 
fadijig before the cnrlj- beams of the rising sun. Cf. Fatima : — 

“ Faints like a dazr.lcd morning moon.” 

Also Shellej’, Ode to the iSl'ylarh, 13-lC: — 

“Keen as arc the arrows Of that silver sphere 
Whoso intense lamp narrow.s In the white d.awn clear.” 

215. greaves, armour for the lower part of the legs, culsses, 
armour for the thighs ; Lat. coxa, thigh, dash’d with drops of 
onset, splashed with di-ops of blood from the encounter. Cf. The 
Princc-'iti, v. 157, 15S: — 

‘ ‘ Though dashed with death. 

He reddens what he kisses.” 

“‘Onset’ is a verj’ generic term, poetic hecauso removed from 
all vulgar a.ssociations of common parlance, and vaguelj' sug- 
gestive not oulj' of wav’s pom]) and circumstance, b)it of high 
Seeds iilso and heroic .arts, since onset helongs to mettle and 


jrosn: lor 

AiHt* ; ti« fT T».«t *sti *53.1r*j c. u iin W 

•\Vi«ri! tbe fAnb^fSile <?«« tac:^V Ltryttsrr riis”' 
y-.»t fa 7X> C;a^' J y ?« ^ Tr i>*-ytr). Ci. <r*4«/, l^-L ‘‘1 fts". 
f!5;V;” »Sii A «/ fair Tre«t»», •‘T^ i»v-v: <S*'5.'t 

ii tie tir*!," *a? Ti>t £«<f T«rp'*«vV, 51 1 : — 

** IVliel til ix>!T w;li 

21 1 Cgtt sal i=Jtr«*, Sitr ta «i5<sr xsA liaisi. Arii-sr j* 
i3«rrve.i a. TV */’ A^lfcrr, ZS, S3?, u “£*ir E>y«sl 

tie nee ti IlfSKta **■! ef ssea.' 

21T. na » rtcn Tsa. Tie £»^ teirii VttSu ire «=;;arwl 
t<» lie nri i -s?*»rr»la^ lie fU»c «* tie ftca* CJ. iLivs, 
Fsr. Z/si. Li CSSjKT'— 

*^Ofle!u=*irrt~ssj nyt i r'uJ«a tur 
Clnli**i Ksi Lea-i. tre let* ti* keia teiial 
Cirtr^r.i «’cs fcjj »v«lV>n.'’ 

AnLt? ti tia d9<3i^e<! s TV Z>««t Tcervm/a/. 

••Tt*s Ti-^ <•* iw Pirw iir-ee«) ta lab, 

Ha fcar. * na iiai rij'*! fr*o td 1 1 ?«* 

lile tH-ts/yw fcui o tea»«a.lie »l/eJ-4*'Si* ew. 

Tie r-l-!* tiAt <l-.ii.-J tii Lie «r.i t^V" 
C£.TVi«i<,«.- 

‘'Tiy is <srli ks-lU islo rssy r=^" 
la A'5»i v* lae« “ i«- csaj ka^ * ia.1 *• b»r wal eeef 

rJii esii,” lai »— • «2r»<v, i4, »s.i 

21 s. Elst fcars tie £alj-iSrs». i> i- lai ca tie lir'-oe tleritol 
ca tie dkn ce jU'fTa. i»frco tie »a=-e r^^.i e. asl 

edit » Cl-Xt. tiet: i r— »1 lUl’er, ttea » “iiri 

u.' Ernlly tie nije.J ci- «i.si lii^ 

ta>.Ie tr i tirvee KA»ii. 

221. tist ItTp’ tie UrU. m • le-ZLaal ceiere tUaeea ic?t« 
tieiVe. 

~i. C 7 jsrtieiA »s4 =Sae eye*. Thi» <I»£i.:e 3l»o 
t{ u^nr%>e itfsai, Rsl'i.l o! Eimj iLe tersj ‘ i»ee,’ i» tree 

t.-> lie H’se^erie j^'.tera ; tee 1. I2i 

222, CSX tieg<it„.c j 7 ti . Aniar « <^jare«l eiti tie ^.ar 

talie TAs’.-m^^-X i*. Ciit** t lA'lHlnlie iti~- f-t 'V we 

JJ'H.t.E.J W li^-Ba V> E»lLki.esa.'«t*re xLtj jee*ee.'.««l to tie 

lre*j CiUJ <^<!tirr» tf nwl, frviltrwec«e, ir«l cyrri- 
E^Ie, J/a-Vi/ie, ii 11. 

2^ isxr« ei tie glgiiy vesli. “Al>o Meria tn»Ie tie 
r.«t»iT»l k iat^k'caj*’? tfcer»»s»l2»«»*>f lieerelJ, f'-ely li" 
lUO'l Title u lie t jg.i wl hr rtrii. Fte *3 tie Vieil. 
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NOTES. 


r.ivourites of the Gods "n’ere conveyed irithont dying (see Ulysse-'!, 
1. 03); also the talcs of the “Flying Island of St. Brandan.” hinny 
[egends tell of variovis enclianted islands, and the names of a 
iinmher of them may be found in the Voyaye of Macldimc. 

200,201. 'Where falls... loudly. Cf. the description of the abode 
3f the Gods in Liicrtliws; also the accounts of Elj’sium in Homer, 
Odyn. iv. oGO, and Lucretius, De Herum jVch iii. 20, and Bion, 
di. 10; and of OljTnpus in Homer, Odys. vi. •12-45. 

202, Deep-meadow’d, a translation of the Greek jJadiiXfipot, 
Gvith rich fertile meadows,’ Homer, /fi'ad, ix. 151. happy. Cf. 
i’'crgil, Geory. i. I, fatos scyeles, ‘happy (f.e. plenteous) harvest.' 
jrchard Ja'Wlis, gra^y plots witlt.ituitjtrees_growing on theni. 
,‘Av.ilion’ is said f o* inca1i’'“*1rsle of Apples,’ from"the 'Ere'fon 
tval, apple.) 

203. crowned 'with summer sea, ringed round with stormless 
.v.aves as with a coronet. Cf. Homer, Odys. x. 105, irc/)! vijmt’ 
roi'Tos eore^druTut, ‘round the island the sea lies like a crown.’ 
riie snrroimding sea is elsewhere [Maud, iv. 0) called by 
Fennyson, 

“The silent sapphire-spangled marriage ring of the land." 

"f. Sir J. Daries, Orchestra, 337i 33S : — 

“ Tlie sea tliat fleets about the land. 

And like a girdle clips lier solid waist.” 
iVitli "summer sea” compare Wordsworth, Skatiny : — 

“And all n-as tranquil as a summer sea.” 

207 ere her death. The tradition that the swan previousl}’ 
Lo her death sings a sweet song is one of long standing. See 
The Dying Sican; also Shaks., Othello, v. 2, 247, “I will play 
the su'an and die in music,” and many other passages, Mr. 
Elicol says of the Cyenns JLisicii-s, “ Its note resembles the tones 
jf a violin, though somewhat higher. Each note occurs after a 
long intetaaal. 'Fhe music presages a thaw in Iceland, and hence 
me of its greatest charms.” 

2GS, Enffles her pure cold plume, unfolds her while clear wing- 
feathers. 4akes,tho floodj-strikcs.theovatcr. 

263. swarthy webs, alluding to the dark colour of the swan's 
rvehhcd feet. 

270. Eevolvins many memories. Cf. the Latin multa animo 
rcrolmis, ‘revolving many tilings in his mind.’ 

271. one black dot-.-darm, a single speck of black on the 
bright horizon where the d.ay was damiing. The daun of the 
first day of a new year tjqiifies the rise of the new era which was 
to succeed that of Arthur ; from this point 

“.The old order ehangetli, yielding place to new.” 
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4. Because my heart Is pure. Cf. the nohlo passage in Charles 

Kingsley’s The Itoman and the Teuton, Lect. iii. ad Jin. r “ Ihit it 
had given him more, that purity of his; it had given him, ns it 
: — * 1 - . - ■ - ’ • ^ and a free and 

. the self-respect 
■eh shrinks from 

neither Cod nor man, and feels it light to die for wife and child, 
for people, and for Queen.” 

5. shattering. The epithet expresses the snccession of Idasts 
that i-end the air •with their din. shrUleth, makes a shrill noise ; 
of. The Pa.^.'sinff of Arthur, 41, 42: — 

“ Krom cloud to cloud do'wn the long ■\vind the dream 
Shrill’d.” 

Also ih. 34; and Demcter, GO, and note, high, loudly. 

6. The hard ... steel, i.e. the swords break against the armour 
with wliich tliey come in contact, brand (from Old Kng. htfinian,- 
to hum) is (1) a burning ; (2) a fire-brand ; (.3) a sword, from its 
brightness. 

7. fly, i.e. fly asunder, break up into fragments. 

9. Usts, ground enclosed for a tournament. The t has been 
appended, as in vhitn-t nnion</.i-t. From old Fr. /ik?e, iicc, a tilt- 
J’ard ; low Lat. iiciae, barriers ; probably connected with Lnt. 
liciitm, a thrc:\d. clanging expresses the ringing, metallio noises 
of tlie fight, hlalory {Jforle d’ Arthur, Book xiii.), narrates some 
of Sir Galahad's deeds of arms. 

11. Perfume, etc. Ladies sat in galleries overlooking the lists 
and scattered flowers, etc., upon the suooessfid combatiints. For 
a description of a tournament, see Scott's Jranhoe, chap. vii. viii. ix. 
f 14. On whom, on those upon whom. 

I 1.5. For them, etc., it was the office of the true kniglit to rescue 
'distressed damsels. Thus Sir Galahad delivered the Castle of the 
>' JIaidens and its inmates from the seven -vrieked knights (Malory’s 
uVortc d' Arthur, chap, xliii.). 

17. all my ... above, my desires are fixed upon heavenly objects, 
not upon woman’s love. 

IS. crypt, underground cell or chapel : Ok. rpt'irrco-, to hide. 

21 . More . . . beam, G randcr .and more satisfying visions than tho 
sweet looks of ladies shine upon me. See the next three stanzas. 

22. mightier, i.e. than those of love. 

2.3. fair, clear of guilt, blameless. 

24. virgin, pure, stainless, in work and 1^111, in action and in 
thought. 

25. when... goes, when the crescent^ moon sets amid storm- 
clouds. 



SIR OAUIIAD n" 

2«. fifllM. a«ea terc o! «««'■&! »«a»A, m ta A of Saif 

^31. i'talll, *«(? in tfic chaoetl of a chotrh or chapej, for tlic 
the KncIiarL-fh.* containing <Iie l-rea-l au-l 

t5i« «me , , TT . 

3.* b«u. the UIl rang at the tlcralom of IIjp 

,ltinn • the rrl. I.mltoii of the lla.« At a certain ix.int in the 
rrntn tlic oflitiAlmg priwt lift* the cottaectalcil «aUr for flic 
A.Juratic<i of the peo;iIc. 

Buigtc bark, »Bch u that devrilieil la Spcnscr’a Fturi/ 
li. 6 5, vhich 


Qw 

WilIiontcD 
Sjiiibrcnchante'l boal< 


"Away did slide, 
i or pilot it to giuile.” 
mentioned l>j' Aniwlo and Ta-*so. 
t£« fcaly Gnil. See Introdnction to Jfortt irArther- 

43. ^tb folded feet, vntb feel foI<le<I acroM each other, with 
ftw-l frtt, itoles, iutij roliM. 

4t Oa fletplBg «U, tliey gU-le throngh the air on uwtionli«s 
»in;'e. 

ffi. Myiplrtt birj, my epint, eaj^r to follow the heaecniy 
t\>jrin, itnig,'le» spnirt tie <.»<ri«.rtal pnion, as n l-ifil l<cots t>ie 
lonoflttngn Kith its Wings in liseflorts to(«<^)>c Cf £’«orA 
AfUii.VA.'HTy-.- 

“ like a c3g(Nl liihl cleaning suddsnly. 

The littlo uinorcot to|)j ' 


5i dumb. The soft carpet of soon Jolb the sonmi of lus 
tlargn’s hoofs. 

• Gt the leads, i r, the roofs of the houses, w JikIi n ere corcrcii 
Willi had. Upon these the tempest of hail beats ultU a wackluig 

&•' a Elcry, a dime radiance. 

'3. h'.etsM tanas, angelie shapes. 

fl Jo-^epb of Anmathea fsee note to L 70) 

'^^lr t.AUJa.1 tlKit he was sent to hint becau«o “ tliou hast 
rm a c5«ine nuniea a* 1 am ” 

M. to breatte. etc., to leare Rarth and go to Hw eii 

Jay •^^^.thej'iys«dliea^ea,ani\itsjT\onouaregions 

tl^ Christian art u on emblem of 

munccnce. an.l parity It ofUn figure, ui pictures of 


:5^,, 



^OTES. 

maAcEy 

111 1«C ’ •* WovAs^' o (,[\ 

CowY'';;? inttucnces . lAcsscd « 

..Thtr^^^W^souV.’’ 


”ls^vort^« - 1 

Ml 1^0=^'-’' f ";3. . , ,o.M) 

stiaWS, vA>vatcs. MAtonji-fJ^oVe » 

,' lUea ® ;•{ Uic'“ “"^^3 leaves to tl^y ®" ^ ,„VgVt 

' -^inSSi ° 1 C£- int'Ot^^®}.,?^ ^^vc 

. neol* ^ . 




Ardcn^’t'^'i 

■ +llC ^1 PnCias ’ 

ililislieA , J,i/ricn^ ' rnilo-wU'S 

^ fi'f fS r>^'sT'UcV°<=’".%!c gvc'^n^ 

, Toem '' . cIuAcA '" fixes to "' Uy, in ^is f'i 
„ii/,soH ; t"c gopc • c ■piii-='",, o5 t 


» 

\ 
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Cnil«»piritmmAn u often dwelt open byTeacjssa. *s hs 7kt 
Tm IWcm; 

f “TIio t^peof Perfect IB tie buikI 
S In DAture 00 wierecsniefad.*' 


1..1VU Uua ui tut lie c$e rf Peftrr b 
fjctioa to tie toinj of bub eo lbc*c wi 
c( lf»B5s doth deay it, tie vtfU la 
the eciaL'’ 



And IB iDiny *;«, froo t' 



s r ; ' t -z s 


■■ .'tolm t„li4 c i . 

AH OWof a^-r!%y-, 

Jlia ela- wri T*a~~ ^ 

' *’*■ V Tetaj*-- pt-rr-s If> 

I'W ex^Eeaci « ^ • 

wpeHe.) l,y rtx ' 

■lag Viwa wij* nna i* *i=7^ -Z 
»Me to ewrw a ercava 
u only br tie fc~^ - - 
tic«l3e tal e 

U< rswTw-a;,'-- 

l>*Jexei Lsitca — 'T 

A=^f e^Ue 

’y»a"tirr»^,e. - 

»l«^a TzsT^ ^ 
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JO. OcesA-UBS cf are, the fl.Ma>ng traeh or Imc of lisUt niaile 
hy the mttin" run nerow the «a«ss rf Th< ffo/'f'" itnr, 50: 
“like n Line of J-eanw ftlhUMttlic scaj^on*! A'liwA <^fr(/en, 131; 
“ the ficrj- highway of the sun.” 

CO pUJard lisht. vtriifBl rays of liglit thrown \ijiwnhl hy tiio 
riaa/ter his iJhopptanneeheloo thehonmii : ef Odeta ilenwri/, 
KV- “ a pillar of w hite light, upon tlvc wall.’* 

Cl. How OR, »i«'ler»lanil “we ww.” pnrpl«-«lctrted etc Cf. 
/.ocl'f'y IMl, I— ! “ IMots of the parplo twilight ” 

CC. alowly downward drawn. Cf. Collius, Odt to ZTi-eninj, 
ai-40 


Thy dewy fingcra draw 
Tlvc gra«lnal «lusl:y veil.” 

C3. the tlumher ot the elobe, the night, when all Xature U 
lieeping 

27, They climb'd as <vtUcWy. they seemol to nee to the zenith 
with the unio auUdcucess with winch thcyiiMl buret upon our 
sight, rlra, boritou of waters 

29. naked, iu clear outline, (unlimnied by cloud. 

30. bouielest. bare of covert cf In dfentennm, vxv. 2 

“ The nioaauige of the homclces te.v" 

31. the sliver hois etc., tbining bright through a surrountUns 
b-ilo, like a silicr boss in the c*'ntrc of a d.irk-colouTctl shiehi 
ilMi, (rntn tho same root a« Uot, is. literally, a ' knob or pro- 
tubcraiicQ ' } It Is generally used of the Urge ctntml protubtroocc 
of a shield, l>al. nniio 

32. halo, from Ck n ro«n«l threshing floor, in which the 
oxen trod out a eirculitpnth, is* luminous nng often seen around 
the moon. 


3.1 peaky Islet. Cf Tht Calarf of Art, U3, lulls with 
peaky lops engralle.1.” shifted shapes, Rivmril to cnntmually 
clvange its eIuimi m we Wke«l wt it friHu <Ufrort.ul points of new 
37. deep, [jr. 

St- drove, spi-d • dnvr unltcn vhusmtTn'ii’itni.ly used of the 
motion of a ship Kfore the wiiid 
■t'J-^utmegr^ etc Ih. U tndaiJ 

nttimeg and tiie tiuvu are l-nh m- 
In tho Molureas, where they aro cvlensjiely vulinaU-d 


41. peaksthat hamed etc., volcanoes tlut shot fort), flame o 
showers cf nhes unhnghtencd by Bame, which throw a dari 
slvKle over Uie fl H shore etc. 
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NOTES. 


42. Gloom’d, obscured ; for gloom as a transitive verb, see The 
Letters, 2, 

“ A black yew gloom’d the stagnant air,” 
and JfcWm and Vivkn, 174, “which lately gloom’d Yonr 
fancy.” quivering hrlno, the sea trembling, as it wore, under 
the lashing of the shoAveas of ashc-s. 

4, I. ashy rains, showers of ashes from volcanoes Avhieli spread 
out above into strange shapes resembling plumes of feathers 
or black pine trees. Tliis effect is sometimes produced by the 
smoke arising from Vesuvius ; see Pliny’s letter describing the 
destruction of Pompeii. 

45. steaming flats, low lands, exhaling vapours, floods Of 
mighty mouth, rh-ers with broad estuaries. 

47. Bcarlet-minglod, with their dark foliage variegated Avith 
red blossoms. 

51. At times etc., sometimes the AA-holc surface of the sea 
burned at'" ■’ ’ ' ‘ " ht, sometimes the luminoAis gloAV 

AvoAdd bo • k our ship had made on the dark 

AA-aters. * 1® common in tropical AA’atera 

and is caused by numerous animalcula!, which, especially when 
disturbed by a passing ship, emit Hashes of brilliant light. 

62. wakes, make, originally ‘a passage cut for a ship in a 
frozen lake or sea,’ is noAV used of the track of a ship us visible 
in the Avater behind it : the Avord is from the root wag, Avot, 

53. At times etc. In the neighbourhood of the South Sea 
Islands ships are often hailed by naked islanders in canoes 
ornamented AAdth elaborate carving, Avho wish to barter fruitsj'oio. 

56. But we nor paused etc. The mind is not to bo diA-ertod 
from its pursuit after the Truth by any temptations of the 
material AA-orld. 


57. one fair Vision, f.c. the Ide.al they were striving to reach, 

, j 05. And now etc. This stanza describes the different shapes 
1 i AA’hich the Ideal takes in men’s minds ; at times men entirely lose 
If any definite conception of AA'hat is the sumnmmjionum Avhich/i;','.r 
:;they Avould fain realise: at times they scdit ns'a'ljeautiful, . 
'i|but v.aguo phantom indistinctly outlined by the imagination : If " 
! s again, man’s highest felicity’ Avill appe.ar to some in the more' 

I definite and practical shape of sfcadf.ast Virtue or attractive 
; ; Knowledge : Avhilo others behold it in the guise of Hope of n 
!. 'Hereafter, beyond the reach of the storms of life ; or, again, as 
i ithe* political and social freedom and equality of all m.ankind. 

1 69. idly, vainly, as poAverlcss to harm the my’stic figure. 

71. the bloodless point reversed, with its point unstained by 
blood and turned doAA'nAvnrds, in token that it had not been and 
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DKilCTER AKP pERREI'IlOKn 


«iwA\oUwl. TKeCtcedomfecld out Ly the Vision is one 
to U rvinwl not l,y sudden jw yr, hut ly 

pra-lsil »d 4 pcat-eful progress. CL Tht I ott, 41, of I rct- 

‘ ' There seas to Wood nj;*)!* het tnaiiStn robes,' 


111 lb. &3 5— ' 

“T>oaxot«l 

01 'rnlb her riglA wm »hnVii.” 

T3. Md only one etc There sriU always I* some iniiuh of a 
•weiic «in\l material habit, who are content not to look bpyonJ 
le world u the) find it. Mid who sneer at any lofty thought or 
nriag after perfection w nnpraelical folly. 

R1, And never etc. The life that is devoted to the pursuit of 
cal truth docs Unt allow ita cfliirts to 1* checked by the onli- 
irj obetacleS that bar man’s efforts. ' 


Ed, Tot blasts etc. In the artnal world advance U fitfully 
■werited or delayed by casual causes that make for or 
nlvt Uibut the progress of thought id the muiil of the idealist 
I iB'lepenJeBt of his sarroumlings and is slcubly urged by 
a own energy towards attaiutneot. vluUvcr Ijc the opiiuftvtwn 
«t with ffoiu without 

87, wttrtwlsds heart or peace At the centre of a cyclonic 
Iona, round which the wind revolves, h a dead calm 
fc. ttaeoualergale, tbewind Mowing from a direction opposite 
0 its Crit eourso. The winds at two opposite points on the 
trcumfttetice of a cyclone blow from durnelrically opposite 
sj.'tcrs : thus a ship, having paajcil tbrouph the centre, before 
m'Tgm;^ fiojn such a storm meets with a gala * counter ’ to that 
let with on entering the storm 

31^ KowMte.. belore So failure o! their fellows to realise, 
f M themsclTes to attain tlic ideal truth can disconrare lh» 
-•nrsatj ' 


DEilETET. AJiD rKr.REr»C)\’£ 
fls Essi) 


Iwraonrcfiov 

flttS I-,,,..- . 


■hnl 13 » 
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(laughter, Pcr.>!ophoii6, was gathering flowers on the plain of 
Elina, in Sicily, suddenly the earth gaped, and Aidoneus, or 
Pluto, in his golden chariot, rose and boro off the maiden to be 
queen of the lower world. Tlie place where he opened for himself 
a passage through the earth was said to be marked by the fountain 
Cyane. Disconsolate at her disappearance, Demoter wandered 
over the earth, of all inquiring tiding.s of her lost daughter. Dis- 
covering at length what had happened andtliat it had taken place 
with Zeus’s sanction, she abandoned in her wrath the society of 
the gods and came down among men. There, under the guise of 
an old woman she nursed the infant son of an Elcusinmn princess ; 
but meanwhile the earth yielded no produce, for Demeter would 
suffer no increase. Tlicn Zeus, missing the gifts and sacrifices of 
men, yielded, and it was arranged that Persephond should spend 
two thirds of each year with her mother, and the remaining 
third with her husband Aidoneus. Hermes was sent to conduct 
Persephone back from Hades, and she and her motherpassed the 
time in delightful converse, and the earth once more bore its 
wonted fruits. 

f Persephomi is described by Homer as the wife of Hades {t.c. 
I Pluto), and the formidable, venerable, and majestic queen of the 
\ Shades. Tlie story of her abduction by Pluto is not referred to 
' by Homer, but is first mentioned by Hesiod {'flico/j. 914). The 
Ilomoridian hymn in honour of Persephone contains perhaps the 
earliest narrative of this event, which became a favourite theme 
with succeeding poets. Ovid has related it {Met. v. 341, etc. 
idtsf. iv. 417, etc.), and Claudian {Dc liaptu Proserptme). 
Demeter was called Ceres, and Persephone Prosperina (or Pro- 
^serpine) by the Romans. 

; The story is doubtless an allegory, Persephone, carried away 
V to the under-world, representing the seed-com when it lies 
■ j (amocalod in the ground ; and Pcrscpliou6, restored to her 
mother, representing its reappearance above the soil. Or, juoro 
generally, she may be regarded a.s the sjnnbol of vegetation, 
which shoots forth in the spring and summer, and the power 
of which withdraws into the cayth at the other seasons of the 
year. 

Tennyson, however, toucbe.s but lightly upon this phase of the 
story. It is incidentally alluded to in the lines (90, 97) where 
the great Earth-Mother is described as 

“ the Power 

That lifts her (the Earth’s) buried life from gloom to bloom,” 
and again in the closing words of Demetcr, whore, addressing 
Persephone, “ Tliou," she s.ays, 

“Henceforth, as having risen from out the dead, 

Shalt ever send thy life along with mine 
Prom buried grain thro’ sprmging blade.” 
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Tf nnj-'on** Tww \* ratlwr tomake tl* Rc«urrecl'f'n nf rersci'Ji'’Ui , 
wlicn gO'li an'l I'Ckfkl 

" Tlie life tl»at desceniWl re-ari^p," * 


- ' To qntntVi, tkiV fe-atl tk\iod«tl>olt, tottay, 
jjot *prc\d tho plagnc, the famine.” 
arc In fjieecoil to Uic eovttciffnty of Heaten, and “nil tlic 
Shiulnw" is to “.lie into tbe LlcUt'’} en a new ami karpier 


' MUtt uiw «« wrtnitatca ocan lUgUnw b smbcs 

cnlilioA Li-jiil nii'l Sho'l* AnWey in \in Im a xxxin wi t\ic 
lainc Bulijcct. 


1. a cUii>ate<tiasg^S tlid. a loi.l of p.>B-<>v2e. TI>b sunilc h 
a »lrikln;jty a^i^Jt.ipriaU one, for IVm^.one lu.l tlnngcil tlie 
cllmsto of “elite’’ fe'c k ") of KaiK-e for Oiit of tlio oartli, 
■lie ha.1 jkaeM.l acrosa Uie Aatknese of tlie los. < r to U>u Iigiil of 
thognppf isnrM: e»>l ehelunl come Kiok toiler native hnd Ci 
TTit /’aso'nj 0 / Arthur, 3S» liO — 

“ Like wiM tirib tlmt Uongu 
Tlieir eravin m tho night ” 

And /ii ^l/tmonniii, cx% 15.10 — 

“The liiiipy innie, tlm change tUeir sky 

n itrcshoW, imrein. lK>r.hr. Ihi nm-l w Middle r.nsUsh 
is slhmth trmxf, the |>h.«> .rf w.«m 1 lU.it iw thr.i licd or 

l-eal.'u hj th.'^fut of incomirK. 

i. can no' moie, can «1.1 no mnre. is oMlt'- ' \ti vinled. thou 
caasert tit. IK-n.et.r thnmgWmt »V.Vvv 'Wg \nr d.wiglitir 
r.r*oiihom5 


* h'ot* tbe fUtetj thy Uun o( this line 



5I0TES. 


09 - i,c as tiw 7ry^T,“P 

dead . “® , Laodamia, „ 't\ic crcat 

6. ©eusis, a j^^cusuna, ncu , , v« a 

fcsUval, j Sicily, sarroimdod y 

aadPcrscplwno. ^ town o£ Sici^g.^-^,_ 

tot fair 

later sad oxrovioueo3. conscionsue^^^^ tnee = on 

U tuywstself. ttci ^ Bidden nigWins 

accent on "^idcnness and to 3 > 

5 express I"*’^°^^""'“?iTinto\ a irdlic 1 ot sdng." 

““>■ ■s..-««-. >“tr 

,3. . 3>.». • a ««'”"•■ '■“■ 

_ oViadoW 01 a i," 


..giwtoc, 1"“' , ,^a^vning conscious — 

,3.agteani.aglca^£^^;- ,, .^an Ingolow. I^V-- 

A:"^05-r ..i.awetlitoe 


lat sUadow 

03-105 :— , y,at drawetli thee 

.. The greater so 1 ^^ain to see 

Hath left his s persephone '. 
Onthyfairto'^.^ T>iuto t’ - ’’ 
. . .nadoWB, Vlnto, 




to> *'1 ii „ dead llonici v.,.- 

;S ' ‘ The einphatie word^y— 

^t). hniiian-eo^]^®;^^^ the ^ifY’^cd^y tbe glo'"" 
divine cyot ^iXe lv.»^ 1 ‘ 1 0'"““'"''”'°' i ,1 

in them, "’toh heior ^ gj,,,.?. 00, floating cloud 

Tor tlim compound, o ■ 256. 257 :- 

oo Burst from etn ^j^^^a^rdcncr’s DmiO^cr, 
a-fntry-gray colour. • 
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“ The hearens lictvrccn their fairy fleeces r^le , 
Sow'J all their myrtic golfs witlj fleeting ’ 

Vef-n ('7't>r»7. i. 397J call* clouds r«n«io lanre Vtllera, 
tmeiol WOOL' CL Lucan, Phartalta, W. 124: tclUru, ‘fleecy 


01. til day, his loll radunee. 

21 ' Bother ! *, the cry of Persephootf, oa the old consciousnesa 
retsmfc 

23. aislmpMslOB'd, that ha'"* lost tho passion they onco pos- 
seswL Tlie «ord implies more tlian ‘unimp.'vssioneil ' CL 
•djjprdrwl’ sad 'improved,' ‘disarmed’ and 'nnarmed* -Du- 
potnowite occurs m A Chartuler, 28. Tennyson often prefers 
the p'sSx till- to tm- ; thna he has dMinl^, efimiotrd, d^norsed, 
(fuyofe. 11111 is one of many references m Tennyson to the 
ooUoa of poationfest deity I1ins in ZucrrtiiK, 70, the gods 
are spoken of as '‘center’d in eternal calm.” 

2L the urpent-wsnded posrer. Tlie cod Hermes, whose 
attnliote was the <a'lne<u4, a rod entnined with tnoserpents. 
IVith it be condacted tho souls of the dead to lladcs 


25. Dnw.moie slowly. Cf 1. 112, “drew down," and Crosnnj 
At Har, 7, 8 1— 

Mh«n that which drew from out tho boundless deep 
Turns again home ” 

Cf. * to draw near,’ ‘to withdraw,’ drift, is here ‘thing driven’, 
et ‘t2ow.dfaft.‘ The spectres were driven along by a siind. 
Cf. 71< /’oMia^c/ Arthur, 31, where Gawain’s ghost, VS "hlovru 
along a waodmag wind." Hante (Cary’s. Pvrij. V ) represents 
the spirits as arnring “before the ruinous sweep "of " tlie stormy 
blait of h»n " 


27. Clrhert;:;;, tr!ul«a,iny gleaming through the darkness 
2*. mu, resting water*, twift u-le Cf. ni'l-nrt, the eur- 
r*=t cf water t^t drirrt a ci21 *te«L fhlecethon, one of tho 
{t? ^*1? TVs ca=« «aaa in Greet ‘ bnnang ’ 5 cl 

JIHnss, Par. Zwe, 5. iV>, !»| “ 


“IVfce Ftlet:»*on, 

V vLuie wares r { icrretS Sre tziaae' with rage. 

■S.'riSjite-' "■ ”■ 

ehiliUcssness Note tlie 


r,.aiita,otil.L«e.i3alIaw. O. ‘abed,’ ‘ashore.’ etc. 
at t.at CL JftW. L xii. C. “Her feot hive 
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touched the meadows And left the daisies rosy”;, and Ibid. I. 
xxii. 7 : — 

‘ ‘ From the meadow your walks have left so sweet 
That whenever a March-wind sighs 
He sets the jewel-print of your feet 
In violets blue as your eyes. ” 

Sec 1. 48, etc., below; and cf. (Knonc, 94; “at their feet the 
crocus brake like fire,” and note. 

.87. black blur, patch of dark earth on which no grass would 
grow. ISlxir, n stain, is another form of Hear, to dim, as seen in 
blear-eyed. 

SS. that closing chasm. Sec Introduction. According to one 
stoi-j’, Pluto opened a passage for himself through the earth by 
striking it with his trident. 

39. Aidoneus, Pluto. It is a lengthened form of 'Atoyt, Hades, 
wliich in Homer is inv.ariably the name of the god, but in later 
times was transferred to his abode or kingdom, so that it bo- 
c.ame a name for the lower world itself. 

43. yawn... into the gulf, open and disclose the chasm that it 
revealed before. 

44. shrilly, poetic for shrill. So stilly for still (‘the stilly 
night' — Moore), vasty for ra.9t (‘the vasty deep’ — Shakspore), 
stecyy for steep (‘the steepy cliffs’ — Diyden). Tennyson has 
didly (adjective) in The Palace of Art, 275. 

40. midnight-maned, with manes black as midnight. 

47. Jet, dart, spring; OldFr.ycKcr, Lat. yncfarc, to fling. 

50. the crocus-purple hour, the time purple with crocuses ; 
the spring-tide of bloom. See 1. 3G. 

53. cubb’d, having cubs. Cf. bearded, slippered (Shaks.), 
landed, moated, moneyed — all adjectives formed from nouns by 
the suffix -ctZ. 

54, 53. gave Thy breast to, f.c. g.ave suck to, suckled, thy, the 
breast that had suckled thee. 

50. set the mother waking, caused the mother to wake. 

57. whole, hale, rccoA-ercd. The to is a late (a.T). 1500) prefix 
to this word. 

00. shrill'd, sounded shrilly. Cf. Sir Galahad, 'i: “The 
shattering trumpet shrilleth high.” Ahn The Passiny of Arthur, 
34, 42 ; The Talking Oak, GS ; Knock Ardrii, 175. 

Gl-4. Wo Itnow not, i.e. we know not where your loved one is. 
Nature, with her wind and w.avc voices, seems to sjunpathiso 
with tiio bereaved mother, but it is with .an unreasoning, un- 
conscious symp;vthy, which only adds to her feeling of desolation. 

04. Where ? i.c. where is my lo%-ed one ! 



DEMirrEP. AK» rEP.‘?EHIOX>% 


12i 


CT. I tURd froa *a?3e peak, CL Sonvcl x^ 5 : 

“ Lite Gorte? when with eagle eyci 

llettare-iattfie ... 

Silent or‘'n a peak in Itkrien ” 
l^al, pKiL t«unl/vj hy iJie MgV, ami m, jAfty. 

. ■ -> ailiM'I'let nf /ftrtnd 

• •’Roml." 

kfirt, intemr 

7i fsrbra of Osfl. rfe*er(c<i hy irnutlKirl Cf. £P/eaice, }5, 
••Morn cf Paris " ShUnn (Por-. Lost, t, 9211 has "forloru of 

7t sTleredfar mactfri In themiJat of mygrief at yoTjr los^, 
1 iiitie-l man'» inL«<*ra1jle condition. 

7J. Tke Josefs <ta IVieh thU pictureef tferohttoD compare 
tLi*. portf4ye<l hj Pope in hi* Wtmluir Fort't .— 


M laHovlasout, Ira^entng to the CD<t 
SI i jleimta* im, » Uight nfl or break in llie darknos* 
rwj ni**, to J*ir a'amler 

^ ipin etc. TJie three Fates, or Parene, were the/ 
I in,e». TI>ev nerepenejnJiy'^ 

■ of V hom,"S 

of KC)s?ors 


. a wirTiin^ cf tl,r tlyin" man a appt«ichii)g end 
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NOTES. 


89. friendship, friend ; abstract for concrete. 

^ 90. the God of dreams. See note to 1. 5. 

■ 93. The Bright one, Eens or Jupiter. Zeus, says Max Miiller, 

the same Vord as the Sanscrit Dijaus, derived from the root 
di/ii or dir, to beam; -a-lule dj/tt, as a noun, means principally 
si:ii and rfni/. (Lectures on the Science of Language, Vol. ii. 
Lecture x.) 

94. the Dark one, Pluto. Zeus and Pluto were brothers, being 
’j)': sons of Kvonos and Rhea, the lowest, the lowest region or 
Hades, just as the highest is the highest region or Heaven. 

93. Earth-Mother. The name Dcmctcr means ‘Earth -Mother’ 
•^ 0 ^ or yrj tirfrrip), tliough !Max Jliiller would connect De rvith 
Di/drd, the Hawn. For the literal translation of a classical ex- 
pression, cf. “ tortoise ” for testudo in A Dream of Fair iromen, 
27; “northern morn” for aurora borealis in Morte d’ Arthur, 
139, and Talking Oak, 275; “ motlier-city ” for metropolis in 
'The Princess, i. HI ; “ triple forks ” for trisnlcum (fidmenjia Of 
old sat Freedom, 13. 

97. That lifts etc. Dcmctcr was regarded as the protectrc.ss 
of the growing corn and of agriculture in general. 

102. Their nectar etc. Nectar (=:de.athlcss) was the drink, and 
ambrosia (^immortal) the food of the gods, smack’d of, tasted of; 
prolsably connected with smack, a sounding blow, or “ a sound 
made by the sudden separation of the tongue and palate in 
tasting ” ( ll'edgicood). Hemlock and aconite are poisons. 

103. tasted aconite, had the taste of aconite; aLatini.sm; cf. 
sapere snare (Seneca), to taste of the sea. Cf. Homeric Hymn, 
49-.50. 

105. their hard Eternities, these unfeeling Immortals. ‘Their 
Eternities ’ is used as wo say ‘ their Excellencies ’ of an Ambassa- 
dor or a Viceroy. Cf. ‘this Darkness’ (L 114) for ‘this Dark 
one ’ or Pluto. 

100. quick, fast-flowing. 

1 10. Rain-rotten died, etc. Notice the alliterated compound ; 
see General Introduction, p. xx. With this picture compare 
Sliakspcre’s in Mid. Might’s Dream, ii. 1. 9.3, etc. ; — 

“ Tlie green com 

Hath rotted ere his youth attained a beard ; 


Hoary -lieaded frosts 

Fall in the fresh lap of the crimson rose.” 

112. Pale at my grief. Cf. iShaks. Henry T. iii. 5. 17-8: — 
“ On whom, as in despite, the sun looks pale, 
Killing their fruit with frornis.” 


Dr.MiTrnr. ant) pERsnrnoNE 
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113 JCtna, ft mountain in Sicily, apparently not an active 
,ftl,-ano in llotncno tunes. For tlclttiilne, i>f tlic sun, cf. Conin- 
Vll. n> Ml/ Mnn. n ; '‘The Son’s ete liftil » sickly glare ; 
and “ft sickly sun •’ in Ayfmtr't FhM, 30 


nr. stm, ever 

lie fiUoir, plougliCil hnil left nntillwl ; so callcii from its 
colour of pale j clloxv. Tho/of in/allote u the name ns the pnl m 
]-a}e. 

in steam, the Ilonvcnc cf Homer, i 317_: 

8’«i5pari» fjtfr tXieaoiUn *thc steam (of the sacri- 

fice) went np to heaven in ft rolling cloutl of smoke.' In the 


“lHaring ITj-pcrmnon his orl>e<l fire 
Still tat, elill snuir<l the incense, teeming up 
I’rom m.an to the sun's Coil ” 

^ 119^ JdBS whlU moons. • < nine bright happy months See 


pul in hmlal white “ 

hy the landmark, t < on the lioMcr of his laml. 

IS'i grange, farmhouse. See Sir Co/aAm/, 81. note 

129. to hear us down <’f the proplucyof Prometheus in 
Alschjtus, /'rcwi. I’lnrc , ett fi p’fi’ (n ferai Tairfiros, 
etc., * Verily Zeus shall yet I* hrought Ion ' etc 

1.10. As ire here down etc Kionna ami his hrothers, the 
Titans, licU llie sovereignty of htastn. till they were ili'pnsscsseii 
by his son, Zcul, an<t a pew gener.ition of ueitics t'f Keats, 
lli/p'non, puuiui 

131, 132. the thonderboU the plague Among ilia Oroehs, 
^us wu the hurlcr of the thandccliolt, and Ariolto was the 
inDieler ol pl.agues. 

13.3. To send the noon etc. Cf Vergil. Arnrni. mi 243-240 — 


t.^1, 1^- iV’' i’ r'P,'"S thnmghiininc foree within, were to un- 
lock the infernal al«dei and throw open the p.ile realms, hateful 
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KOTES. 


1 0 the sorts ; while the vast aliysa slionlrt bo visible above, aart 
the shades tremble at llic ciitriuicc of the light.” 

ISO. the Shadow, the Bbartowj’ realm, the darkness. 

i:lS. prew heyond their race, reached a higher rtovelopmcnl 
fiiaii (hat of tlicir fcllow-inen ; ro.se superior io ordinary human 
instincts. 

ISO. against, in encountering, in Iheir opposition to. 

Ml. Queen of Death. Kcu Intrortiietion. 

MS. The Stone, the tVheet. Tfio piitiislinient of ,Sisyp!iii.s in 
Ifartes wa.s to roll continually to I lie top of a hill a large slonc, 
which fell back as soon as it reached llie top. .The xnmishinent 
of Irion was to ho tied to a perpetually whirling wheel. Of. 
Lncrctiits, ad Jin . : — 

“ A truth 

That stays the rolling Ixionian wheel, 

And nniiilw the Furj^s ringlet snake, and plucks 
The mortal sonl from out immortal hell.” 

140. that Elysium, a region of green meadows and purling 
streams in the infernal world, whore tlio souls of the virlnoms 
were jdacod after death. 'I'hc poet c.alls its lawns ‘‘dimly -glim- 
mering,” as being liglitcd by no bright earthly smi. 'J'ho word 
that licre means ‘ tlie well-known,’ and implies dislike and vopu- 
dialion ; it implies ‘which you shall have escaped from for ever.’ 

It’ll, field of Asphodel. The dv^JodeXo? Xci;at'r, or a.S]ihodcl 
mcailow, was tiie liamit of Uie sliadcs of heroes in Hades. ,Sco 
Uomer, Odyssey, .xi. .'iiiS, 530 ; — 

iroouKco! Afariotto 

i/ioirn fiaxph PtpHoa nar daippoMt’ ; 

‘Tlio spirit of the swift-footed Achilles roamed with great strides 
over the aspiiodcl meadow.’ The asjiliodel is our King’s-spear, a 
Xilantof tlie lily kind. Cf. Oinonc, n.5,nnd 'J'/ic loto.i-calci-.i, 170;— 
‘‘ Resting weary limlis at last on beds of asxdiodcl. ” 
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